We slowly understand throughout the movie that mankind is attempting to send signals in outer space with the hope of contacting other life-forms inhabiting the universe, and Roy's father is obsessed by this mission to the point of murdering his crew mates who were ready to give up and go back on Earth. Many links are drawn between these possible foreign intelligent lifeforms inhabiting outer space and God. The movie ends with the idea that mankind is the sole intelligent life-form in the universe, a pretty narcissist stance as it puts us at the center of the universe, and provides as a final answer that the search for salvation driven by blind faith is foolish and leads to madness.

If in James Gray's Ad Astra there is a positive answer to the question "Are we alone in the universe?", in our reality, the answer is still very unclear. This absence of evidence that there are other intelligent lifeforms in the nearly infinite and ever-expanding universe possesses a name, and it is the Fermi paradox. 6 There are many theories trying to explain why we have no evidence that we are not alone in the universe, for example: life could be something extremely rare or the evolution of life to reach to what we know as mankind could be unique to us. The universe is too difficult to navigate and travelling in outer space is just too time-consuming and extremely dangerous. Maybe other intelligent lifeforms are not advanced enough and do not have the technology to contact us. Or maybe mankind could be uninteresting or too primitive in the eyes of other intelligent lifeforms, if they even exist.

From these theories and questions, lies a fascination, born from our existential quest for meaning. These questions and thoughts have been developed in fiction, with multiple representations of first encounters between humans and aliens in many stories. Ridley Scott's Alien 7 is one of the most iconic first encounter between an alien and mankind in cinema. A most terrifying first encounter -the crew of the Nostromo, a commercial space ship, investigates distress signals incoming from a close-by moon. A crew mate discovers strange eggs on the moon just as a mysterious creature leaps and secures itself on his face. The crew mate is brought back to the Nostromo and later on, an alien creature bursts out from his chest: the very gore and disgusting entrance of the Xenomorph which will roam inside the spaceship and hunt all but one crew-member of the Nostromo: the protagonist, Ripley, played by Sigourney Weaver, who manages to get rid 6 Wikipedia's contributors, "Fermi Paradox," in Wikipedia, January 14, 2022, https://en.wikipedia.org/w/index.php?title=Fermi_paradox&oldid=1065528672.
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Alien, Horror, Sci-Fi (Brandywine Productions, 1979). 10 of the creature by ejecting it out of the spaceship. Ridley Scott's Alien portrays extraterrestrial lifeforms as hyper-aggressive and nightmarish creatures. The Xenomorph induces great fear, born from the unknown nature of the creature and a terrifying design that came out of the mind of H.R Giger, a Swiss artist renowned for his peculiar art style mixing organic designs with mechanical designs. Ill. 1 -Necronom IV 8 , a painting by H.R Giger extracted from his book of illustrations: Necronomicon 9 Ill. 2 -The Xenomorph, barely visible amidst the machinery of the Nostromo in Ridley Scott's Alien. 8 H.R. Giger, Necronom IV, 1976, Wood, Paper, 100x150 cm, 1976, https:/

Foreword

I have always been fascinated by outer space and what kind of secrets it hides that humans will never have the chance to shine a light on. We all, at some point in our lives, wonder if there are lifeforms similar to us somewhere in the entire universe. There is no definite answer to this question, and so, the ambiguous nature of the question leaves a void that imagination can fill. It is in fiction that our minds can attempt to illustrate a world in which the definite answer is 'Yes'. 
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Introduction

The year 2021 marked the fifty-third anniversary of the Moon landing of Apollo 11, the very first successful moon landing of mankind. This scientific triumph, the first steps of man on a ground that did not belong to Earth, fueled a desire to explore outer space, to learn its mysteries and the implication of our life in this ever-expanding sea of stars. This drive can still be felt nowadays as 2021 marked many new achievements in the field of outer space: the landing of NASA's Perseverance rover on Mars back in February, 1 the successful launch and landing of Blue Origin's New Shepard -the first commercial suborbital flight which could mark the beginning of space tourism, 2 and the successful launch of the James Webb Telescope on the 25 th of December 3 -the largest and most powerful space telescope that mankind has sent in space so far, the last one being the Herschel Space Observatory. 4 The space telescope will scour the universe in order to answer many questions like "What is out there?"

In my previous study entitled Existential and Ecological Aspects of Outer Space in the Early 21st Century through a few Contemporary American Movies, I explored James Gray's answers to questions about our existence and if we are truly alone in the universe in his movie called Ad Astra. 5 To quickly summarize the movie, the protagonist, Roy McBride, an astronaut, learns that his father, a legendary astronaut presumed dead as he was in charge of a strange project around Neptune's orbit, could still be alive and be the origin of strange and extremely dangerous power surges striking Earth. And so, Roy goes on a quest in outer space to find the truth about his father.

The Xenomorph is depicted as an invader as it hides itself in the machinery, the insides of the Nostromo. But it also invades human bodies as the Face-Hugger, the creature that came out of one of the many strange eggs found on the moon that the crew of the Nostromo explored. It implants the Xenomorph as an embryo inside its host's chest, who is bound to die as the young Xenomorph will burst out from the host's chest -a horrific and deadly parasite.

The purpose of this study, entitled "Humans Meet Aliens in Anglophone Contemporary Sci-Fi Cinema: District 9, Arrival, and Annihilation as Distinct Representations of our Relationships with the Unknown", is to find out what representations of our relationship with the unknown can be found in the following selected sci-fi movies about speculative encounters between humans and aliens.

A depiction of alien races as invaders can be found in the three movies that will be the focus of this study. The first one is Denis Villeneuve's Arrival, 10 which revolves around a linguistic challenge to overcome in order to find the purpose behind the arrival of ominous monoliths all around the world. The second one is Alex Garland's Annihilation 11 which introduces an alien dimension distorting both the flora and fauna, and the man-made structures of the Blackwater National Park in Maryland. And the last one is Neill Blomkamp's District 9, a movie set in the South African megalopolis of Johannesburg where an eponymous slum contains alien refugees. 12 These movies were chosen for multiple reasons: they are movies of the early 21 st century and there are still many things to be said about them unlike older works like 2001: A Space Odyssey. 13 There is also the reason of preferences, but more importantly, these movies depict original and unique extraterrestrial intelligent lifeforms which are a far cry from the stereotypical little green man figure, which as a result challenge the spectators to ponder over their peculiarities and how they might resonate with us somehow, and what all these may mean in relation to the current ideologies prevailing in our present Western world. To do so, I will divide my argument into three parts.

The first one will be about the arrival of aliens in our world and their presumed 'purpose', with a chapter inspired by a talk from Dr. Diane Leblond entitled "The Purpose 10 Arrival, Drama, Sci-Fi (Lava Bear Films, FilmNation Entertainment, 21 Laps Entertainment, 2016).

11 Annihilation, Adventure, Drama, Horror (Paramount Pictures, Skydance Media, Scott Rudin Productions, 2018).

12 District 9, Action, Sci-Fi, Thriller (TriStar Pictures, Block / Hanson, WingNut Films, 2009). of Aliens. Challenging Anthropocentrism and Encountering Otherness in 'Story of your Life' and Arrival" 14 in the second episode of Footnotes in Space and Time from a webinar series of a research project entitled Humanities after Humans. 15 The aim of this part is to define the arrival of aliens in our world as represented in these selected movies through the different viewpoints proposed, analyze the uniqueness of these fictional aliens which anchors their unknown nature, then define the purpose assigned to them by expanding upon Leblond's ideas and how it relates to the context of the world they landed on.

The reactions of humans as they face the unknown, symbolized by the aliens, and the duality of their actions during or after their arrival on Earth is the focus of the second part of this study. We will analyze the alternative apartheid of Neill Blomkamp's District 9: a mockumentary in which the aliens are the victims of racial policies enforced by a corrupt multi-national company hiding their greedy scavenging of powerful alien technology under a hardly credible mask of humanitarianism. Then will follow the question of the alien's challenge for humans to cooperate and our vicious cycles of conflicts in Denis Villeneuve's Arrival, with the media (TV & Internet) as agents of conflict and chaos through seeds of fear and the looming menace of domestic terrorism in the US just as humans are faced with an enigma requiring global cooperation, a subject that resonates deeply with the many human conflicts happening in our world at the time of writing this study. Alex Garland's Annihilation will close the second part as we take a closer look at the presence of cosmic horror through the use of Freud's Unheimlich with strange and abstract alien mutations mingling both life and death inside a Shimmering dimension, leading the characters to introspection and to their self-destruction.

The third part closes this study with the consequence of such contact between humans and aliens through the disruption of the protagonists' identities by the unknown, with a focus on metamorphosis and mutations in District 9 and Annihilation as both protagonists undergo great psychological and physical changes due to contact with the alien other. And finally, the question of blurred chronologies will be approached as the protagonist of Arrival sees strange ambiguous visions as she learns how to use an alien's gift; and a potential blinding truth may seem hidden in Annihilation's unreliable narrative. Before analyzing the potential reasons for, or purpose behind the arrival of aliens in the movies I selected, we first need to observe how the event of the arrival is presented to the spectator and the place of the protagonist during the event.

Indirectness in Denis Villeneuve's Arrival

Villeneuve's Arrival begins with what first seems to be a short introduction of the protagonist's past: the loss by Louise Bank of her daughter -an important sequence as, while the movie unravels the truth behind its mysteries to the eyes of the spectator, the beginning appears very differently since it turns out to be the end of Louise's story, a plot twist that is hinted at by the narrator, who seems to be Louise telling the events from hindsight, saying:

But now I'm not so sure I believe in beginnings and endings. There are days that define your story beyond your life. Like the day they arrived. (03:58) This informs the spectator that the arrival of undefined beings, as Louise uses the word "they" in her sentence, is about to happen, but we do not know exactly when, where, how, or who exactly "they" are. We only guess that it will happen soon given the centrality of the event as related by Louise in voice-over comment. From our viewpoint as spectators, we are thus made aware of the impending event, while, from the protagonist's standpoint, there are only hints that something is happening around her, but there are no direct hints indicating the arrival of anything besides Louise's previous comment in voice-over. As Louise arrives inside the university she works at, we can observe a crowd of people in the background forming around a big screen showing TV news. Through a medium close shot, we see Louise in sharp focus, as she is supposed to be the spectator's center of attention, yet the crowd in the background, which is slightly blurry because of the focus on Louise and the darkness in the room, diverts our attention but also Louise's attention as she glances at what is the source of the commotion.

Ill. 3 -Louise arriving at university, Arrival (04:12) From this first extract from Villeneuve's Arrival, it is noticeable how dark the scene is. Most of the movie is quite dark in tones, with its lighting creating a great contrast in some scenes in which sources of light are present and we can actually see something clearly. It is possible to interpret this use of darkness in a scene as a sort of 'materialization' of the veil of the unknown. Therefore, brightness may seem associated with moments of revelation, moments of clarity, when this veil of the unknown is lifted. This darkness could be a way for us, the spectators, to gauge the obstacles the characters of the movie have to cope with as it may seem to metaphorize them.

As the spectator starts wondering about what the narrator's words meant and what could gather a crowd like that, this feeling of curiosity is cut short as the scene shifts to Louise entering a curiously nearly empty amphitheater. Louise is still the focus of the camera in a medium close-up shot, from behind, and we see that only a few students are here to attend her class, and their figures are slightly blurry. Louise asks where everyone is, but quickly moves on to introducing her course, which is interrupted several times by the sounds of notifications from the phones of several students. As Louise is a professor in this situation, she is supposed to be the center of attention and we feel this through the focus of the camera on her and the blurry figures of the students, yet there is something, right from when Louise arrived at the university, that keeps trying to divert our attention from her, and it succeeds in doing so as the figures of the students suddenly become clear and Louise's figure becomes blurry, if quite dark already, as a girl grabs her phone to check what the notification is about. "Any news you wanna share?" asks Louise to the student. To which the student replies in quite a distressed tone "Dr. Banks, can you turn the TV to a news channel?". In the face of such request, the camera angle shifts its focus to Louise's face and a slight mix of anxiety and surprise can be felt as she mentally processes the student's request, a feeling of anxiety reinforced by the following ringings of the phones of other students.

Ill. 6 -Louise turns the TV to a news channel, Arrival (05:35)

The blue hue emanating from the television slightly lights up Louise's face as she has switched the TV on and what it shows is projected on the screen in the amphitheater. It is a moment of revelation as Louise and we learn from the first time what the event is that has been everyone's center of attention. It feeds our curiosity but it does not satiate it as this slight drop of information from the news channel is acting as a build up to the actual first contact between the protagonist and the unknown: ...but police have already set up a blockade here around the area. As you can see, we've got just about as close as we can, but unfortunately, Montana right now is on complete lockdown. The object apparently touched down 40 minutes ago, just north of l-94. We're waiting to hear if this is perhaps an experimental vessel or… Hold on, it… I'm learning that more objects like this have landed in as many as eight other locations around the world. Yes, can we? This is from a site in Hokkaido. This is worldwide. It is happening right now. (05:24) The media serve as an indirect contact to the arrival of those "objects" on Earth for our protagonist. We learn from the TV news channel that the event is worldwide and that it relates to strange vessels. The media are somewhat speculating about what is happening.

They relay the information regarding this arrival and so, Louise learns about it through the indirect lens of the media. She does not witness the arrival directly with her own eyes; she experiences it through recorded footage or live broadcasts. It is very interesting how the media are used in Villeneuve's Arrival and how they will become a source of discord in later parts of the movie.

As the university is evacuated and Louise goes home, she listens to a news channel on the radio while driving. This further reinforces the idea of her (as as the all-too-natural human) desire to know, born from curiosity in regard to something unknown. It is through TV broadcasts and through the radio that we witness glimpses of the arrival of the strange vessels all around the world. Once she is back home, the news channel on her television feeds her curiosity with information about this event and so, for Louise, it is an indirect first contact that is felt through the media -a mysterious event happening far from the safety of her home.

Over the phone with her mother, who has just called her, Louise answers:

Yeah, I know. I saw that, too. I don't know, Mom. I'm watching the same news coverage as you are. Well, Mom, please don't bother with that channel. How many times do I have to tell you? Those people are idiots. (07:35) From this short conversation, we see again that TV news broadcasts act as a bridge between people and the event of the arrivals. However, Louise warns her mother not to watch or listen to a specific channel because they are supposedly idiots. We could think that Louise is warning her mother against misinformation -a real and quite recurrent problem societies have been faced with quite dramatically in our days due to the expansion of the Internet and social networks notably.

As the sun sets, the only source of light in Louise's home is her television. She goes through several news channels in order to follow this strange worldwide event.

And around eight hours after landing, there are still no signs of what might be called "first contact." Now, the object measures at least 1,500 feet tall… … Two are reported to have penetrated Russian airspace. One in Siberia, and the other off the coast of the Black… … above the ocean. So far, there are 12 unidentified objects spread across the globe. There is no obvious logic to their locations and no evidence that the ships are even occupied… … entertain the idea that if it is a kind of vessel, it may be unmanned. Regardless, we have a protocol for scenarios like this. (08 :38) New information keeps appearing as now there seem to be twelve vessels instead of eight. We receive a rough description of their sizes, and we learn that they are not doing anything particular. Louise even leaves her television set on throughout the night. We are made to see glimpses of the objects, but it is quite unclear and dark, which builds up suspense further.

The keyword that defines well the arrival of the aliens in Villeneuve's Arrival and even the protagonist's contact with the aliens later on in the movie is indirectness. There is always an obstacle lying between Louise and the unknown related to the vessels. In the opening act, it characterizes Louise and everybody else's relation to the event, that is, through the media, but is also related to the idea of this great veil of darkness due to the mystery behind the arrivals. Later on in the movie, we learn that these strange vessels all around the world seem idle as they simply and eerily float above the ground, rather than having "landed" in fact, which is something that feels unnatural. A corridor opens up every eighteen hours at the bottom of each vessel, and it is speculated by Ian, Louise's teammate, that the time between each opening may be meant for pressurizing and creating a safe atmosphere for humans inside the alien spacecrafts. This theory infers the idea that the aliens of Arrival are inviting humans inside their spacecraft, an idea to keep in mind as we could say, contrasting with the one that humans are invading or forcefully entering alien territory in District 9 or Annihilation.

