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A. Introduction

Figure 1 : Andy Warhol, Let Us Now Praise Famous Men (Rauschenberg Family), 1963,

sérigraphie sur toile, collection privée




Figure 2 : News release n° 14 4-24-35, The Museum of Modern Art, 1935.

OF MODERN ART

NEW YORK
fo, 14 4=Re=35

The Museum of Modern Art announsss that it has received &
grant from the General Dducation Board for the nurpose of meiing a
prososrepalo record of $he Exhibitloa of African Negro Art now belng
gaowrn a2t tlre Museis,  ANoul £50 objects wlll be photogrecihed, the
wre Lmportant of them from fwo or three dlfferent anpgles. The col-
leclion, witteh wlll oe known as the Photographic Corpus of Afrlceen
fazpo Art, will be compoged of 400 photogreshs and & cataloy of laosels
and Lndiced,

The Wusew: will distribute slx sels of the Corpus to Negro

enlla es Bl one s2yv Lo the 1I5th 8%rget Bronca of the New ¥York

Puplic Library. One pet will Do retained in the Library of the
Yugeas of lodern Art. Flve pete will go at 2 nominal fee Lo ousegms
and widversltles;y two of these have already been subscribod.

The Huseum has engazed Wallier Evans %o malks Lhe photogrepns
for the eollecslon. A successful photograpier of sculpture, ir,
Irang 15 porhaps mors widely known for hie docunenlbary phaolograshs of
s recent Cuben revolt and for his pheotoseaphic recond of 18t
Century Anerlean housee, of wixich the Musews hoe 8 ocollscobion.

Last year, widsr & grent from the Rockefsller Foundaslen,
e Huseun compiled a Pootographlc Corpus of the siage seiiings,
waliie dosinns and soenic models ehown Ln its Intermablonal Exaibi-
Mon of Theatre Art. Five ssis of thls collestleon have besn disbri-
Wit lo universlties and musewss in iils couniry and In England,

The Photopgrashic Jorpus of Afcicen Aet will be coupleted
PeZore thg Exhibltlion at the Musews closes on Hey 189. Part of the
“Blects in the Exnlbltion will then Be returned to private collectors
i cugouns here and Abroad, but naarly half of then will be retailned
ety up & slreulating exalbitlon of Afvican Megro Art, which will

W e Unlted States for more than a year.




Figure 3 : News release n°91437-23, The Museum of Modern Art, New York.

0L 86=E3

THE MUSEUM OF MODERN ART
1| WEST 53RD STREET, NEW YORK

[LEPHOME, CIRCLE 7.7470 O IMUEDZATEZ RELEASE

The MMuzeum of Modern Art, 11 Wast 53 Street, Snncuncss that 1T
wlll oper on Wednesdoy, Septeroar 18, a apall exhibition of original
peanilags by Anerican artlate Sogetser with large color reproducilone
of the zame pletures. The reproductlions will be published Cotober L

in A Tollo entltvled Amerdiean Art Porifelice, gSerles I, & secies of

speclzlly propared reproductlone in color of flac examples of Amnpri-
pen peiftlonges The ghowing cf tho ordlgingl and tha solor reprofuc-—
By alde wlll alford an inferpsting opocriunity Do coiperi-
 American Art Fortifolios, Sorlez I, s publishcd by Sayuond
and Raymand, Hew York.

The ifuseum 1z helding the Firet Amoricas Art Forifolio Exdhibi-

flon in order to execurase the color reprodistilon of Angrican paint—
ingse  Good reproductlonz of artistloslly lmportant Amsrican
slotures awsve boon cxtromcly rare in comparizon with Europoas color
pepreductlonss  For sxample, unbil the puzlicstion of shis Ancrlcan
partfolio thora hava koon ao Flest-pate roproductlons of pointings
by thn groat Amorison Arsiets Exkins sl Bydor, whareaes thoro are
alraudy larae coloy ropraductionc of mlmost 150 palniings by Jdrannc
and vao Gogh, Buropoon contemporarics of Zalkins end Sydor.

The iuscum of Modoxn Art nakos considorsdlo usc of Tinc oolor
reprodustions in assenbling 1te bedef surveys of modern palnting
wlsh are elroulited among schools, iibrerics, colleges and gmall
musouns throughout the countrys In she post Shose sweveys have hed

0 be confinecd chiofly o weorlk by Zuroposh arslats bot with twslve

mors poed Ancrican reproductions swailable thisg dilzcropancy will be

at Loast wartlslly rencdiod.
The fellowing original pajintings aand thoir roproductlorns will
2% ghown 2t the usoums

Portrait of Mre. Johr sen by John Singlotorn Copley
folleetion Brooklva um

Fur Tradore Degeonding tho Fisgsourl by Goorgs Caleo 3inghuwm
JoTfection ¥otropolitssg Iuscum of Art, Hew ¥ork

Contral Parle by lurice Prondorsict
pollcotion Whitney Tuscus of Anorison Art, Now York




B. Walker Evans et I’ Architecture

Figure 4 : Walker Evans, Gothic Gate near Poughkeepsie, New York, 1931. Tirage

argentique, 15,6 x 19,6 cm, don de Lincoln Kirstein, Museum of Modern Art, New York.




Figure 5: Walker Evans, Main Street, Saratoga Springs, New York, 1931. Tirage

argentique, 18 x 14,2 cm, don de ’artiste, Museum of Modern Art, New York.

".
\

Figure 6 : Walker Evans, Main Street Block, Selma, Alabama, 1936. Tirage argentique,
16,9 x 23 cm, don de Williard van Dyke, Museum of Modern Art, New York.




Figure 7 : Ed Ruscha, Every Building on the Sunset Strip, 1966. De haut en bas et de

gauche a droite : page de titre, étui et livre, contenu.

EVERY BUILDING

ON THE
SUNSET

STRIP

EDWARD RUSCHA




Figure 8 : Maquette originale réalisée par Ed Ruscha pour le livre Every Building on the

Sunset Strip, 1966.

Figure 9 : Robert Venturi et Denise Scott-Brown, Learning From Las Vegas, 1972, fig.

65. Elevation du strip de Las Vegas.
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Figure 10 : Ed Ruscha, Twentysix Gasoline Stations, 1963.
TWENTYTSIX
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Figure 11 : Ed Ruscha, Schell, Holbrook, Arizona, 1962, recto et verso. Harry Ransom

Center, The University of Texas, Austin.
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Figure 12 : Bernd et Hilla Becher, Pitheads, 1974. Neuf tirages argentiques noir et blanc
sur papier, 133,3 x 131,8 cm, Tate, Londres.
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Figure 13 : Walker Evans, Country Church
near Beaufort, South Carolina, 1935, tirage de
1971. San Francisco Museum of Modern Art,

San Francisco.

Figure 14 : Walker Evans, Rural Church,
Beaufort, South Carolina, 1936. The
Metropolitan Museum of Art, New York.

Figure 15: Walker Evans, Negro Church,
South Carolina, 1936. Museum of Modern Art,
New-York.
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Figure 16 : Bernd et Hilla Becher, Framework Houses, 1959-1973. Vingt-et-un tirages
argentiques, chacun 41,2 x 30,5 cm, don d'Hilla Becher, Museum of Modern Art, New York.
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Figure 17 : Walker Evans, “Main Street Looking North From Courthouse Square”.

Fortune, mai 1948.
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Figure 18 : Walker Evans, “Homes of Americans”. Fortune, avril 1946.
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Figure 19 : Dan Graham, “Homes for America”, Arts Magazine, décembre 1966.