If indirectness characterizes the arrival of the unknown well in Denis Villeneuve's

Arrival, we find the opposite in Alex Garland's Annihilation.

Mirroring Effects and Reflections in Alex Garland's Annihilation

In the first few minutes of the movie, we, the spectators and only the spectators, witness the arrival of something on Earth. A strange object, which seems organic from the quick close-up shot showing it, strikes a lighthouse somewhere on Earth, and strange hues seem to leak out from the crash site. Hues of orange, purple and blue. Vivid colors which contrast a lot of with the green natural background of life on Earth, the grayish color of the sky and the concrete-white of the lighthouse, a man-made structure. From the contrasts, and the unfathomable aspect of the thing that crashed into the lighthouse, we understand that this something is different from what can be found on Earth. An effect is produced around the basis of the lighthouse, similar to oil when found on the ground, a sort of shimmering effect. The interaction between the two characters is like an interrogation. The unknown man facing her asks for specific information and Lena's particular lack of information in her answers only feeds the oddity of this scene. We do not receive any information regarding the context of this interrogation or anything else. We receive a rough estimate of time and unknown names. What we know for sure, is that the people in the same room as Lena and the people outside of this room, seem to be afraid of the contamination they may undergo from something unknown, an indirect fear of the other. It is after this scene that the scene of the strange crash on the lighthouse appears, as if to point out that the origin of this strange interrogation could be this crash, which is ambiguous and heightens indirectness somehow.

After the title screen appears, there seems to be a flashback as we follow the dailylife of Lena as a biology professor. We learn through a conversation between her and another professor that she is in the process of grieving for her husband who was reported missing. She refuses to go to a garden party as she already planned to paint her bedroom.

The scene shifts to Lena back at home, holding a small picture of her husband dearly. From a pan shot focused in succession on several pictures in the background inside the house, we learn that her husband was a soldier. As Lena begins repainting her bedroom in white, a way for her to move on with her husband's disappearance, the unexpected happens and her husband, Kane, mysteriously returns home. Lena, in shock, rushes to him and hugs him, but Kane is emotionless and very cold towards her emotional reaction.

The scene cuts rather abruptly and now Lena and Kane are in their kitchen. Kane is sitting on a chair with a glass of water on the table in front of him, while Lena stays on her feet but leans against the kitchen counter. This scene is a sort of reversal of the very first scene of the movie, in which Lena was interrogated by one of the unknown men in bio hazard-suits. This time, it is Lena who is the interrogator and Kane is the one being interrogated. Lena: What about the rest of your unit, did they come back with you? You must be able to tell me something. You vanished off the face of the Earth for 12 months. I deserve a better explanation than no explanation.

Kane: Does it matter? Lena wants to know more about the truth behind Kane's disappearance and yet she ends up more confused as the rabbit hole deepens. The sentence "I don't know." is repeated twice by Lena when interrogated and three times by Kane here. Lena asks questions regarding his unit, just as how she was asked about several other people she must have been in touch with. The main common trait of these two interrogations is what seems to be a strange place the protagonists were at that may have caused memory gaps.

Lena interacts directly with the unknown right from the start of the movie with this mysterious return of her husband, resonating with indirectness. These two strange interactions between Lena and Kane leave us wondering if he truly is Kane. We may doubt his identity and we try to understand the reasons behind his strange behavior. Did his mission take place where the strange object crashed, a strange object which can disrupt one's mind? How did he even come back home? Has he been brainwashed by something, or even replaced by a thing, somehow?

For now, Kane represents the unknown and there is direct physical contact between him and Lena. Kane feels familiar to Lena and yet he feels out of place: Kane's behavior resonates with Freud's Unheimlich: something familiar that is distorted and now becomes a source of an unsettling fear.

Mirroring effects and reflections are very important devices in Alex Garland's Annihilation, a subject that is hinted at while Lena explains the process of cellular multiplication to her students through the study of a cancer cell, for she is another professor, like Villeneuve's Louise, at the beginning of the movie. And this mirroring can be seen as Lena interrogates Kane. As he replies, "Does it matter?" to her question about his disappearance, she sits down in front of him and reaches for his hand.

Ill. 11 -Lena touches Kane's hand just as the glass of water inverts the image, Annihilation (10:07)

The water inside the glass inverts the image. The image does not match the movements of Lena's hand, an incredibly simple trick that yields a sort of alien feeling. It is interesting to observe that a glass of water is also present in the interrogation scene between Lena and the unknown men. This leads us to wonder about any possible symbolic meaning hidden behind it. The solid glass contains the liquid water, the source of life: both are transparent and both reflect light, but when both are combined the reflection is altered.

The symbolism behind this small object and its use somehow resonates well with what will be introduced later on as "the Shimmer": an effect altering the reflections of all things. This reflection in the glass of water also conveys a sort of disconnection between the two, who are supposed to be bound by love. The scene reinforces the disturbing feeling produced by the strange answers and the lack of information provided by Kane. There is both a disconnection from an oral aspect and from a physical aspect as there is a palpable contact but the inversion of the image disrupts it as there is a conflict with what is felt through the sense of touch and what is seen. By sitting down in front of Kane, Lena mirrors Kane's stance, in an attempt to get closer to him as words do not seem to reach him. But no matter what, this glass of water seems to symbolize how Lena's efforts to close the gap between herself and Kane is futile as there seems to be something fundamentally off with Kane. This disturbing sense of confusion reaches its climax when Kane reaches for the glass of water to take a sip, and as he puts it back down, the water has apparently mixed with his blood, a foreign element adding opacity to a transparent solution, also suggesting contamination, or tainted love.

The scene cuts abruptly to Lena riding an ambulance next to Kane. His condition has worsened and huge amounts of blood come out of his mouth. Strange vehicles stop the ambulance and Lena is injected a product that puts her to sleep.

Ill. 12 -The whereabouts of the protagonist, acting as chapters in the movie Annihilation (11:43) The scene shifts to a black screen with gray text at the center, "AREA X". Right after that, Lena wakes up inside what seems to be a cell and the orange suit she is wearing reinforces this idea. The familiar buzzing of neon lights seems to be what woke her up, as the sound is quite loud when she wakes up but quickly fades in the background when she stands up. "AREA X" seems to be where Lena is. The name does not reveal anything beside its secrecy but is reminiscent of the actual Area 51, a military base used by the United States Air Force which is located in the state of Nevada,16 a well-known military base in pop culture as it is frequently at the center of several conspiracy theories regarding unidentified flying objects or even extraterrestrial entities being detained there, a secrecy that sparked the interest of numerous Internet users back in 2019 as many individuals jokingly planned to "take by storm" the military base in order to "see them aliens", also one of the settings in Roland Emmerich's Independence Day, turned into the base of the resistance against the aliens invading Earth. 17

A mysterious woman enters the room as Lena is vomiting in the small bathroom due to the sedative's side effects.

Here again, in this new scene, we witness an interrogation between two characters. However, the formula is slightly inverted from the previous interrogation scenes. Here, Lena is the one sitting on a chair as in the first interrogation scene, yet she is the one asking questions in the first half of their interaction, questions regarding the current situation. She is on a defensive stance which is pretty understandable due to how she has been treated by what seems to be a mysterious organization. However, the tide turns once Ventress speaks about Lena's husband, by which she may seem to be asserting her power while redirecting the flow of the interrogation, with Ventress as the interrogator and Lena as the interrogated. There is once again the repetition of the negative "No", and the requests for information are recurrently left unanswered. This absence of information acts like a veil of mystery as in Villeneuve's Arrival. Yet again, the flow of the interrogation inverts itself at the end of their conversation as Lena asks questions and Ventress answers them. We also understand later on that Ventress is one of the individuals who went inside the Shimmer with Lena and it seems that her fate is unknown as, in the interrogation in the first scene, Lena does not remember what happened to her or any of the others inside it. It is only sixteen minutes into the movie that the protagonist, Lena, somehow learns about the arrival of the unknown on Earth. In Villeneuve's Arrival, Louise learns about the arrival of the unknown just as it seems to take place. Here, only the spectator witnessed the crash of the unknown object into the lighthouse and Lena seems to perceive the result of the crash quite some time after it. In Villeneuve's Arrival, the event of the arrival of aliens takes place in front of the eyes of the public all around the world, and so, through media exposure, it is widely known extremely quickly. But things are different in Alex Garland's Annihilation, and the one thing that hints at this difference is the secrecy implied by the name of the facility: AREA X.

Ventress: A religious event. An extraterrestrial event. A higher dimension. We have many theories, few facts. It started around three years ago. Blackwater National Park reported that a lighthouse was surrounded by something they termed "a Shimmer" (sic). One of the wardens went in to investigate. Never returned. The event was classified. Since then, we've approached by land, by sea, sent in drones, animals and teams of people. But nothing comes back. And the boundary's getting bigger. It's expanding. So far, it's eating into barely populated swampland, which, you know, we evacuated under the pretext of a chemical spill but... that won't last much longer. In a few months, the area will have grown to where we are right now. And then we're talking cities, states, and so on.

Lena: You said nothing comes back. But something has. Ventress: Yes. (15:50)

The other aspect behind this secrecy is the place where the arrival of the unknown took place: it seems to be a very isolated piece of land in a national park: the Blackwater National Park, located in Maryland in the United States. The lighthouse is the only mark of civilization in this area. This isolation is quite helpful for the organization behind AREA X to keep this crash a secret as Ventress calls this place "a barely populated swampland", it is something hidden from the eye of the public and so also hidden from the eyes of the media somehow. The organization behind AREA X seems to be quite powerful at hiding this alteration in the landscape growing from the source of the crash, but through this conversation between Ventress and Lena, we learn that it is more and more difficult to find reasons for the evacuation of people in the surrounding area as the Shimmer is expanding and if nothing is done about its expansion, it could potentially expand across the entirety of the United States, maybe even the entire world in a worst case scenario.

Mirroring and reflections suggest a layering of intents, a layering of truths as if we

were only looking at reflections of a subject who is in our indirect focus. Our gaze on the reflected subject does not grasp its entirety due to the opacity of its distortion, and the incomplete outlook leaves us confused.

In Alex Garland's Annihilation, the story begins years after the crash of the unknown object in fact, as we learn through Ventress, while in Denis Villeneuve's Arrival, the story starts right after the arrival of the unknown. As for Neill Blomkamp's District 9, it makes us relive the arrival of the aliens through a fake documentary format.

Neill Blomkamp's District 9: Mise en Abyme and Extradiegetic and Intradiegetic Retrospection on the Arrival of Aliens

Neill Blomkamp's District 9 begins in quite a peculiar way as our point of view as spectators is made to equate an intradiegetic viewpoint somehow; we see the events through several cameras used by crewmen shooting a documentary in the world of the movie, which is their own world, if they do not take part in the actions shown. We see glimpses of what would be cut-out moments in the final version of the documentary. There are interactions between the unknown man being the focus of the shot and the camera man himself. He is given directions like where to look during the shot. Text appears at the bottom left corner of the screen. Two lines: a name and a title. These seem to be the name and the title of the man who is at the center of the shot. This is how Wikus van de Merwe of the MNU (Multi-National United) Alien Affairs, the protagonist of Neill Blomkamp's District 9, is presented to the spectators, as the protagonist of the movie, but also of the documentary in the world of District 9 as the documentarists who are in the movie too somehow tell within it the story of Wikus.: both an intradiegetic and extradiegetic presentation.

Ill. 16 -Wikus in his office at the MNU, District 9 (01:07) Wikus presents himself as an agent working for the department of Alien Affairs at the MNU. The idea that an alien affairs branch exists in a multi-national company suggests in a rather unspectacular and non-suspenseful way the idea that mankind has been in contact with aliens in this world, and we seem to be introduced to a society which has had time to react and adapt to the arrival of the unknown. We could even talk of a demystification of aliens and the unknown as everything seems so normal and ordinary.

The aliens have been there, inside Johannesburg for some twenty years in fact, as we learn later on in the movie. The next shot after a cut and shift to another scene reinforces this idea and pushes it farther.

Ill. 17 -Wide shot of a spaceship idling above Johannesburg, District 9 (01:31) An alien vessel is floating above a city or some outer part of it. Two colors prevail in this shot: a sort of yellowish and a very bland gray. It is interesting to note that both the city and the alien vessel share this bland gray and where we would usually find a blue sky, we can instead find a yellowish gray sky with no depth. A blue sky covered by the veil of pollution over the city, perhaps? Or maybe something even viler.

It is through this scene that there is some direct contact with the unknown for us as spectators, but it seems this vessel arrived a long time ago and that we missed its arrival.

Out of the three selected movies this research is based on, we can observe the fastest acknowledgment of the arrival of aliens through this scene at only a minute and a half after the movie began. In Alex Garland's Annihilation, it is after two minutes that only the spectators witness the arrival of the unknown on Earth while Lena only learns and sees with her own eyes the consequences of the unknown crash around fifteen minutes after the movie began, and in Denis Villeneuve's Arrival, it is five minutes after the movie began that Louise learns about the landing of the unknown vessels, but indirectly, through news reports on the screens shown at her university and in the amphitheater and then on the radio.

We learn through another man, Grey Bradnam, the chief correspondent of the UK National Radio, interviewed by the documentary crew, that the ship arrived above the city of Johannesburg in South Africa someday. Nothing happened for three months following its arrival and so the government decided to force their way into the vessel. The spectators of the movie, as of the documentary being shot in it, are somehow made to relive the arrival of the vessel through past footage or footage archived by the MNU. We witness a sort of mise en abyme, as we watch the documentary inside the movie. We are told about the events accompanying the ship's arrival, but we have not been made to see this directly.

Yet, we are made to see what lies inside the vessel above Johannesburg only two and a half minute after the movie began. The following illustration is a frozen frame from the shot that greets the first humans, government agents, who have forced their way into the floating, seemingly inactive vessel above Johannesburg in Neill Blomkamp's movie. A dark and large room, full of unrecognizable lifeforms. The room is poorly lit, and we can observe small fires here and there, an element that has kept humanity warm and alive throughout our history; we could even think of the embers which sparked our civilization. The presence of fire, together with the spaceship and the apparently inhuman features of the creatures, suggests that the latter are from a different civilization, a rather primitive civilization. We can barely see their features but the emphasis in the scene seems to be quantity as we can see numerous shadows filling the space of this gigantic room.

Still, a floating vessel suggests that whoever built it should be from an advanced civilization, even though the scene could suggest that its occupiers are rather primitive and may not be the ones who built the vessel, also due to the state they are found in: extremely malnourished and sick. This creates a reversal of expectations for the spectators, but also for the government agents in this situation of a first contact. It is a feeling that is continued as Wikus visits District 9 during an operation of mass-eviction he is entrusted with later on, revealing the extremely primitive side of these aliens, but also the corrupt nature of the MNU, first presented by Wikus in the documentary, as humanitarians.

It is a completely different story in the two other movies, in Alex Garland's Annihilation, the alien life form that crashed in the lighthouse is quite abstract compared to the portrayed unknown extraterrestrial creatures in Denis Villeneuve's Arrival and Neill Blomkamp's District 9, though.

The Environment as the Unknown Other in Alex Garland's Annihilation

We learn from a conversation between Ventress and Lena, before actual action takes place, that something has been expanding for three years since the crash of the unknown object into the lighthouse, something which has been called "the Shimmer" by workers of the Blackwater National Park due to its light-reflecting appearance. Lena's request to enter the Shimmer in order to find clues to save her husband is accepted and so she is tasked to go inside, with a squad of four women, to find information about its origin.

As they prepare to enter the Shimmer, rumbling noises as of a thunderstorm can be heard coming from it, triggering a sort of primal angst, as these humans face a force beyond them, both physically and mentally. The light-reflecting nature of the Shimmer acts like a sort of fog, a barrier stopping the outsiders from peeking at what lies inside. You cannot understand the Shimmer without taking the risk of entering it, it seems, a limitation that acts as an invitation to enter it somehow, with curiosity as a driving force, but also due to the need to stop its very slow and steady continuous expansion.

The scene shifts to another black screen with gray text at the center, but this time, it is written: "The Shimmer". We could say these frames act as chapter titles in the movie, and this one announces the first contact between Lena and her squad with the unknown inside the Shimmer. The scene shifts again to Lena, at her home, actually sleeping with a colleague who seemed quite interested in Lena and who had told her it was time to move on with Kane's disappearance when she was invited to a garden party and declined the offer, a strange scene as it seemed to be contrary to Lena's resolve to keep going forward for Kane's sake, but it also resonated with the idea of tainted love as previously suggested. This scene, however, abruptly cuts to Lena waking up in a tent on her own, which seems to indicate this scene was merely a dream. As Lena exits her tent, we discover a lush environment, a dense and green jungle.

Ill. 20 -Lena inside the Shimmer, Annihilation (30: 08) But something is amiss; Lena's reaction is strange as she scours her surroundings with her eyes, rifle in hand. She seems disoriented and somehow absorbed by the mysterious jungle inside the Shimmer. Nearby voices of her teammates catch her attention and she goes and meets up with them. Through a short conversation they have, we understand that none of them remembers how they ended up here and it seems they have been inside the Shimmer for three or four days due to the depletion of their food supplies.

No signal can leave the Shimmer and their compasses are spinning frenetically. They are effectively cut-out from the outside world.

The same extradiegetic music as when we witnessed the crash of the unknown object into the lighthouse is played as the crew starts moving. The repeated musical theme draws a connection between the unknown object at the start of the movie and the Shimmer, if the connection between the two is still unclear so far, we understand that the Shimmer is an extension of the unknown object inside the lighthouse. It also indicates in an underlying way that Lena and her crew are already in contact with the alien life form: the Shimmer itself is the alien life form and the unknown object, or organism, at the lighthouse is the 'heart' of this life form. The environment itself has been turned into something familiar and yet unknown, harboring the alien's life, but we shall discuss this subject further on as the aspect of this alien life is closely linked to its later defined purpose.

The idea of the environment, a countryside one here, usually considered rather safe, and non-threatening, or familiar even though it looks more like a jungle than tame land, having become mysterious and oppressing due to the introduction of an unknown element in it is rather interesting. It is reminiscent of Ridley Scott's Alien as the Nostromo (the spaceship serving as a setting in it) becomes a sort of indirect extension of the Xenomorph.

The ship triggers claustrophobia, entrapping its passengers as it does it in the middle of nowhere in outer space, that is, an extremely hostile place for humans. The machinery, the insides of the Nostromo, was the perfect playground for an alien whose appearance is a mix of both organic and mechanical designs, and becomes an extension of it; the Nostromo becomes just as threatening as the Xenomorph itself. The Shimmer which seems to be already straining the psyche of Lena's squad, just like the Nostromo in Alien, has altered and keeps altering the habitual natural environment of the Earth. The mental strain of the Shimmer on Lena and her teammates is a direct sign that the environment has become an extension of whatever landed into the lighthouse, which explains why nobody has come out so far from the Shimmer during the three years of its expansion: we could say it is almost eating space and whoever dares to investigate its unknown nature from within. This place could be the reason behind the strange memory gaps of either Kane or Lena in the interrogation scenes evoked above, the Shimmer could indeed alter memories and create memory gaps, which would make it more understandable that there have been so many information gaps; we may think Kane lost his memory there. Still, it is only once inside that new environment of sort that it creates that the characters can grasp its nature, not from an outsider's standpoint.

It is also from within, to be more precise, inside the strange vessels of Denis Villeneuve's Arrival, that Louise Banks experiences her first visual encounter with the unknown lying inside.

Breaking the barriers of indirectness in Denis Villeneuve's Arrival

Before this event takes place, Louise is visited by Colonel G. T. Weber at her office, two days after the arrivals. He informs her that he needs her help in order to understand an audio recording. On the latter, we hear a man asking why those he is addressing are here and if they can understand him. Each of his questions are answered with low-pitched growls, if we may even call these odd sounds that, unknown sounds from unknown things. It is Louise's first contact with these alien lifeforms, but it is again an indirect first contact, only through the sense of hearing, and as it is a recording: it is a fragment of the recent past that is brought back to the present. Louise asks for a direct interaction with them in order to have a better understanding of them and to possibly communicate with them.

Louise convinces the general to hire her for this mission by suggesting he should "ask the Sanskrit word for war and its translation." to the other candidate for this operation. The following day, the colonel comes back telling her that the other candidate said that the word meant "an argument", and Louise answers that the word actually means "a desire for more cows." This simple interaction shows how a misunderstanding could create a world of problems at first contact with another civilization.

As Louise rides a helicopter heading to a military base next to one of the strange vessels which landed in the United States, she gets to observe it for the first time with her own eyes -a direct contact. This direct contact also marks the first real time the unknown vessel is clearly visible to the spectators, and the scene leading up to the a clear sight of it is quite interesting. The camera first equates Louise's point of view from the helicopter window and we see stripes of clouds hiding the ground in-between the unknown vessel and what seems to be a giant crowd of people who came by in cars and trucks, observing the vessel from afar. These clouds somehow physically represent the idea of a veil of the unknown, something that is difficult to understand, something that is difficult to see through, opacity and the absence of clarity.

Ill. 21 -A crowd gathering at the landing site of a monolith, Arrival (17:35) We can also observe once again how dark Denis Villeneuve's Arrival is, and it is even more apparent when we compare the shot here with frames from Alex Garland's Annihilation or Neill Blomkamp's District 9. It is also important to keep in mind that this scene seems to take place quite early in the morning, before the sun rises. And yet, the veil of clouds takes the entirety of the screen as the helicopter flies forward, which brightens the screen a bit. Arrival (17:48) The veil of clouds also serves as a transition to the unknown. It is when the helicopter crosses the veil that Louise looks forward and sees the unknown vessel for the first time. A sight that is quite spectacular as the camera takes an extreme long shot of the scenery and the vessel appears like a monolith rising from a sea of clouds.

Ill. 23 -The Monolith amidst the clouds, Arrival (18:34)

The use of an extreme long shot enhances a sort of powerlessness of the protagonists, but also of the spectators in the face of the view it offers. The helicopter is very small in proportion to the giant scale of nature itself. There is only one thing that rivals the mist flowing over the mountain and the large green meadows on the plateau we discern: the unknown vessel itself. It is a great anomaly in the middle of the sublime natural landscape of Montana. The mysterious vessel is entirely dark and towers over everything in its surroundings and even the mountains, which are supposed to tower above everything in a natural landscape, almost look like small hills compared to its monolithic presence. The soundtrack reinforces its mysterious and eerie aspect through the use of lowpitched sounds which recall the sounds of whales, one of our planet's largest animals, creating a sense of tension. There is also a great contrast between the unrest of the people, with the military personnel moving around the base set up right next to the monolith, helicopters landing and leaving, fighter jets patrolling the area, even the clouds flowing over the mountains, and the enigmatic stasis of the unknown vessel.

After a battery of medical tests and suiting up, Louise and the crew are now heading towards the bottom of the vessel. An entrance opens there around every eighteen hours as Ian speculates that it is the time it takes for the occupants of the monolith to match the atmosphere of Earth inside the vessel. As an elevator takes them up through the vertical entrance, we learn that the vessel somehow follows its own rules, for it seems to possess its own gravitational field inside as we perceive when Louise and the crew walk upward into the vertical entrance, as if it were the ground.

It is in a rather large room at the end of the entrance that Louise meets the occupiers of the vessel for the first time. The path leading to the room faces what seems to be a great window, and beyond this window some fog prevails, from which two unknown creatures emerge. Unlike the aliens in Neill Blomkamp's District 9, they are not humanoid, and it is not a diffuse alien life which we are presented with, as in Alex Garland's Annihilation. The aliens in Denis Villeneuve's Arrival almost look like giant cephalopods, and they possess seven legs. We do not really see the two aliens in great detail as the fog obscures their features; we only see the hazy figures of the two aliens, very distinct figures though given their peculiar appearance. There is a desire to see them in greater detail but this veil of the unknown, or the fog, acts as barrier, keeping the spectators and the characters from getting closer to them, and better understanding the unknown they represent. This idea is illustrated through a medium close shot of Louise's figure from behind standing out sharp and clear. As she is a human and we have been following her story for thirty minutes, so, we identify with her and feel the fog as a barrier, too.

Ill. 24 -Louise stands in front of the Heptapods for the first time, Arrival (32:56)

Indirectness is still there. Louise and the crew she is part of must wear protective suits inside the vessel for atmospheric reasons already conjectured, and as they fear unknown hazards that could be inside it. Together with their suits, the room may also be seen as forming a barrier of sort; it is split into two by a sort of window: one part is safe for humans while the other is safe for the aliens. There are multiple barriers cutting Louise from a real contact with these two aliens, and the greatest one, which is the main theme in the movie, is the language barrier, as Louise, as a linguist, is to find a way to communicate with them, to understand them and to ask them a great question.

Colonel Weber: You have a vocabulary list for me?

Louise: I do.

Colonel Weber: You're gonna teach them your name and Ian's? Louise: Yes, so that we can learn their names if they have names, and then introduce pronouns later.

Colonel Weber: These are all grade-school words: eat, walk. Help me understand.

Louise: Okay, this where you wanna get to, right? Colonel Weber: That is the question. Dr. Diane Leblond, doctor in British Literature, begins her talk by pointing out humanity's worst narcissistic wound, which is the discovery that our belief that we are at the center of the universe is in fact, false, as we are mere grains of sand in an everexpanding and unfathomable sea of stars. Leblond adds:

Sci-fi adds to the notion of space travel: speculations as to the existence of extraterrestrial intelligence. And this creates extra opportunities for deconstructing any notion of human exception in the universe.

She relates this narcissist wound, to the trend in sci-fi in which authors imagine our own destruction in the face of the arrival of a superior extraterrestrial civilization on Earth. Roland Emmerich's Independence Day 18 illustrates this pretty well through the spectacular destruction of several cities by gigantic alien vessels, a disaster movie that shocked the public so much with its innovative visual effects, which won the movie an Academy award for, that it "became the second-highest-grossing film ever at the time." 19But, as Leblond points out, the opposite could be more plausible, that is, the humorous idea of advanced alien civilizations that could simply not be interested by us, or even worse, that we might not be worth any notice at all by. She uses the opening of Douglas Adams's The Hitchhiker's Guide to the Galaxy, 20 as an illustration of a very different genre, offering as it does:

A self-deprecating narrative, when the impending destruction of Earth turns out to be necessary for the construction of a hyperspace bypass. So the only worse outcome than becoming the victims of the interstellar colonial ambitions of evil aliens, would be for our extinction to be a mere side note: a development hardly noticeable on the scale implied by space travel.

18 Independence Day, Action, Adventure, Sci-Fi (Twentieth Century Fox, Centropolis Entertainment, 1996).

For her, the "purpose" behind the arrival of aliens on Earth in a narrative work, and her focus on Denis Villeneuve's Arrival fits her own purpose, as it presents humanity searching for this very "purpose".

The purpose of aliens might confirm our central place in their spatial aspirations. By focusing on purpose, we propose a specific reading of space and time as oriented by a near-colonial framework interpretation. In defining the purpose of aliens, we would find therefore a time and space in which to catch them, to reduce their otherness. By, on the one hand, supposing their participation, in order of time, orientated by such things as intentionality and causality. And on the other hand, by supposing they perceive space as territory to be gained or lost. In other words, I am considering them as colonialists, like us. And so, in fearing the invasion of alien, we would find a way to think of them, still, as similar to us, and to ascertain that we are the other that they are looking for, including if they are out to kill us. There is a form of anthropocentricism and anthropomorphism at play there, which would make those aliens familiar, if frighteningly so, and keep us well in a sort of worldview we seem to have to (sic) adopted as a species. This is quite a large quote from Dr. Leblond's talk but it is very important as it anchors the idea of purpose as something that connects us to the otherness of aliens through the definition of their represented intentions, a connection in which we can find fragments of ourselves, and of our colonial aspirations, fragments of familiarity, in what is supposed to be representing the unknown coming from an ever-expanding and infinite sea of possibilities. The idea of familiarity in otherness, the "uncanny" or Freud's "Unheimlich" is extremely well-used in Alex Garland's Annihilation, as we will later consider, while Arrival may be seen to blur the picture from the start.

In her talk, Leblond shows one of the official posters of Arrival and says the following about it:

The title of Villeneuve's film and the presence of the monolith on its poster seem to indicate a proximity to that understanding of alien encounter as an invasion.

This quick comment on the official poster inspired me to analyze the three official posters of the selected movies, and compare them. Let us begin with the Arrival poster Leblond used.

Anticipating Potential Reversals: the Official Posters of Arrival, District 9 and Annihilation

From the poster of Arrival, we may infer a sentiment of invasion through the contrast between the monolith and nature, or of some abstract evasion offered, the monolith in some suspension just above the ground, forming like a huge stone door in the cloudy mountain landscape, possibly opening to another world, why not to outer space itself, the stone could almost read like a question mark in the landscape, too, due to its combination with the written question on the picture. This poster echoes a shot discussed earlier, of the monolith towering over everything natural in the landscape. The monolith is at the center of the poster, occupying around less than third of it and catching our attention; it is overwhelming in its primal stone appearance, but a question in white fonts stands out in part against the dark stone-like monolith, related to the intent behind its arrival and presence, expressing a similar desire to Leblond's wish to understand what definitions are given to this intent in film, if at an intradiegetic level here, albeit with a potential metafictional reach: "Why are they here?"

The poster for Neill Blomkamp's District 9. shows similarities with the poster for Arrival. As it can be observed, the unknown vessel of District 9 occupies a bit less of the picture than the monolith does in the other poster, but, it is not at the center, nor is it the center of attention: what is is actually the sign depicting a black-furred or dressed humanoid, or monkey-like figure, with the brief warning: "NO HUMANS ALLOWED"

above the title, also in red and white, exclusively so on its part if only "9" is in red. Behind it, we can observe barbed wires and small makeshift cabins in the middle ground with the contrasting modern buildings of the city center of Johannesburg in the background. So, this would be the area strictly forbidden to humans, but the sign does not depict a human figure crossed out, signaling the idea of something being banned or forbidden, as in a 'no dogs allowed' sign. It is more similar to a 'danger ahead' sign.

We can also infer a sense of invasion through the proximity of the spaceship to the airspace of the modern skyscrapers of the city in the background, and as a response to this invasion, we can see a formation of helicopters heading towards the spaceship. Below the title of the movie, a sentence in white reads: "You are not welcome here." It can be read in several ways: obviously we, humans, are simply not welcome in this place where "no humans [are] allowed", but, it could also be read as a response to this feeling of invasion by extraterrestrials: the "you" could be addressing them, and not us, the viewers of this poster, which creates a sense of blurred distinction between humans and non-humans and the contrast between the metropolis of Johannesburg and the poverty-stricken slums highlights what Thomas Hasel, a journalist, defined as "the result of the politics of racial segregation under the Apartheid regime and the government's failure to implement a proper housing program" and "the gigantic gap between the rich and poor, which often goes hand in hand with the gap between black and white South Africans". 21 The slums there are lawless zones where violence reigns due to heavy criminal activities, hence a possible link with the "danger ahead" sign and the idea it may trigger of humans having turned into savage beasts.

It is also interesting to note that the monolith does not share the same design aesthetics as the spaceship in District 9. It is something that strays away from the stereotypical designs of flying saucers and is also distinct from Kubrick's square monolith, even though it may have been inspired by it. The monolith is quite simple with its almond shape, and we could say that a sense of purity resonates between it and the mountainous landscape. Unlike the monolith, the flying saucer from District 9 is quite heavy in its designs as it seems to be composed of many different parts. It directly evokes the idea that the saucer has been built, that it is artificial, and this artificiality echoes the man-made structures of Johannesburg, whereas it is hard to think of the monolith as something built.

Its sight does not immediately evoke the idea of a spaceship as there are no apparent characteristics suggesting that it is a spaceship. It is through the question at the center of the picture and the title of the movie that we can infer that the monolith is in fact a spaceship.

Ill. 28 -2018 poster for the 2018 release of Annihilation by Paramount Pictures -found on its respective page on IMDB.