Figure 20 : Walker Evans, Wooden Houses, Linden Street, South Boston, 1930. Tirage
argentique, 11,5 x 16,2 cm. Harvard Art Museums / Fogg Museum, Cambridge

(Massachussetts).
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Figure 21 : Dan Graham, Homes for America. Maquette originale.
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Figure 22 : Walker Evans, Torn Movie Poster, 1931. Tirage argentique, 16 x 1lcm.
Walker Evans Archive, The Metropolitan Museum of Art, New York.
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C. Walker Evans et la Littérature

Figure 23 : Walker Evans, “Along the right of way”, Fortune, septembre 1950.
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Figure 24 : Walker Evans, “Imperial Washington”, Fortune, février 1952.
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Figure 25 : Walker Evans, “The Pitch Direct”, Fortune, octobre 1958.
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Figure 26 : Une double page de I’article de Walker Evans, “Colors Accidents”,

Architectural Forum, janvier 1958.

Figure 27 : Walker Evans, “Labor Anonymous”, Fortune, novembre 1946.
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Figure 28 : Walker Evans, “Beauties of the Common Tool”, Fortune, juillet 1955.
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Figure 30 : Walker Evans, Gas Station Fagade in the Bronx, New York City, 1928-1933.
Négatif, Walker Evans Archive, The Metropolitan Museum of Art, New York.
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Figure 31: Walker Evans, Shoeshine stand detail, Southeastern US, 1936. Négatif,

Library of Congress, Washington D.C..
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Figure 33 : Walker Evans, Roadside Gas Sign, Truro, Massachussetts, 1929. Tirage

argentique, 10,1 x 15¢cm, Museum of Modern Art, New York.

Figure 34 : Walker Evans, Roadside View, Alabama Coal Area Company Town, 1936, in
Walker Evans, American Photographs, 1938.
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Figure 35 : Walker Evans, seize portraits de femmes pour le projet de livre sur la série

Subway portraits, 1938-1941, mise en page de 1959.

30



D. Walker Evans et le destin de la photographie documentaire

Figure 36 : Walker Evans, Travel Notes, Tahiti 1932
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Figure 37 : Walker Evans, Cinema entrance and posters, Havana, 1933. Négatif, Walker
Evans Archive, The Metropolitan Museum of Art, New York.
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Figure 38 : Ed Ruscha, Various Small Fires (and Milk), 1964.
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Figure 39 : Ed Ruscha, Standard Station, Amarillo, Texas, 1962. Tirage argentique, 12.5 X
12.9 cm, Whitney Museum of American Art, New York.

Figure 40 : Ed Ruscha, Standard Station, 1966. Screenprint, 49,6 x 93,8cm, MoMA.
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Figure 41 : Lewis Baltz, The Prototype Works, 1967-1976. Vue de I’exposition « Lewis
Baltz, Common Objects », Le BAL, Paris, 2014.
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Figure 42: Lewis Baltz, Tract Houses, 1969-1971. Vue de I’exposition « Lewis
Baltz, Common Objects », Le BAL, Paris, 2014.
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Figure 43 : Walker Evans, Alabama miners' houses near Birmingham, Alabama,

décembre 1935. Négatif, Library of Congress, Washington D.C..

Figure 44 : Walker Evans, Roadside Gas Station and Miners' Houses, Lewisburg,

Alabama, décembre 1935. Tirage argentique, The Metropolitan Museum of Art, New York.
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Figure 45 : Figure n°6 de I’article de Walker Evans, “Homes of Americans”, Fortune,
avril 1946, p. 151. Légende : « A Long Island real-estate development of the early 1930’s. “A
Life-time Opportunity. Steam Heat, with Gas, Electricity and Water. On Easy Terms...”. ».

Figure 46 : Figure n° 3 de I’article de Walker Evans, “Homes of Americans”, Fortune,
avril 1946, p. 151. Légende : « Ruelle a Destrehan, Louisiane. Serrées, désolées, ces maisons-
boites logent une douzaine de familles de noirs. ».
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Figure 47 : Robert Adams, Methodist church, Bowen, Colorado, 1965.