As for the poster for Alex Garland's Annihilation, it does not focus on any kind of unknown vessel for the good reason that there is no such spaceship in this movie. Instead, the center of attention is the main character, Lena, who is surrounded by the other characters who have entered the Shimmer with her. She is the center of attention on the poster as her figure is clearer than the rest, even the name of the actress embodying her is highlighted at the top, and yet her space merges with the darkness caused by the surrounding flora as she approaches. We can observe that the plants seem to point toward the characters, and from this we might infer that the characters are the ones invading the Shimmer, that is, the organism at its root possibly seeing these human invaders as threats.

The characters are facing this flora and one of them is even pointing her gun at it. We perceive a sense of danger from this and also the feeling of their being overwhelmed by darkness. A sentence just above the title of the movie tells us to "Fear what's inside."

From this, we could say that a fear of being overwhelmed by the unknown is represented by the woods the characters are approaching, with the Shimmer that colors the picture forming some distorted color veil between the "inside" of the woods, from which we are made to perceive the characters approaching, and the characters themselves. The film title, of course, announces a greater danger.

Unlike the poster for Denis Villeneuve's Arrival, those for the other two movies do not suggest the idea of a purpose in the alien's or aliens' presence. It is important to mention the absence of natural elements in the poster for District 9 compared with the poster for Arrival, which uses nature as a way to create contrast between the monolith's refined almond shape and the raw and angular mountains, and in the poster for

Annihilation, in which nature seems to be the unknown-incarnate due to the Shimmer: a

familiar and yet unknown dark nature, altered by an unknown force. We could say that the absence of nature in the District 9' poster could highlight the impression of filth conveyed in its central part: the main colors governing the poster are gray and a dust-like tone which could be the color of pollution -the sky is a light blue and rather bright, but there are fumes coming from the shanty-houses below, forming a barrier, too, of a kind, between them and the skyscrapers in the distance. Meanwhile, gray tones submerge the poster for Arrival, cold tones that induce a sense of calmness, and the fact that the monolith is surrounded by mountain ranges indicates a colossal form of immobility. This calmness cannot be found in the unrest you could find in the city below the spaceship of District 9, and we can imagine the constant noise of the flock of helicopters observing the unknown vessel. Things are different in the poster for Alex Garland's Annihilation as the colors share the same oil-like, color-prism aspect as that of the Shimmer; they also form a sort of visual veil both concealing and revealing the presence of the unknown. It could also

indicate that what we see might not be what there truly is, as the Shimmer is named after its shimmering aspect, reinforcing the mirroring concepts and reflections presented in the movie, and suggesting it could be the source of the opacity.

Let us return to Leblond's talk after this brief attempt at analyzing the poster from each of the selected movies discussed in this study.

(In)distinct Purposes for (In)distinct Aliens

The following analysis by Leblond is what drove me to select Denis Villeneuve's

Arrival, Alex Garland's Annihilation and Neill Blomkamp's District 9 for this study, for they all stray away from the conventional representations of aliens.

[…] like the story by Ted Chiang (Story of Your Life), from which it is adapted, Arrival actually takes a different direction. Instead of reducing the alienness of extraterrestrials and capturing them in an anthropocentric time and space by assigning them a colonial purpose, the story presents us with the main consequence of their visit: the protagonist's ability to see time differently. By learning the Heptapods' language, Louise Banks begins to experience time as they do. To humans, the future remains unknown and unknowable, Heptapods see sequence (sic) of events extending from the present moment as clearly as the past. Louise's encounter with the aliens will therefore give her insight in her future: her marriage with the physicist recruited to study Heptapods with her, and the life of the daughter they will have together. That change in Louise's perception of time as a result of speaking to creatures of outer space, is at the heart of both story and film, it deviates from more conventional representations of alien encounters in text and on screen. It is also the means by which human readers or spectators are challenged in their temptation to consider aliens through an anthropomorphic lens. By upsetting our concept of time, and space, and suspending our interrogation of the alien's purpose, it seems the narrative finds a different purpose for those creatures, but in forcing us to reposition ourselves and to make a real imaginative effort in the face of otherness.

These alien creatures do not endorse the role of colonialists as invaders of Earth for the sake of driving humanity to extinction. This challenge proposed to the spectators of Arrival is directly felt from the start of the movie through its editing, as it follows its own chronology with multiple prolepses and ellipses misguiding the spectators. This new way of perceiving time is the purpose of the Heptapods (the name given to Arrival's aliens due to their seven feet): they want to share this perception with humanity. They seem to think that the gift of prescience will help humanity. Leblond points out that this is a very different ending from the original novel in which the purpose of the aliens is left unclear and mysterious, an unfathomable purpose to the human mind.

By asking ourselves what the purpose of these speculative arrivals of aliens on

Earth is in these sci-fi movies, we need to define the purpose behind those movies. In Denis Villeneuve's Arrival, we learn that twelve monoliths arrived and stayed still at several different spots all around the Earth. After that, the protagonist, Louise Banks, manages to crack the code behind their peculiar language; she learns, with her associate, Ian, that the Heptapods are here to offer something to humanity. They are actually given a fragment of something by the Heptapods, which can only be complete when the twelve fragments are reunited, which means there is a need for global cooperation on the side of humanity in order to gather all the twelve fragments and learn what is hidden behind them.

Louise, however, in a true direct contact with a Heptapod later on, learns that they arrived on Earth to help humanity as they will need humanity's help in return, some three thousand years into the future. Denis Villeneuve, through this adaptation, suggests that global unity, the global cooperation of humanity, could change things in our world for the better, and this resonates quite well with the current context at the time when I am writing these pages;

with wars in Syria, in Yemen, or more recently Ukraine, the world nations may seem more divided than ever, despite the worldwide awareness raised by the pandemic of a necessary worldwide cooperation.

There does not seem to be an apparent purpose behind the location where the unknown object crashed in Alex Garland's Annihilation. Compared to the other two selected movies, the purpose behind the unknown life form that is the source of the Shimmer is difficult to grasp. As the story progresses, we learn that the Shimmer somehow reflects and alters the DNA of everything inside of it: with multiple examples being shown throughout with the strange and dense flora, the mutated fauna, and other body horrors due to the effects of the Shimmer on humans unveiled through footage found in a memory card left in a derelict military camp. The life form seems to work under a logic that is hard for both the spectators and the characters to grasp, but some links are drawn between the expansion of the Shimmer and the growth of cancer cells, which refers back to Lena's presentation at the beginning of the movie as it shares the same subject. There is no clear communication between the life form and humans but we could say that its aptitude to mutate and reflect whatever it is in contact with, and its aptitude to mirror humans in the final part of the movie can be seen as a form of anthropomorphism.

Things are different in Neill Blomkamp's District 9, as there is only one unknown vessel that arrived on Earth and it appeared above the city of Johannesburg in South Africa. As humanity discovers a race of starving and sickly aliens inside the spaceship after it is forced opened, as it was inactive for over three months after its arrival, it is speculated that these aliens are workers and that their leaders have mysteriously disappeared. If in Denis Villeneuve's Arrival, we mistake the Heptapods' arrival in these giant monoliths for a colonial-like behavior relating to the invasion of Earth, here, Blomkamp proposes an anthropomorphic vision of aliens as refugees in dire need of help.

And unlike Denis Villeneuve's Arrival, if we follow Leblond's proposition, and assign them a sort of purpose as refugees, their alienness is reduced and captured in an anthropocentric time and space, and the District 9 refugee camp later on set up for them acts as a physical representation of this idea. Growing up in Johannesburg, Mr. Blomkamp was a visual effects prodigy who at 14 was already working alongside Mr. Copley at a computer graphics company. Though Mr. Blomkamp moved to Vancouver, British Columbia, and Mr. Copley relocated to Cape Town, their memories of Johannesburg at the end of apartheid stayed with them.

In a joint interview in a top-floor suite at Sony's Midtown Manhattan headquarters Mr. Blomkamp described his hometown as "this amazing, racially charged, powder-keg city -an urban prison 22 " In this same article, it is explained that Neill Blomkamp's District 9 "exists because of that." I will develop on this subject in the following part, focusing on the representations of humanity's reactions to the arrival of extraterrestrials on Earth. The first encounter between humans and extraterrestrials in District 9 is anticlimactic. Sarah Livingstone, a sociologist interviewed by the documentary crew, says that "the whole world was watching. Expecting, I don't know, music from heaven and bright shining lights." Just as she says that, archived footage of the first encounter inside an idle spacecraft is shown and there is a great reversal of expectations as what is found is a far cry from the idealized image of aliens the humans had in mind, as evoked in an earlier chapter. The room in which the aliens were found inside the spacecraft is basked in great darkness, it seems very damp as a man points out the presence of a great amount of moisture. The aliens make insect-like chattering sounds, followed with howls, or guttural noises: chaotic and harsh noises, the opposite of the harmonious and orderly choir you could associate with the divine. They share features similar to insects: mandibles, claws, antennas and chitin shells. A great contrast is created from this gap between the human's expectations and reality, a great sense of unease is created for both the spectators and the characters of District 9.

Through the presumption that aliens would be similar to divine beings, humans imagine them as sorts of harbingers of salvation: they are here to solve any problem humans encounter on Earth, which is an opposite angle from the common colonial purpose, but for them to solve our problems, they would need the means to do so, and through the unexpected state the aliens of District 9 are found in at the beginning of the movie, this introduction to them assigns them a primitive aspect: sick, packed in great darkness with only a few fires here and there lighting the insides of their spaceship and the awful noises and screeches they make: all of these elements suggest a closer link to monsters, or creatures of Hell, than some speculated and ideal divine superiority. We learn the following through Grey Bradnam, the chief correspondent of the UK National Radio, who is interviewed by the documentary crew, as he evokes the moment the aliens were found for the first time:

The creatures were extremely malnourished. They were very unhealthy. They seemed to be aimless. There was a lot of international pressure on us at the time. The entire world was looking at Johannesburg so we had to do the right thing. The government then established an aid group that started to ferry the aliens to a temporary camp that was set up just beneath the ship.

Sarah Livingstone: We didn't have a plan. There was a million of them. So, what was a temporary holding zone soon became fenced, became militarized. And before we knew it, it was a slum. (02:35)

Ill. 29 -High angle and wide shot of District 9, District 9 (03:20) Grey Bradnam uses the word "creature" to talk about the extraterrestrials, a word that illustrates the human mindset both at the time of the first contact as shown in the footage shown and in the current events in the movie: they regard the aliens as some sorts of animals, they do not see them as their equals, but as inferior as since humanity is presented as 'rescuing' them, but the state of the slum and it being militarized could suggest it is a measure by humans to protect themselves from such hideous creatures as they seem. The roles are reversed; these idealized alien saviors are found to be inferior in the eyes of humans. This narrative may be seen to point out the narcissist stance of humanity as they become the saviors of another intelligent life form that came from outer space, and, to build upon Leblond's talk on Arrival we might consider her ideas potentially apply in the case of District 9; by assigning the aliens the status of not welcomed refugees somehow, which is important as "there is a clear division between South Africans and African immigrants, the latter being presented as tribal, savage (cannibals, even)",23 it captures them in an anthropocentric and anthropomorphic time and space. Still, I think that it exacerbates their alienness instead of reducing it, as this purpose as refugees challenges the spectators and their expectations regarding speculative encounters with alien life -the expectations of the characters and spectators which have already been shattered by the first encounter (re)presented. As these expectations are shattered, the "myth" surrounding aliens falls apart. They no longer inherently represent the unknown, but the unknown is still present and can now be found in the question of the relationship between humans and the monstrous and unwelcome aliens.

The aliens from District 9 are seen as primitive beings and the high angle and wide shots of the slum of District 9 induce in us a feeling of looking down on it, that, without our knowing, leads us to feel the inferiority of the aliens living in these makeshift cabins, a view as you will typically have of a township. The concrete wall on the left of the shot reminds us that the slum is militarized and the aliens are forcefully kept inside as we can see the shadows of barbed wire cast on the dusty ground of the slum.

After this short introduction of what District 9 is, the spectators are fed information regarding the decision of the MNU to evict the aliens massively from District 9 to another camp.

The Mass-Eviction of Aliens from District 9: the MNU's Whitewash

At first, we learn that there was priority to giving the aliens proper status and protection. Then, a woman from Johannesburg complains about how much the government is willing to spend on the aliens instead of other things, but, at least, she is satisfied that the aliens are kept separated from the citizens, and just as she mentions this, different signs alerting that alien, or "non-human" presence is forbidden in the city of Johannesburg are shown on footage captured by the TV documentary crew within the film: they are quite similar to the sign we analyzed in District 9's official poster.

Ill. 30 -A sign enforcing the ban of aliens in the city, District 9 (03:41) Then, we learn through a TV announcement by the CEO of the MNU, Dirk Michaels, that the aliens are here to stay as they are unable to go home. Grey Bradnam explains that it is speculated that the command module of the spacecraft had detached itself and had not be found by the aliens since their arrival.

Alien weapons caches were found in District 9, criminal activities were rising and the locals were fed up with the aliens so they tried to get them out of their town through riots, the locals want them gone and we see different degrees of this desire: one wants the aliens to take their spaceship and go home, while another proposes a genocide by wiping them out with a selective virus, and another man says it would be more understandable if they were refugees from another country, but they are not, they are not from Earth, and so they do not belong to this planet: they do not belong here.

The locals use the word "prawn" to talk about the aliens. It may sound derogatory, but is related to their prawn-like appearance, but also to how they scavenge for resources in piles of garbage. The aliens seem to entertain themselves through destructive acts and it is a problem as what they do is considered to be criminal activities for humans like derailing trains for fun; they do not seem to understand our concept of crime. And so, it is explained that after twenty years of pressure by the locals, the government is now forced to remove the aliens from the city of Johannesburg.

Which brings us to the current events from the movie, as Wikus, the protagonist, is selected as the direct officer to command the mass-eviction operation.

Wikus: This is the largest operation that MNU has ever undertaken and we believe that it is going to be undertaken successfully. It is to move 1.8 million prawns from their present home in District 9 to a safer and better location 200 kilometers outside of Johannesburg city. (06:24)

Wikus: We've built a nice, new facility where the prawn can go. He can be comfortable. He can stay there. The people of Johannesburg and of South Africa are going to live happily and safely, knowing that that prawn is very far away. (06:45)

Ill. 31 -Sanctuary Park, the place where the aliens are supposed to be moved to, District 9, (06:44) This explanation by Wikus of the operation that is about to happen builds upon the mindset of the society of Johannesburg regarding the alien refugees. The goal is to move the aliens away from the city and both Wikus and the MNU think that the operation will go well, and just as this information is fed to the spectators, we see images of men from the military part of the MNU withdrawing white rifles from an armory. We can guess from Wikus' words and from the images that this mass eviction will happen by any necessary means.

Ill. 32 -A military man of the MNU arms himself with a white weapon for the mass-eviction operation, District 9, (06:30)

The place where the aliens are to be moved to is called "Sanctuary Park", and its appearance definitely is quite the opposite of what the name suggests. The gigantic camp is entirely filled with small white tents. There is nothing else beside the barbed wire surrounding the camp, here to keep the aliens inside just as in District 9. Without the tents, the camp is just a barren field. The exact same sign that we observed in an earlier shot of the movie can be found again, hanging on the barbed wire. This "Sanctuary" is closer to a field where you would put livestock, and it is just as precarious as the previous slum. The purpose in the human actions toward the aliens is clearer here and the sense of danger accrued: the "safety" aimed at is not for the creatures themselves, but for the humans faced with invasion and sabotage by them.

This idea of seeing the aliens as bare animals can be found in Wikus' explanation, as he calls the aliens prawns: a term which can be used in singular or collective use and which essentializes them through referring to their monstrous and insect-like appearance, and Wikus doubles down on it by saying "that prawn" at some point, "that" suggesting contempt for the aliens and creating a sense of distance between Wikus and the aliens. He does not consider them as his equals, which is difficult to do, given their monstrous appearance and violent behavior and the seeming impossibility to communicate with them.

He obviously cares more for the safety and the feelings of the people of Johannesburg than for the well-being of the extraterrestrials like the authorities. He describes the camp as a place where the prawn can stay and be comfortable but in our eyes the opposite is quite clear: like the authorities as in fact, he cares more for the citizens of Johannesburg and their safety.

Grey Bradnam denounces the operation of mass-eviction as a whitewash due to its illegality, as the MNU plans to make the aliens sign a document informing them about the eviction, a document they will probably not understand as, for now, we have not seen anything suggesting that the aliens inhabiting District 9 can communicate with humans.

Wikus was chosen for this task as commanding officer for the sole reason that he is married to the daughter of the managing director of the South African branch of the MNU, Piet Smit. Piet says that this fact did not matter for this decision as he thinks Wikus is capable of handling the operation. However, right after that comment, we are shown a clip

where Tania van de Merwe, Wikus' wife, presents to the documentary crew a homemade gift she was given by Wikus. A sort of papier-mâché ball that Tania squished by sitting on it because she did not notice it. She explains that he likes to create his gifts by himself as he feels that they mean much more that way. It shows a human side for Wikus, but

showing this side of Wikus just right after we have been told that he is more than capable of handling the operation leaves us wondering if he really is up to the task. The edited sequence works as an obvious satirical critique of nepotism, portraying the MNU as a flawed corporation.

During the preparation phase of the operation, we are shown clips of coworkers and of Wikus' parents talking about the aftermath of this very same operation, as it seems.

Sandra van de Merwe: Everybody always said that Wikus was not a very smart boy, but he was a wonderful son. That was my Wikus. Just... Michael Bloemstein, MNU Alien Civil Affairs: I'm not saying what he did was right. He took the choices that were given to him.

Fundiswa Mhlanga: Former MNU Trainee: I just want everyone watching this right now, to learn from what has happened.

Nicolas van de Merwe, Father of Wikus: You would think things like this happen to somebody else, not me.

Louis Vanstone, MNU Senior Auditor: I think I was… "Disgusted" would be the word. There was always a hint of something not quite kosher with Mr. van de Merwe.

Phyllis Sinderson, MNU Alien Relations: Nobody saw it coming at all. None of us had any idea of what he was doing.

Tshidi Ndifon, MNU PR Liaison: There are rules. We're all living by rules in this world.

Devilliers van Niekerk, MNU Technical Supervisor: I don't think he can be forgiven for what he did. It was like a betrayal. (07:25)

These short clips trigger tension and suspense when we return to the action as something is bound to have gone terribly wrong. Wikus will do something that will be regarded as disgusting and as a form of betrayal.

Before analyzing the scene where the operation will go down. It is important to note that Neill Blomkamp, through all the elements showing how the aliens are treated, and given how the Apartheid influenced him in his youth, proposes a great criticism of the Apartheid through its mirroring it in this alternate reality in which the aliens are its victims, an alternate reality that bleeds into the name itself of the movie: District 9, seemingly inspired by the actual District 6 in Cape Town.

In her book entitled Cinema of the Dark Side: Atrocity and the Ethics of Film Spectatorship, Dr. Shohini Chaudhuri, in a chapter focusing on Neill Blomkamp's work, draws many links between our reality and the events in District 9: District 9 reverberates with echoes of both colonialism and apartheid, including forced removals. Its title is reminiscent of District 6 in Cape Town, declared a whites-only area under the Group Areas Act, resulting in the expulsion of its multicultural community to racially designated townships. In addition, the planned eviction of aliens to District 10 recalls the Bantu Homelands Citizenship Act (1970), which displaced black populations to rural areas known as 'Bantustans' or homelands in order to deprive them of South African citizenship.

Apartheid legislation was dismantled in the early 1990s. However, socioeconomic and racial inequalities remain as a legacy of that era. In the postapartheid era, South Africa, now a 'magnet' for migrants from other African countries, has become wracked with xenophobia (Harding 2012: 125). Immigrants are known by the pejorative term kwerekwere and have become scapegoats when nobody else is left to blame under a black political leadership (Maharaj 2011: 368). Citizens have supported 'heavy restrictions on foreign nationals, or no foreign nationals at all' (Harding 2012: 69). Anti-immigrant riots broke out in May 2008, forming the immediate backdrop to the fictionalized events in District 9. 24Neill Blomkamp is showing us a vision of what he meant by describing the city of Johannesburg as "this amazing, racially charged, powder-keg city -an urban prison." District 9 is a cage for extraterrestrial refugees, and the objective of this mass eviction project is to move the aliens to another prison, to further expand the gap between humans and aliens physically, morally and politically. But it also serves another purpose related to the powerful weaponry and technology of the aliens.

The echo of colonialism Chaudhuri speaks of can be observed in a scene where the MNU workers and Wikus are heading to District 9 in order to begin the operation and he says "The prawn doesn't really understand the concept of ownership of property. So we have to come there and say, 'Listen, this is our land. Please will you go?'" A comment passing as a caricature of colonial discourse.

Ill. 33 -The MNU agents disembarking from their white SUVs, District 9 (12:42)

As the operation begins, through an aerial shot disguised as a shot being captured by a cameraman working for a local news channel, we can easily notice that all of the MNU vehicles are painted in white, often linked with the idea of purity, good or righteousness, which creates a contrast with the overwhelming dusty and rusty brown of the slums of District 9, even the guns that the MNU soldiers are carrying are painted in white. As the soldiers disembark, gunshots can be heard. We can also notice people dressed in red in this shot; they seem to come out from one of the MNU SUVs, visible around the middle of the frame, and the red could symbolize the blood being shed as conflict endures between humans and aliens, as cohabitation seems impossible.

Moments before the arrival of the MNU convoy inside District 9, Wikus asks for help to put on his bulletproof vest. His assistant, Fundiswa, a black man, asks for a bulletproof vest as he was told he would get one too and he is told by Wikus to check the back of the vehicle if there are any, but there are none. "I'm concerned about my family." says Fundiswa as he feels unsafe, "Look, don't worry. It'll be fine." answers Wikus, who seems to care more about his own. This small interaction between Wikus and his assistant shows that the aliens are not the only victims of racism in the alternative apartheid world of District 9, black people are also victims of inequality and different discrimination.

Wikus: Hello. Hello. Hello. Okay. This is Wikus van de Merwe from MNU. We are here to serve you an eviction notice. You just put your scrawl there. We've got the scrawl. As he hit it, that's what I was saying, it counts as a scrawl. (13:05)

Ill. 34 -An alien inhabitant of the slum of District 9, about to hit the eviction notice out of Wikus' hands, District 9 (13:14)

In this short interaction, Wikus attempts to receive a signature by the alien on his eviction notice. He does not inform him about his rights, nor does he make sure the alien properly understands what is happening. The alien hits the document out of Wikus' hands, an ambiguous action that can be read in different ways: refusal, for example, if the alien clearly understood Wikus and does not want to be evicted, which would make Wikus ignoring the alien's rights by counting this small form of aggression as an approval for the eviction notice infuriating. This resonates with how Grey Bradnam describes the operation as a whitewash due to its illegality, and we could also draw a link with the emphasis on whiteness as guns and vehicles are painted white, and the character who serves the eviction notice is Wikus, a white man in a white shirt, as the shot shows.

If the aliens of District 9 do not understand humans, then we could say that the alien's action is a form of physical communication as verbal communication does not seem to work. This aggression could be a knee-jerk reaction due to how the aliens are treated by humans: they are living in a precarious slum and violence is extremely high between humans and aliens, a violence present in the scene as a soldier arms a shotgun and points it toward the alien after the small aggression. This violence could be a means for aliens to survive after all, they are stranded on an unknown planet in an unknown civilization and it is quite easy to imagine that we could have the same reaction if we find ourselves in the alien's situation. [Their] article essentially argued that violence and negotiations are two ends of a continuum of communication. They are both intended to convey a message. People resort to physical violence especially when they feel that other avenues for communicating their message have been blocked … The 'excessively' violent nature of their actions was interpreted as an indication of the lack of commitment to negotiations, and even as an expression of hatred or a disregard of the other's humanity.

This quote shows a possible reason behind the surrounding violence of District 9's slum. As the aliens are subjected to segregation, they turn to violence to survive as communication between humans and aliens seems out the way. The agents of the MNU endorse the role of the invaders, or conquerors, -here, to take back their land, which is not their originally.

Ill. 36 -An alien holding a rifle, watching carefully the armed MNU convoy, District 9 (12:00) Outside the slum, there are tense protests by human-right groups "who suspect abuses might occur" during the forced evictions says the TV news channel anchor as a cameraman records the crowd. As Wikus and his group come back to their SUVs, they notice an alien eating a spare tire from one of the cars. Wikus attempts to grab his attention by shouting: "Hey! Hey, food sack, you can't eat that, man." He then turns to the MNU cameraman filming the scene and explains that "the prawn likes to eat the rubber. Like a marshmallow", but in this short instant of inattention, a soldier walks up behind the alien biting the tire. Wikus notices him a bit late and shouts at him not to prod the alien but the alien feels threatened by the soldier and disarms him with a simple slap and then the alien sends the soldier flying with a kick, cutting off one of his arm at the same time. This scene shows that the aliens seem to have greater physical strength than humans, and also illustrates the relationship between humans and aliens quite well; if there is an altercation between an alien and a human, there are high chances that one of them will end up dead, as killing, or violence, is the sole form of communication left in this context.

Ill. 39 -A soldier revenges his comrade and opens fire at a crowd of prawns investigating the scene, District 9 (13:50)

Cat Food: the Colonial Purpose behind the Absurd Drug

This scene brings contrast through a sort of absurd comedy in the middle of a tense and serious scene as Wikus throws cat food at the prawns to deescalate the situation, or even in the simple idea that tire and rubber was like marshmallow for the aliens, humor that turns into disgust or fright as we are shown right after that a shot where two soldiers pick up the injured soldier's lost arm -a raw and gory sight. In the following scene, we also learn that the aliens understand English, and even

Afrikaans in other scenes later on in the movie, and humans seem to be able to understand the alien's insect-chattering-like language. It is quite unclear how exactly both humans and aliens understand each other, and it is all the more incomprehensible as communication is possible that violence should reign.

Unknown prawn: No, it's not my house. I don't live here. Wikus: That's a pity, because you know this, hell, this is a nice cat food, you know? But of course it's not your house, so we'll just have to go and give it to someone else.

Unknown prawn: Yes! It is my house! Wikus: We need you to sign there. Okay; there it is. (14:15)

Ill. 40 -Another prawn selling another alien's house for a can of cat food, District 9 (14:33)

In this interaction, we understand that Wikus, acting for the MNU, has many underhand methods in order to achieve his goal, and here, it is bribery through the use of cat food. Grey Bradnam explains the new peculiarity of cat food to the documentary crew or to the people he aims at informing: "The creatures became incredibly obsessed with cat food. Something about that. It was like catnip for cats, only a lot more intense." Catnip is a plant regarded as a 'drug for cats' due to its effects on the felines; so, based on this, we can easily draw a link between cat food and drugs, this use of a drug is extremely reminiscent of the colonial use of alcohol with the natives of North America but also of the situation in the townships of South Africa, and other such derelict places with a similar concentration of misery all over the world.

Alcohol has been a key component in the colonial project in Native North America in many different ways. It was an important tool used to invade and conquer a social, physical, and cultural space inhabited by Indian people. Most of us are probably aware of how this process was explicitly enacted on the ground, as when traders deliberately plied Indians with alcohol to facilitate exchange, or when colonial officials made it a matter of policy to provide Indians with alcohol as part of larger pogrom and assimilation campaigns. 27 Cat food may be seen as a means to reinforce the colonial purpose of the MNU as they try to "take back their land" from the unwanted space refugees through their use of it as a form of manipulation tool.

Crime thrives in the slum of District 9. A local gang is seen organizing cockfights of sorts with prawn-like alien creatures instead of cocks, and it is explained to the documentary crew that this gang scams the aliens by selling them cat food at an exorbitant price, offers inter-species prostitution and deals in alien weaponry. Grey Bradnam explains that the figure behind this underground gang is Obesandjo, a feared powerful leader. This fear can be sensed from Wikus' behavior as he walks in front of the main gate of the gang's base. "You don't wanna play with these boys. He'll cut you in four pieces." warns Wikus while keeping his distance. His behavior could also represent the MNU's stance on the human criminal gangs inside District 9; they do not want to engage into any hostile interaction with them as they are quite well-armed and they are able to retaliate, but more importantly, they do not want conflict with other humans.

Wikus arrives at another makeshift house he has been assigned to, and as he opens its door he discovers something that he qualifies as "an amazing find": around fifty alien eggs.

Ill. 42 -The visceral organic machinery needed to feed the prawn eggs, District 9 (16:44) Wikus immediately calls for a population-control team, an interesting element which shows that the MNU not only cares about the relocation of the aliens but also about their numbers.

Wikus: I can show you a little bit how it works. Basically, a cow is hung from the ceiling, you can see here. Very little of it left, of course, because all these pipes supply the nutrition to the little prawn eggs. You can do one, if you want.

Fundiswa: No, I'm fine. Wikus: You want to see? There you go. Okay. No more nutrition to the guy. And then, finally, we take out that.

Fundiswa: Oh, God. Wikus: The little guy has gone to a nice little sleep now. Just pop him out. There we go. And pop him out here. You can take that. Keep it as a souvenir of your first abortion. (16:55)

Ill. 43 -Wikus hands over to Fundiswa a nutrition needle as a "souvenir", District 9 (17:25)

This scene shows Wikus as someone quite knowledgeable about the prawns, and with this knowledge he destroys the alien eggs as the alien population needs to be controlled to stop their dangerous proliferation since the slum's space is limited, but Wikus' actions come out as a sarcastic comment on the white people's way of considering black ones under Apartheid or more generally. He finds a morbid enjoyment in unplugging the prawn eggs from the organic machine, killing the young prawns in the process. If we can find the sight of the organic machine gruesome due to its visceral aspect, as we see the pipes intertwining inside what is left of a cow's carcass and as we witness Wikus' enjoyment in the act of killing the unborn prawns, but it does not just end there as he mentions there is a much efficient method to get rid of them.

Wikus: Okay, here he comes, guys. This is the Snake. To go in and abort each egg one at a time would take a very long time. So this makes a lot of sense. Do you hear that? That's a popping sound that you're hearing. It's almost like a popcorn. What the egg does is, it pops up. You know, the little guy, what's left of him, pops out there. So that's the sound that you are hearing with the popping. (17:30) Wikus makes fun of the bursting sound the eggs produce while being incinerated, this humor creates a dark contrast between what is happening and Wikus' reactions: it unsettles the spectator. This scene depicts clearly how the MNU truly sees the alien refugees of District 9, the prawn are unwanted and the MNU cannot afford to have more of them and so they control their population through gruesome and inhuman means. They consider the prawns as pest and if they could wipe out the entire slum of District 9 in the same way without repercussions, they probably would. The reality of the situation is a far cry from the original alleged purpose of District 9 as "paving the way to unity".

There is a cut and the scene shifts to moments later after the incineration, as Wikus moves from one makeshift house to another. He finds many alien weapons caches, another "big find" for Wikus. A small local child is then interviewed by the documentary crew about the guns inside District 9 and he says: "Some of the guns are small. But if it shoots you, it makes a big mess." Right after that, we are shown the firepower of these alien weapons as a prawn uses one of them on a random makeshift house in the distance. The firepower demonstrated by alien weaponry in this shot is tremendous, so it is easy to imagine why Wikus thinks it is a "big find" to discover alien weapon caches.

Ill. 45 & 46 -A prawn shoots at a makeshift house with an alien weapon, District 9 (18:28 & 18:31)

The MNU: A Company Hiding Greed under the Guise of Humanitarianism

Grey Bradnam explains the true underlying purpose behind the eviction of the prawns from District 9.

The MNU is trying to move the aliens for humanitarian reasons but the real focus, just as it has been right from the beginning, is weapons. The MNU is the second-largest weapons manufacturer in the world. You know, we assumed that we'd be able to pick up the alien laser gun and be able to shoot it. It didn't work like that, because as we discovered, their technology is actually engineered in a biological manner and interacts exclusively with their DNA. So it just doesn't work with humans, and it's as simple as that. (18:33) From the beginning, the MNU has been acting for its own profit. The humanitarian "eviction" serves as a forefront to hide the greedy scavenging of alien weaponry. The fact that these alien weapons only work if the user possesses alien DNA is very important as, if the prawn were to vanish from Earth somehow, there would be no way for the MNU to use these weapons unless they found a way to circumvent the biological aspect of these alien weapons, and so, the control of this unwanted population and the move to get them farther away from their spaceship is extremely valuable for the MNU.