Figure 48 : Walker Evans, Negro Church, South Carolina, 1936. Tirage argentique, 23 x
18,6 cm, Walker Evans Archive, The Metropolitan Museum of Art, New York.
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Figure 49 : Robert Frank, Barber shop through screen door, McClellanville, South
California, 1955. Tirage argentique, 17,8 x 26,6 cm, The Metropolitan Museum of Art, New
York.

Figure 50 : Walker Evans, Negro Barber Shop Interior, Atlanta, 1936. Tirage argentique,
18,9 x 23,2 cm, Museum of Modern Art, New York.
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Figure 51 : Sherrie Levine, After Walker Evans: 4, 1981. Tirage argentique, 12,8 x 9,8 cm,
don de I’artiste, The Metropolitan Museum of Art, New York.

Figure 52 : Lisa Oppenheim, Killed Negatives, After Walker Evans (Corn 2), 2007.
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Figure 53 : Etienne Chambaud, Personne, 2008. Vue de 1’exposition « A Brief History of
the Twentieth Century », galerie Sassa Triilzsch, Berlin, 2009.
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Figure 54 : Cindy Sherman, Untitled Film Stills #16 a #34, 1977-1980.
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Figure 55 : Barbara Kruger, Sans Titre (What Big Muscles You Have !), 1986. Bandes
d’autocollant et letraset sur panneau d’acrylique, 152,5 x 208 cm. Musée National d’Art

Moderne — centre G. Pompidou.
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Figure 56 : Cyprien Gaillard, Indian Palm Study, 2011. Neuf polaroid encadrés de bois,

102 x 73 x 4 cm chacun, collection Pomeranz, Vienne, Autriche.

Figure 57 : Adrien Missika, A Dying Generation, 2011. Huit photographies noir et blanc,

impressions laser. Courtesy de I’artiste et de la galerie Crone, Berlin, Allemagne.
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Figure 58 : Ed Ruscha, 4 Few Palm Trees, 1971.
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Figure 59 : Walker Evans, Three Palms on the Beach, Florida, 1941. Tirage argentique,
20,4 x 16,5cm. J. Paul Getty Museum, Los Angeles (Californie).
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Figure 60 : Adrien Missika, Einfiihlung, 2004-2010.
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Figure 61 : Ed Ruscha, Some Los Angeles Apartments, 1965.
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Figure 62 : Mathieu Mercier, Le Pavillon, 2003. Vue d’exposition au MNAM — centre G.
Pompidou, 2003.

Figure 63 : Dan Graham, Pavilion/Sculpture for Argonne, 1978-1981. Vue d’exposition,

Lisson Gallery, Londres, décembre 1981 — janvier 1982.
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Figure 64 : Mathieu Mercier, Casque, 1998. Plastique chromé¢, 40cm de diametre,
courtesy Mathieu Mercier.
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Figure 65 : Taysir Batniji, Watchtowers (miradors israéliens en Cisjordanie, Palestine),

2008, série de vingt-six photographies noir et blanc, chacune 40 x 50cm. Courtesy de 1’artiste.
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Figure 66 : Sigmar Pole, Watchtower with Geese (Hochsitz mit Ganten), 1987-1988.

Résine et peinture acrylique sur tissus divers, 290 x 290 cm, Art Institute, Chicago.
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Figure 67 : Taysir Batniji, GH0809, 2010. Série de vingt tirages C-print, sur papier
translucide brillant, 21 x 29,7 cm chacun, porte-affiche plexiglas, 30 x 38 cm chacun,

dimensions de I’ensemble : 222 x 167 cm. Vue d’ensemble et détail, exposition « The Future

of a Promise », 54° biennale de Venise, 2011.
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Figure 68 : Mathieu Mercier, 100 cars on Karl Marx Allee, 2007. Lambdaprint, 160 x 120

cm, courtesy Galerie Mehdi Chouakri.