Wikus continues his sweep and at some point there is a shift to another scene in which we follow a specific prawn, who is the alien protagonist of the movie and will later on be introduced as Christopher Johnson -an absurd and unfitting name for the insect-like alien.

Johnson is searching for prawn technology in the scrapyard that is District 9. He is helped by two other prawns: an adult one and a younger one. As the younger one finds what they were looking for, Johnson pats his head with kindness while saying "Good, little one." A heartwarming moment quickly shattered as gun fire erupts near them.

Ill. 47 & 48 -Johnson with the prawn child and the human gang, source of the gunfire, District 9 (20:25 & 20:30) he is surprised by the many computer parts decorating the walls of the house, suggesting

Johnson's proficiency with technology and a potential connection with prawn criminals.

However Wikus feels sick during his search, he comes out of the house and vomits right outside of it: a side-effect of his undergoing metamorphosis. Wikus' group take their leave after this and they warn Johnson that they will come back the following day. Inside the MNU's SUV, a disturbing slogan can be heard through a radio announcement: "When dealing with the aliens, try to be polite but firm. As always, remember: a smile is cheaper than a bullet."

The entirety of the mass-eviction project carried out quite well by the MNU defines the relationship between humans and the prawns: it is anchored in xenophobic violence from the human side and violence as a means to survive and communicate for the prawns.

Unity between humans and the prawns seem to be a long-distant and hopeless dream as the MNU is "paving the way for" generational abuse through their covert rush for alien technology in District 9 under the guise of humanitarian purposes.

Neill Blomkamp's District 9 is very different compared to the two other selected movies of this study as the contact between humans and aliens is direct and has been recurrent for around twenty years and the entire population of Johannesburg desire to cut this contact, or at least, push the aliens out of Johannesburg.

In Denis Villeneuve's Arrival and Alex Garland's Annihilation, the myth of the alien is still present and the focus in the representation of the relationship between humans and aliens is more on their first contact itself. It is also more centered around the main character and we do not see the people's reaction regarding an alien arrival as in Annihilation, or we only see glimpses of the people's reactions, glimpses which mostly appear through the media like the Internet or TV news channels. Through the genre of the mockumentary, District 9 shows the mediation of the prawn refugees by the MNU and highlights the criticism of that mediation as much as the events depicted. Ill. 53 -Soldiers are watching a news channel, informing them of frightening events all over the country, Arrival (34:50)

"Man on TV: Violence continues to spread across the US today in the wake of the twelve landings. The president has declared a mandatory dusk-to-dawn curfew after the crackdown by the National Guard failed to prevent a third night of looting across the country. In North Dakota, one hundred and forty-four members of the Saint Lawrence Pentecostal Cult are feared dead after they set their compound ablaze. Their website claims the arrival of aliens set in motion a prophecy that… " (34:27) This piece of news suggests country-wide chaos as the people are scared of the arrival of aliens on Earth. They perceive the arrival as a form of invasion and they react out of fear by looting for resources and preparing for the fantasized scenario of the imminent 'end of the world' as the aliens conquer and lay waste to Earth and humans but this chaos is not the most frightening piece of news as we also learn the potential mass-suicide of believers in a religious sect due to extreme beliefs that the arrival of aliens is setting in motion a potential prophecy of doom, an event reminiscent of the shocking mass-suicide of around nine hundred people under the religious cult of Peoples Temple back in 1978. 28 Marks tries to calm his panicked wife, as she is scared of the aliens and their daughter seems to be catching up on the unprecedented crisis. Becky refers to the aliens as "monsters", an interesting word as it inherently carries the aspect of a threat. This interaction between husband and wife inferred how chaotic the world is outside and the emotion that is dominant in this chaos is fear: fear of the unknown other, fear of doom, fear of death. The arrival of the aliens somehow brought up the existential dread of our own mortality in the psyche of the general population: there ensues a sort of fight-or-flight response in the face of something on a scale greater than a natural disaster, something that is beyond us. If Marks's wife is on the flight-side, Marks himself seem to be on the fight-side as he answers "it's not gonna happen" in a confident tone, an answer that strangely gives the impression that there is an underlying meaning to it, and the repetition of "you don't need to worry" reinforces this impression. The way the camera is handled also emphasizes this impression through a very slow zoom on Marks' face as he talks with his wife, the movement acts a sort of invitation to Marks' thoughts, it creates a sort of scopic drive: a desire to read his thoughts.

Later on in the movie, Ian watches a TV news broadcasts on his computer and we are shown utter chaos all around the world: some places like Venezuela almost seem like war zones due to gunfire and explosions, the same can be said for Sierra Leone as the locals are seen running away from gun fire there.

Ill. 57 -Locals of Sierra Leone running away from something, Arrival (57: [START_REF] Butanis | The Legacy of Henrietta Lacks[END_REF] In this shot, we can also notice how people are running away from the landing site of the monolith and it also frames the monolith as the source of this chaos.

Domestic Terrorism in the United States: a Contagion Leaking Inside the Military Base

There is a short transition to a soldier's barrack inside the military base, and one of them is listening to a live stream on his computer. Richard Riley: First contact with whoever it is that is inside that thing, and who do we have running the show? The government. That's right, folks, the same government who ruined our healthcare and bankrupted our military. Look at these people! Most of them don't even have guns! We could be facing a full-scale invasion and our president's just willing to sit back and let them waltz in and take our country. Richard Riley seems to be an ordinary man running a blog on the Internet. The only thing that could tell us more about him is this single close-up shot of the soldier's computer with Riley's blog open. On the top left corner, we learn about the name of the blog, a familiar name as it is called "Save our Species -a Richard Riley BLOG": the same thing that man wearing the Guy Fawkes mask wrote on a concrete wall in the United Kingdom: this could be an underlying detail showing the influence of Richard Riley, he is a man able to move people. "Perfection in Design" is written on an ad banner for an assault rifle which can be found above the broadcast, it is not the only gun-related ad as on the right side of the broadcast window it can be read: "A girl's best friend" on another ad banner with a picture of a handgun held in a woman's hands, and another ad banner showing ammunition can be seen right under it. These ads are all about weaponry and they echo with Riley's criticism of the US military being bankrupted by the US government and unarmed in the face of the fantasized "full-scale invasion" of aliens. Riley is definitely depicted as someone who is pro-weapons in the US and believes in the Second Amendment firmly.

On the left side of the web page, we can find a link to an article written by another blog writer, it is an article criticizing how the US government is handling the alien situation and it is entitled "Impotent Government Stands Aside, Welcomes Invaders". The title of the article emphasizes the angle of the alien invaders. Right under it, we can see the title of what seems to be another article and it reads "Is your job safe? High issuance of immigration visas leads to largest crisis yet." The placement of these two articles is not a mere coincidence and it proposes another reading of the word "invaders", it could be addressed to human immigrants, echoing the subjects tackled in Neill Blomkamp's District 9.

The left side of the web page uses fear mongering to manipulate the people and in this shot, Riley resembles Uncle Sam in the famous propaganda poster by James Montgomery Flagg. Riley points at the listener, because,"you", the listener, are the only one able to make a change and act while the government is "asleep at the wheel". Riley tries to rally people under his extreme 'solution to the problem' and while he criticizes the military power of the US as he shows footage of unarmed soldiers, his blog proposes many offers inciting the purchase of firearms -Riley is in fact rallying his own army of like-minded people, an army to fight against an 'absent' government in order to "Save our Species".

Riley's "show of force" for a political purpose fits the definition of terrorism by

The Cambridge Academic Content Dictionary: "violent action for political purposes". 30 Therefore we can affirm that Riley's blog is an incubator for domestic terrorism.

A report written by Mitchell D. Silber and Arvin Bhatt entitled "Radicalization in the West: the Homegrown Threat", and published in 2007 by the New York Police Department, proposes an analysis on the making of a terrorist through the process of radicalization and the modern tools leading to this radicalization. 31 The report proposes that "Internet is a driver and enabler for the process of radicalization" and it allows "to view the world and global conflicts through the extremist lens" due to its potential use as "an anonymous virtual meeting place -a place where virtual groups of like-minded and conflicted individuals can meet, form virtual relationships and discuss" As Riley elevates his listeners by answering their calls during his broadcast, his blog becomes "a virtual "echo chamber" acting as a radicalization accelerant" and due to the presence of ads for firearms it is "a tactical resource for obtaining instructions on constructing weapons, gathering information on potential targets".

Through Richard Riley, Denis Villeneuve somehow warns about the dangers of domestic terrorism and also mocks how easy it is for one to acquire firearms in the United He proposes a fascinating explanation showing that the people present during the attack were not just "ordinary people".

30

Cambridge University Press, "Definition of Terrorism," in Cambridge Academic Content Dictionary, accessed August 28, 2022, https://dictionary.cambridge.org/dictionary/english/terrorism. 31 Mitchell D Silber and Arvin Bhatt, "Radicalization in the West: The Homegrown Threat," The New York City Police Department, 2007, 90. Proud Boys and Oath Keepers members face the most consequential charges in the attack -seditious conspiracy -yet it's the role of these other groups and many more like them that has drawn the attention of my team at the University of Maryland's National Consortium for the Study of Terrorism and Responses to Terrorism. This constellation of groups that in some cases serve as incubators for insurrectionists -and bridges to like-minded extremist movements -challenges the popular notion that the mob was filled with "everyday Americans" who were "caught up in the moment," as many of their defense lawyers have argued, or "ordinary citizens engaged in legitimate political discourse," as the Republican National Committee described them in its censure of the two Republican lawmakers serving on the House select committee investigating the attack. The presence of so many of these groups at the Capitol also complicates the argument that the majority of the defendants "had no connections to extremism whatsoever," as Jonathan A. Greenblatt, national director of the Anti-Defamation League, wrote in an op-ed. Or that most of them were "from the mainstream," as political scientist Robert A. Pape has asserted.

Over the past several months, my team has been collecting data on the backgrounds of the Capitol defendants in an attempt to verify these claims of their normalness. After poring through thousands of pages of court documents and scouring their social media pages, I have reached a different conclusion: They are not normal. They are not "everyday," "ordinary" or "mainstream." They are part of a supercontagion.

The "ordinary people" argument misses, or at least obscures, the extent to which the Capitol rioters were linked to dangerous groups and ideas. According to my team's research, at least 280 of the individuals charged with committing crimes on Jan. 6 were associated with extremist groups or conspiratorial movements. This includes 78 defendants who had links to the Proud Boys, a group with a history of violence; 37 members of the anti-government Oath Keepers militia; 31 individuals who embraced the similarly anti-government and militant views of the Three Percenters movement; and 92 defendants who promoted aspects of Q Anon, a bizarre set of conspiratorial claims that tie liberal politicians, Hollywood celebrities and global elites to a fictitious criminal network engaged in child sex trafficking. Considering that we are just beginning to learn about the Capitol defendants and the extent of their conspiring ahead of the riot, both from the select committee and from court appearances, these numbers are certain to grow.

These 280 individuals make up approximately 35 percent of the Capitol defendants. While it is true that they do not represent a majority of the more than 800 people who have been charged in connection with the riot, we should not understate what this figure represents. A 35 percent rate of participation in extremism among a collective of apparently "ordinary" individual is an astounding number -one that should shake us to our core. Imagine if 35 percent of every workplace, college classroom or soccer club was made up of people with links to extremism. We would hardly call that, or them, ordinary. Louise's explanation is quite lucid as we could say that a hammer can both be a weapon and a tool: it can be used as a weapon in the hands of an ill-motivated individual, or it can be a simple tool for building purposes -its definition lies in the desire of the wielder.

Halpern, the CIA agent, thinks the aliens are planting seeds of discord through their answer to spark human conflicts, and suggests looking back at what humans have done to each other in our history. It is quite interesting as Halpern compares the alien to "the British with India" and "the Germans with Rwanda", two major cases of western colonization. Halpern himself frames the Heptapods with a colonist purpose but he also infers meaning from the Heptapods' answer through the lens of past actions by humans, an anthropomorphic and anthropocentric frame of thought.

For Halpern, it is impossible for humans to unite as he considers other countries as "enemies" and prefers to hold on the information regarding the aliens' answer, however this will not last for long as an alarm resonates throughout the military base. As Weber sends a security team to look for Captain Marks who has not been answering to any calls at the base of the monolith, Marks and his squad arms up with assault rifle to hold their ground until the device inside the monolith explodes. "Warning shots and suppressive fire only" calls one of the soldiers: the Heptapods seem to be their sole enemy as they threaten the existence of humans, but Ian and Louise will be caught in the explosion inside when the device detonates, and we could argue that the two protagonists are seen as traitors for cooperating, communicating and defending these invaders from far away, an idea that resonates with Wikus' depiction as a traitor in Neill Blomkamp's District 9 as he cooperates later on with Christopher Johnson in an attempt to reverse his metamorphosis. Marks' squad, just as the MNU in District 9, does not hesitate to shed human blood for the sake of widening the gap between humans and aliens, for the sake of non-coexistence.

It is right before the device detonates that Louise discovers a fragment of the truth behind the technology that the Heptapods is gifting to humans. Ian and Louise are ejected from the room through the Heptapods' manipulation of gravity. We learn later on that Abott died due to the explosion inside the monolith. Ian and Louise are safe and sound, and as they analyze the data they captured in this 'final' conversation, they find that they hold one of the twelve fragments of a whole.

Halpern: Why hand it out to us in piece? Why not give it all over? Louise: What better way to force us to work together for once? Halpern: Even if I did believe you, how in the world are you gonna get anybody else to play along and give up their data?

Ian: We offer ours in return. also confirming it to be one of the 12 pieces of this puzzle that is being slowly put together. In this shot, we can notice how nature has drowned traces of human construction.

The wide-shot emphasizes the oppressive power of nature due to its grand scale. Very faint traces of shimmering light can be seen above the swamp. Even if the environment is largely natural, we are led to feeling unease as things inside the Shimmer are shown to be altered and unnatural.

As Lena moves toward the small cabin, something catches her attention.

Ill. 70 -Lena observes the strange flowers snaking along the wooden deck, Annihilation (33:33) "Looks like someone's about to have a wedding." says Josie Radek. An understandable comment due to the graceful aspect of the flower mass, but also interesting due to what drove Lena to enter the Shimmer: she is here to find something that could save her husband. Yet Lena qualifies this plant-mass as a "pathology". If this giant plant harbored a symbolic link with love, then Lena's comment highlights and resonates with a possible tainted love between herself and Kane.

While Lena is focused on the mutated plant, something pulls Josie inside the small cabin in a frightening way. Something caught Josie's bag and it is pulling her in the halfsubmerged part of the cabin, but luckily, Lena and the others manage to pull Josie out of the water. As the squad gets away from the cabin, a giant albino alligator emerges from it and then swims toward the group. Several characters empty their rifles on the alligator until it finally collapses and dies.

Ill. 71 -An interesting shot of Lena, Ventress and Cassie from inside the alligator's mouth, Annihilation (36:54)

Lena says that the inside of the alligator is "exactly the same as the flowers" due to the presence of "concentric rows" of teeth which can be found in sharks and absolutely not in alligators. The fact that this is an albino alligator reinforces the idea of genetic mutation:

the Georgia Aquarium estimates a mere "survival rate of 24 hours in the wild due to their sensitivity to direct UV radiation and blatant inability to blend in because of their lack of camouflage coloration." 33 This fact leaves us wondering how this adult albino alligator could still be alive but as we noticed earlier traces of shimmering light instead of sun rays, it is possible that the Shimmer protects him from UV radiation, and even though it cannot blend in the lush environment of the Shimmer, the albino alligator showed an extreme

We are led to notice the absence of the tattoo on Lena's forearm in the following scene when she inspects her forearm as it is hurting her.

Ill. 73 -Lena and the missing tattoo, Annihilation (38:47) She founds a bruise on her forearm and thinks the alligator probably hurt her while she struggled to get Josie out of the half-submerged cabin. In this scene, they are crossing a swamp inside the Shimmer with boats they found near the cabin.

Lena shares her boat with Cassie and they row together to get across the swamp. In this scene, they discuss their past and the reason why they are here. Lena lies about her husband and tells Cassie he was killed in action: the reason behind her lie is ambiguous as she could be hiding the fact that her husband was here and somehow managed to be the first to leave the Shimmer, or maybe there is an underlying reason that is closely linked with their tainted love. "Guess there had to be something" Cassie comments after hearing about the fictive death of Kane, and Lena, like us, needs some explanation to understand her:

Lena: What do you mean? Cassie: Volunteering for… this. It's not exactly something you do if your life is in… perfect harmony. We're all damaged goods here. Anya is sober… therefore an addict. Josie wears long sleeves 'cause she doesn't want you to see the scars on her forearms.

Lena: She's tried to kill herself? Cassie: No, I think the opposite, trying to feel alive. Lena: Ventress? Cassie: Yeah. As far as anyone knows… No friends, no family, no partner, no children. No concession in her at all.

Lena: You? Cassie: I also lost someone. Not a husband, though, um… A daughter. Leukemia.

Lena: God, I'm sorry.

Cassie: In a way, it's two bereavements. My… beautiful girl… and the person I once was. (39:43) Cassie informs us about how exactly everyone on this mission is a "damaged good". They are all individuals on the path to self-destruction: Anya as an addict, Josie through self-harm to feel alive, Cassie after she lost herself in the grief of her daughter's death. Ventress is an enigma at this point of in the movie, but later on we learn that she is dying of cancer.

Only Lena knows that someone made it out of the Shimmer, so for the other women of her squad, this mission sounds like a suicide mission, and they all seem to have accepted the fact that they will probably not return. This mission inside the Shimmer is somehow the epitome of the path to self-destruction, but it is not the case for Lena, as she entered the Shimmer for the sake of saving her husband, for the sake of coming back. This difference between Lena and the others can be observed through a physical detail in this scene: Lena uses a yellow paddle meanwhile the other characters are using red ones.

Due to the presence of Greek symbolism through the figure of the Ouroboros, we could argue that this scene could be read as the crossing of Styx, as the characters are aware of the meaning behind partaking in this mission.

The group then arrives at Fort Amaya, a US Army outpost that has been overrun by the Shimmer, and nature reigns over the place. Through a close-up shot of the fungus, it is possible to notice a slight movement in the fungus, a very slow contortion.

The group arrives in the mess hall and finds equipment belonging to other people, suggesting that this place had been used by a former expedition unit. Lena finds a schedule on a wall confirming the hypothesis and she also finds out that this was her husband's expedition unit as Kane's name is on the list. Some of the names are crossed out, inferring the idea that some soldiers of the former expedition unit were killed in action. On a blackboard, the group finds a hand-drawn map of the area and details for patrolling; so the group starts organizing itself to guard the area as something more terrible than a mutated albino alligator might be responsible for the crossed-out names.

Cosmic Horror: Inner Reflections as a Reaction to a Visceral Truth Inside Found Footage

Ventress finds an eerie message in a plastic bag "For those that follow.". The bag contains a memory card. Josie pulls out her camera and plays the content of the card.

Ill. 75 -Josie's camera playing the horrifying content of the found memory card, Annihilation (45:13)

In the found footage, Lena's husband is seen opening the belly of his squad mate still alive.

The gory scene evolves to incomprehensible disgust as the guts inside the man are seen slithering inside him.

The shocking footage fundamentally deranges the characters' minds as they all walk away from each other, in an attempt to come to terms with what they have just witnessed, their incomprehension sparking many conflicting emotions, which obviously lead them to a moment of self-reflection due to the existential meaning of what they saw. It is interesting to note that Anya is the only character that is openly in denial of what she has just seen as she thinks it is a trick of the light, an interesting comment as we could read it in another way: light draws a close link with the Shimmer and so, this could be a trick of the Shimmer -this introduces the idea of human mutation under the influence of the Shimmer.

Cassie notices that Ventress is moving somewhere, she asks her where is she going but there is no answer. The entire group forms up again and follows Ventress. They arrive in a dried-up swimming pool, and the bottom of it lies the subject of the footage they just found.

Ill. 76 -The group faces the eldritch corpse in pure awe, Annihilation (48:03) "What is it?" asks Anya, standing from afar. "I don't know." answers Lena. A slow camera tilt in a close-up shot of the eldritch corpse is used to show it in greater details.

Ill. 77 -The upper side of the corpse, Annihilation (48:12) as if they were gazing at a mirror of their own reflections: reminiscent of Frederich Nietzsche "If thou gaze into an abyss, the abyss will also gaze into thee". 35 Cosmic horror lies in the abstract character of the threat that is the influence of the Shimmer. It is a logic that works on everything and anything inside of it without any discrimination. The abstract nature of the Shimmer reinforces the terror brought up by a feeling of otherness in familiarity, the sense of the uncanny: it challenges human knowledge and feeds on the unfathomable depth of the characters' newfound ignorance.

In the middle of the night, Lena inspects the sample she has found on the corpse with a microscope, and she finds cells under the state of mitosis: the cells are still dividing even after death, but it is not the only interesting detail as the newly divided cells emit hues of the Shimmer.

Ill. 79 -The cell of the corpse under mitosis, Annihilation (50:57) In this shot, it is noticeable how the two cells somehow draw the symbol of the infinite, which resonates greatly with cell division itself, the unstoppable expansion of the Shimmer and the cycle of life.

Then Lena goes to find Ventress to discuss their route to the lighthouse. Their next stop is Village Perdu, which is near the coastline where the lighthouse is. A metal crash is heard, cutting the conversation and waking up the others. Nothing can be seen in the dark and Cass is grabbed by a strange creature, of which we only see a glimpse before it is gone taking Cassie away with it.

The next morning, there is a fight between Ventress and Anya: Ventress wants to pursue the mission while Anya wants to go back. Lena convinces Anya by lying to her: she says that following Ventress is the better choice as it would be easier to exit the Shimmer by following the coast. Yet, Lena does not know anything about the coast or if it is even possible to exit the Shimmer.

During this fight, a small detail with great significance can be noticed. On Anya's left forearm can be found an Ouroboros tattoo, similar to the one Lena will bear in the future and the one the eldritch corpse bears.

Ill. 80 -The Ouroboros tattoo on Anya's left forearm, Annihilation (57:41)

Dreams, Nightmares, Betrayals and Loss of the Self

As the small group heads to Village Perdu, they come across Cassie's shoe. Lena says she will follow the trail of blood to find out if she is alive or not. She does end up finding Cassie's maimed corpse, and on her way she comes across something that embodies well the symbolism behind the Shimmer: a small deer-like animal, which seems to suddenly duplicate itself, almost as in the process of mitosis.

Ill. 81 -The mutated deer and its mirrored counterpart, Annihilation (1:01:09)

The Shimmer-touched deer at the front possesses an immaculate white fur and its antlers are growing pink flower buds: this small creature embodies the beauty and grace of life, it is a creature that seems to come out of a fairy tale, but its mirrored counterpart displays the opposite, there are no flower buds on its antlers and if we take a closer look, we can notice it is a decaying corpse, we can directly see its skull as there is no skin nor fur on its face and its body is ridden with wounds: a nightmarish creature. This small encounter with these two creatures of a same coin reflects the ability of the Shimmer: it is able to both scramble DNA in life and death and the process creates new things that should not have been, it overrides natural laws and creates its own. Lena announces Cassie' death as she rejoins the group. From this point on, Anya is very restless and shuts out on herself as she looks inward to cope with her conflicting emotions. After arriving at Village Perdu, the group settles down in a house that is eerily and strangely identical to Lena's. During the evening, Anya notices that her fingerprints and the insides of her hands are moving, a swirling or slithering movement. She feels as if her body were betraying her under the influence of the Shimmer She is powerless against it and it may be perceived to be rapidly feeding on her sanity. At night, Lena draws a sample of blood from herself and inspects it through a microscope: she discovers the hues of the Shimmer inside her blood cells. As Anya is about to kill Lena, Cassie's cry for help can be heard outside the house.

Anya abandons everything and goes to her help, but instead she finds the creature that killed Cassie. The creature goes inside and we are offered a closer look at it. The nightmarish creature that killed Cass is a mutated bear whose skull is entirely visible. The creature embodies death and its use of the voice of the dead torments their psyche. The mutated bear acts in a similar way as the mythological sirens, but in a more sinister way as it attracts its victims with cries for help instead of alluring songs.

An injured Anya enters the house and shoots the mutated bear. The creature charges at her and kills her in a gruesome struggle. As the creature starts attacking Lena, Josie uses the opportunity to shoot the mutated bear at point blank with her rifle. Some time after the attack, Ventress prepares herself and leaves for the lighthouse as times is running out for her and the influence of the Shimmer is degrading all of them. "If I don't reach the lighthouse soon, the person that started the journey wont be the person that ends it. I wanna be the one that ends it", she says as she leaves. Her comment opens up the question of identity after being altered by the Shimmer, it is a subject that will be tackled in the final part of this study.

The next morning, Lena finds Josie outside, meditating along with plants that grew in the form of human shapes. After their discussing the attack, grass can be seen growing from Josie's self-inflicted scars on her forearms. She says that different things have driven Ventress, Lena and herself to enter the Shimmer: "Ventress wants to face it, you want to fight it, but I don't think I want either of those things" Josie walks away from Lena and as the latter tries to follow her, Josie vanishes among several plants in the form of human shapes.

The Lighthouse: The Mirroring of One's Self

In her turn, Lena leaves for the lighthouse. She arrives at the coastline and drops her backpack as if all her burdens had been lifted, and only keeps her firearm as she heads to the lighthouse, and as she walks toward it, we notice how the coast had become a forest of trees made of glass, a reflecting material. In front of the lighthouse, Lena finds a strange composition of human remains, creating an eerie and tense atmosphere.

Ill. 85 -Strange human remains in front of the lighthouse, Annihilation (1:24:28)

The meaning behind this deliberate placement and organization is difficult to grasp, but as there are trees made of glass, it could be possible that these torsos are supposed to be the base of bone trees, with skulls as their seeds: a fusion of the symbolism of life and death. Lena does not pay attention to the strange human remains and is entirely enthralled by the lighthouse itself. The closer you are to the lighthouse, the stronger the mutations are, which may also mean that the mutations will be very faint the farther away one is from the lighthouse. If the Shimmer, as speculated by the scientists of Area X, was slowly but constantly expanding, it is possible that its expansion had to stop at some point due to the lighthouse being too far away from newly influenced places. No. No. No, don't" inferring that he wants to warn them about how dangerous the liquid inside the vessel is but the scene is abruptly cut short as there is a shift to another scene in which a scientist is spraying water at Wikus with a water hose, we can infer it is cold water, or that he cannot stand water any longer due to his metamorphosis, as Wikus screams: "Sons of bitches leave me, fuck!"

Sixteen hours after Wikus' exposure to the mysterious black fluid, he is moved to another place inside the secret laboratory, and something is revealed about the MNU. There is a cut to another scene, Wikus, who looks miserable due to how he is treated and the inhumane experiments he has to endure, is strapped to a metal chair in a firing range, the corpse of a pig is used as a target and Wikus' altered hand is taped around the trigger area of an alien weapon.

Ill. 95 -A scientist shocks Wikus with a shocking baton to force him to fire the gun through muscle convulsions, District 9 (40:07)

The test succeeds and the alien weapon energy beam maims the pig corpse. This test bears great repercussions as it means the MNU, after years of testing on animals, the prawn-like aliens and even humans, have finally found a way for humans to use alien weaponry, and Wikus is the key element to achieve this objective driven by corporate greed.

The scientists replace the gun Wikus just used with another one. The MNU scientists obviously behave like torturers with Wikus. He is slowly losing his humanity as he slowly metamorphoses into a prawn-like alien creature, and since the MNU have found out about his mutation, he has completely lost all rights as a human being, we could even say as a living being -he is nothing more than a test subject, a sacrifice to human progress, and Piet Smith, his boss and the father of his wife, absolutely

does not care about Wikus and only sees the groundbreaking value of his existence as a half-human and half-alien.

In a third test with another alien weapon, the target is replaced with a live alien with a red-cross painted on his back. Wikus screams and begs to keep shooting pigs and that he cannot shoot an alien, but the alien weapon is successfully armed with his human hand and prawn has given him the enhanced physical strength of the aliens, and he will somehow side with Christopher Johnson against the MNU in order to find a way to halt his metamorphosis.

A different stance is taken in Alex Garland's Annihilation as the Shimmer is introduced as a possible solution to God's mistake. In an earlier part of the movie, the day before the squad enters the Shimmer, Lena reminisces a moment she had with Kane before a new mission.

Kane: I was just looking at the moon. It's always so weird seeing it like that in the daylight.

Lena: Like God made a mistake. Left the hall lights on. Kane: God doesn't make mistakes. That's somewhat key to the whole "being a god" thing.

Lena: Pretty sure he does. Kane: You know he's listening right now, don't you? Lena: You take a cell, circumvent the Hayflick limit, you can prevent senescence.

Kane: I was about to make the exact same point. Lena: It means the cell doesn't grow old, it becomes immortal. Keeps dividing, doesn't die. They say aging is a natural process, but it's actually a fault in our genes.

Kane: I get really turned on when you patronize me. It's really hot. Lena: Without it, I could keep looking like this forever. (18:18) This conversation defines aging as a faulty process, a mistake, an oversight by "God", and it seems that the Shimmer is something that can fix this problem as it mutates everything inside of it, in life and in death, a hint of that is the recurring Ouroboros tattoo, the figure of a snake devouring its own tail: it brings the idea of biological immortality forward. This elevates the Shimmer to the divine as, through mutations, it is a creator of new things -an alien God.

Somehow in District 9, witch-doctor-ship becomes a problem as some Nigerians in the eponymous district believe in the movie that eating alien body parts will give them some of their powers. A man explains that boiling the heart of a young alien cures everything, like "high blood pressure, diabetes or all diseases." Some even believe that ingesting alien body parts will allow them to use alien weaponry. This power that these people desire is something that Wikus tries to reject as he searches for a way to reverse the metamorphosis. After starting losing his teeth and even obsessing over cat food just like footage induced through the use of hand-held cameras in the filming process, creating a great sense of dynamism through the shaking of the camera or motion blur, enhancing the mockumentary aspect of District 9. While Annihilation proposes a more dramatic and intimate approach of the theme of identity through its use of simulacra in a transhumanist tale.

Acceptance of Newfound Conditions

In Annihilation, before Lena, on her own, arrives at the coastline, there is a flashback of her and Kane at home. She is reading a book and Kane is reading a magazine.

They are both sitting on a couch, each at one opposite end of it.

Ill. 98 -Kane and Lena, reading on the couch of their living room, Annihilation (1:22:37)

They both say "hey" to each other, in a sort of attempt to get in touch with the other, but there is a clear physical and emotional distance between them, and an important detail may catch our attention in the following shot. Benford in a paper entitled "Knowable Aliens"39 , in which he explains that one of these functions "is that of a mirror (or foil)" and that it can be "a distancing device, a way to examine our problems in a different light." A mirror that reflects Lena altered humanity.

Still, in the case of Kane's counterpart, there is the question of its being a "simulacrum" to borrow from Jean Baudrillard, that is an imitation which has no original, or in this case, no longer has one. Hoffman diagnoses this as "chronischer Dualismus" as "it represents the subject as more or less pathologically divided between reality and fantasy". 40 In Simulacra and Simulation, 41 Baudrillard also explains how the epitome of simulacrum may be defined as "hyper reality": "the generation by models of a real without origin or reality" (p.3), a concept he thus coined. But, Kane's simulacrum is quite ambiguous, we could argue that it corresponds to Baudrillard's fourth stage of simulacra, which is no longer "of the order of appearances, but of simulation" as "it is its own pure simulacrum" (p.6), but we could also argue that it corresponds to the second stage of simulacra, which "is an evil appearance -it is of the order of maleficence", a distortion of reality. The double is something that is:

…an imaginary figure, which, just like the soul, the shadow, the mirror image, haunts the subject like his other, which makes it so that the subject is simultaneously itself and never resembles itself again, which haunts the subject like a subtle and always averted death. This is not always the case, however: when the double materializes, when it becomes visible, it signifies imminent death. (p.66)

If the apparition of a double could signify imminent death, then it is possible that back in the scene where Lena meets her mirrored counterpart, and due to the unreliable nature of the narrative, that it is not Lena who ran away from the burning lighthouse, but her mirrored counterpart, which would mean that the original Lena sacrificed herself in order to destroy the lighthouse -this would resonate greatly with Kane's simulacrum question of "Are you Lena?" and with the shot of Lena encompassing the burning lighthouse (illustration 89), inferring that she could be a product of the Shimmer.

The movie ends as Kane's simulacrum and Lena hug each other, symbolizing acceptance, of their new condition if we suppose both of simulacra, or of the other, if we suppose Lena is the original. Their irises shine with hues of the Shimmer: through the use of the Ouroboros or the reference to the HeLa cell line, we understand that the influence of the Shimmer has brought biological immortality to Lena and Kane's counterparts: they will never age, but the Ouroboros also symbolizes rebirth and the renewal of life. It is possible that this scene illustrates the renewal of their relationship: as lovers and as new beings, who have transcended the human condition thanks to the influence of an abstract alien creator from afar.

A similar ending can be found in Alex Garland's District 9. There is an epilogue showing a clip captured by the documentary crew of Wikus presenting his wife with through a picture of her at the beginning of their encounter with him.

You guys haven't seen my wife. Let me show you my wife. She's my special angel. She even looks like an angel with a halo. You want to see? With the white veil over the head, she even looks like an angel. Everyone says his wife's an angel, but this is a real angel that you're seeing there on the cameras. They won't put that in the video, I don't think. Arrival begins in a peculiar way as in under five minutes it shows Louise's future from after the events of the movie. The peculiarity lies in the absence of chronological landmarks, and so, the spectators watching the movie for the very first time will create their own chronology of the movie and rather logically anchor and mistake the introduction as Louise's past for it focuses on Louise's daughter and she has no daughter at the time of the main events related in the movie.

The introduction greatly focuses on Louise's daughter, Hannah, as we see her in different phases of her childhood: as a newborn, and we learn that Louise is married as a close-up shot focuses on her wedding ring while she is holding her daughter in her arms; then there is a shift to another scene, marking an ellipsis as Hannah is quite older and they are both playing next to a lake, but at some point, Louise sits down on the grass and looks at her daughter running around in a carefree manner, and, as she watches her daughter, the camera focuses on the little girl running around in the background, with Louise's figure in the foreground is blurred; there is a reversal when Louise looks at the ground; the camera focuses on Louise and the background becomes blurred, suggesting a sense of introspection and a sort of disconnection between Louise and her daughter.

Ill. 105 -Louise watches her daughter running around, Arrival (02:58) from behind Louise's daughter floods the shot and her face is clear but dark against the light -this time cold hues prevail. This prologue of sort ends with Hannah's death, as her lifeless body lies on a hospital bed, and Louise saying "Come back to me" while caressing her daughter's face, words which strangely echo Louise's first sentence in the movie when her newborn daughter started crying in the arm of a midwife and Louise said "Come back to me.". The final shot before the events proper begin shows Louise walking in a dim and curved hospital corridor: there is no end to it in sight, the shot could be a metaphorical representation of the long grieving process Louise will endure, also suggesting she will be alone to face it.

Ill. 109 -Louise walking along the curved hospital corridor, Arrival (03:52)

As the plot unfurls, Louise's visions of her future get clearer alongside her learning of the Heptapods' language. At some point in the movie, different moments of her future with her daughter intertwine: like the memory of putting her to bed and lying next to her lifeless body. It is around this point that the spectators are led to draw a link between her cryptic visions and the Heptapods as, while Louise experiences these visions inwardly; there is a shot of her looking at the Heptapod's monolith in the distance.

The monumental scale of the monolith means that, from up close, it takes up most of the visual field and we can't envision it. The dark color and the rough surface make it very hard to distinguish volume and contours, on some of the shots it looks almost just a two-dimensional thing, and of course the most jarring feature of that monolith is that it does away with our basic human modality of inhabiting space, that is verticality. Space travel simply erase this gravity: people are just floating around, but the images we get here are more confusing because they retain the connection with the spatial organization on Earth surface. So you saw those point of view shots that juxtapose human seen from above, on the ground and human on the side inside the monolith creating this sense of vertigo, you also saw how the throwing of the light rod swaps the vertical and horizontal axes that normally give sense to the images on the screen as well as our sense of space. Once the protagonists have landed, the quick succession of viewpoints from the side, upside down sort of completes the process whereby we finally have to let go of the point of reference that was the ground. This is a space in which spectators have to throw themselves after the protagonists. As the ominous music indicates throughout the sequence the disorientation in time and space heightens our sense of human vulnerability in the face of the unknown.

The scene following the intertwining of Louise's visions continues on drawing a link between the visions and the Heptapods through the mention of the Sapir-Whorf Until this point in the movie, there was a barrier, similar to a great glass window, that was separating humans and aliens during scenes of contact, but in this scene, Louise is brought in the room behind the barrier. A special capsule is sent to her by Costello and he informs her about it through a vision of its future landing near the military base, indicating that the Heptapods can communicate through visions of the future. Louise enters it and it flies right back to the monolith. A white fog fills the capsule as it enters the monolith. The gravitational laws of the monolith seem to override the gravitational laws of Earth and the atmosphere seems to change as Louise coughs and struggles to breathe at first. Her tied hair unravels on its own due to the change in atmosphere and it could also hold a symbolic meaning: this is a scene of revelations, of answers, in which mysteries unravel, with clarity From this vision, we may understand that Louise accepted the tragic future that awaited Hannah and still decided to follow this future, which is the "wrong choice" the husband referred to, a choice that her husband disagreed with as he left them once Louise told him about their future child's fate. He cannot cope with the idea of knowing her future and his distancing can be felt through Hannah's fears as she is hurt by it. At the end of the movie we learn that Louise's husband will be Ian, who seem to think that fate can be changed with foresight, but Louise's visions show a future that is anchored just as if it were the past, things that already happened, a future that cannot be changed because decisions shaping it were already taken from the beginning.

Dreams of the Past, or of Another Reality?

Before waking up inside the Shimmer, Lena dreams of sleeping with Dan, a coworker. It is new information that is given to the spectators very suddenly and it is surprising as the interaction between the two of them at the start of the movie seemed to mark an awkward distance between them, but we are led to think that this sudden dream is a bad dream as we find out that Lena and her crew's memories of the first three to four days after entering the Shimmer are completely gone. This anomaly pushes forward the idea of unreliable information: we cannot entirely trust what we see as it could be hallucinations or tricks caused by the Shimmer.

As night falls after the discovery of the eldritch corpse in Fort Amaya, Lena dreams of what could be the past once again, or sheer fantasy fulfilling her desire, filling the lack she feels due to Kane's absence.

Ill. 113 -Kane brings a glass of orange juice to Lena and wakes her up, Annihilation (49:19) This conversation opens up to Kane's self-destructive intent to partake in the exploration mission inside the Shimmer, and as Ventress says, Lena is more equipped to explain Kane's self-destructing intent as she seems to be the source of it: a link may be drawn though with the first bad dream of Lena sleeping with Dan which may suggest Lena's impulse to "destabilize" her "happy marriage", making her the source of Kane's decision to leave on this mission. The opacity of the orange juice may be seen to symbolize the tainted love between Kane and Lena, her unfaithfulness and his locked-up emotional pain due to her betrayal: a self-destructing impulse leads to another as Kane volunteers for an extremely dangerous mission as a way to cope with all of this perhaps.

It is during the night of Lena's discovery that the Shimmer is mutating her body that we are shown what seems to be the rest of Lena's first dream inside the Shimmer, and its details indicate that it was not just sheer fantasy. She does sleep with Dan, then there is an ellipsis, and she says "This was a mistake" Through their conversation, we learn that Lena knows that Kane is aware of their affair, hence his decision to go on his last mission.

We could say that Lena's decision to go on an expedition inside the Shimmer in her turn is not only about saving Kane but also about repentance, and Dan says something that points toward this idea: "You know, it's not me you hate, it's yourself", a sentence that resonates with two shots that appear before this scene, of Lena's reaction to her mutated blood sample and Kane's reaction to learning about the affair, but also in the final confrontation between Lena and her own mirrored counterpart: a physical struggle illustrating her inner self-destruction. The previous conversation between Ventress and Lena also shows underlying meaning regarding Ventress' own mortality: she justifies self-destruction as something coded into our cells, we slowly age and our lives come to an end, but for Ventress this process is accelerated as she suffers from cancer and she partakes in this mission as she knows she has not much time left. She represents somehow the paradox of humans and of as the quest of conquering death through immortality through transhumanism, she has already accepted that she has not much time left and desires to find the truth about the Shimmer at the lighthouse, a blinding truth as when Lena meets her there, a shot shows Ventress with no eye cavities as she communes with the Shimmer itself, but as she turns around to face Lena, Ventress' face is suddenly normal.

The very first past memory of a scene between Lena and Kane is interesting as it may hint at this hidden truth through the editing of the movie, as it follows a fixed, closeup shot of the Shimmer, and the shot acting as a transition to Lena's memory shares similar hues to the Shimmer. is not the first time we find these strange hues outside of the Shimmer as, in an early part of the movie, before we even learn about it, the same saturated hues of the Shimmer, can be found, in a shot showing the exterior of Lena's house for the first time.

Ill. 118 -Lena's house and the saturated hues, Annihilation (5:18)

We could argue that these hues at Lena's house are caused by the sun as it sets or rises in this specific scene, but it offers strange reflections, not exactly as could appear on the lens of the camera, suggesting the presence of a mystery world at Village Perdu where the house seemed to be truly set as no geographical landmarks are given about Lena's house outside the Shimmer, seeming to indicate that there might be an underlying secret in those reflections. It is quite difficult to see details of the picture but it is possible to see that it is a wedding picture, too, as in Lena's house but it is not the same format it seems, not the same frame. As we can notice the white of the wedding dress. If we take a closer look, we can see that next to Lena, Kane has been replaced by the strange pink creature, or 'plant', found in the shot of the exterior of the similar house -a creation of the Shimmer. It is not the only striking difference as we can also notice that Lena's position in the pictures is reversed: in the second shot, Lena is standing on the left side and Kane on the right side, while in the first shot, Lena is standing on the right side and the 'plant' is on the left side.

This small detail of potential importance suggests that this house is somehow the mirrored counterpart of Lena's house, but it is quite strange how the picture inside the house is altered and mirrored while the house is a quite faithful replica; how can something outside the Shimmer exist inside of it? We could argue that the Shimmer is somehow able to will into existence things found in the memories of living beings, as it is speculated by Josie, after the mutated bear's attack, that the sheer horror in Cassie's death somehow bounced to the mutated bear. Maybe Kane strongly desired to go back home as he died, which could be the reason for his asking his mirrored counterpart to find Lena, and his desire or intent somehow bounced inside the Shimmer and willed itself into existence within the house, in this place called Village Perdu. But what is Village Perdu? The word "perdu" means "lost" in French; does it define the village as a lost village, or is it a village of lost things and lost beings? The village could be rife with nostalgia and could symbolize lost love or tainted love as related to the idea of some community, too, conveyed by the reference to a village, or the absence of such community through the emptiness of the village, indicating the potential lost future of a family Lena and Kane were to form when marrying. Strikingly, Lena does not have any visible reaction after entering her own house inside the Shimmer and seeing the altered picture of herself, it is as if she was a stranger in her own house, it may highlight the rapid dementia the characters are undergoing inside the Shimmer due to the mutations and their intensity as the village is very near the lighthouse, which heightens the idea that the narrative is unreliable as we follow Lena's point of view somehow.

One possible explanation about all this strangeness is the suggestion of a great trick played by the director in the editing of the movie. The spectators roughly create their own chronology of the events as they watch the movie. We try to make sense of what we see, but we are somehow betrayed by our own instinct to create a chronology as it blinds us to the possibility of a hidden one. It is possible that the Shimmering hues present in what we inferred as the past before Kane leaves for his last mission are direct hints that somehow the Shimmer finished its expansion and everything is a perpetual hazy dream, hence the unreliability of Lena and of the narrative. We could even go as far as saying that the sun present in the two identical shots of the exterior of Lena's house could in reality be the alien light that the altered lighthouse is emitting, the source of the Shimmer itself, which could be possible since the village is supposedly close to the coastline, hence the possibility that it has been blinding us from the truth since the beginning.

Conclusion

The encounter between humans and aliens in contemporary science-fiction movies is quite important as it lets us observe our own reflection through the alterity of the unknown other. The unknown surrounding these aliens is a veil that is lifted as the plots of Arrival, Annihilation and District 9 unfurl. They remain as threatening monsters, capable of mass-extinction, in the minds of the people living in the fictional worlds of these movies. But in their quests, the protagonists of these movies weave very different links with these creatures from afar. They come to understand aspects of them and it is through direct contact that the unknown surrounding the aliens shifts to the protagonists themselves, as they become embodiments of the human question as they somehow transcend human limits: with Louise's foresight into the future, Lena's biological immortality and Wikus' finished metamorphosis into an alien. The unknown lies in a transhumanist future and the endings of these movies act as invitations to the spectators for introspection on our existence, and question what could the future hold for us, humans, if we were altered in a such drastic way as the protagonists in the movies are. The unknown creates a void at the end of the movie and desires to fill this void with our imagination arise.

The future is bright for science-fiction movies revolving around original alien lifeforms appearing on Earth. Another great example of this would be Jordan Peele's NOPE 43 released in the month of July 2022, revolves around an alien predator misguiding the characters and the spectators through the use of the flying saucer cliché and the forgotten and invisible history of black people in American cinema, something that can also be felt through the director's desires to cast black actors to play the role of the main characters in his projects to further heighten the current black "renaissance". something that has always been within us. Therefore, the unknown does not exactly lie within the aliens themselves, but in the future ahead of the protagonists altered by these foreign creatures or forces from afar, an open future inviting us to imagine other visions for our own future. 
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  Footnotes in Space and Time #2, 2021, https://www.youtube.com/watch?v=NuzNxUByOcM.

  Ill. 4 & 5 -Louise about to teach, Arrival (04:48 & 04:57)

  Lena: Kane, how did you get home? Kane: I was outside? (sic) Lena: Outside the house? Kane: No. No, I was outside the room. The room with the bed. The door was open, and… I saw you. I recognized you. Your face. I don't feel very well. (07:50) Ill. 10 -Lena interrogating her husband, Kane, Annihilation (08:25)

  Ill. 14 & 15 -Lena observing the Shimmer for the first time,Annihilation (15:30 & 15:35) The scene then shifts to Lena gazing at the scenery outside of AREA X from some terrace outside the building. It is her first apprehension of what has occurred, and it is a direct first apprehension, unlike Louise Banks' indirect information about the aliens' arrival through TV news channels in Denis Villeneuve's Arrival. The scenery is very similar to what we could see during the crash of the unknown object, with a strange shimmering effect over the natural landscape, and vivid colors contrasting with the green of plants, and the shapes are distorted.

Ill. 18 -

 18 The aliens inside the vessel, District 9 (02:32)

  (42:35) Ill. 25 -Louise points at the entire purpose of the operation,Arrival (42:35) "What is your purpose on Earth?" is the question the military of the United States want the answer to above all. It is also the question that keeps us watching, an important question the answer to which would lead to a better understanding between the humans and the aliens in the movie, of course.What is the purpose behind the arrival of aliens on Earth as represented in movies? It is a question that Dr. Diane Leblond attempted to answer in a talk entitled "The Purpose of Aliens. Challenging Anthopocentrism and Encountering Otherness in 'Story of your Life' and Arrival" delivered during the second conference, Anthrodecentrism: Humans as Footnotes in Time and Space, of a webinar series entitled Imagined Futures. It is a talk I will be analyzing and discussing in the following part of this work, and I will try to compare what she said about Arrival with the "purpose" of the aliens in Alex Garland's Annihilation and Neill Blomkamp's District 9. Purpose of aliens. Challenging Anthopocentrism and Encountering Otherness in 'Story of your Life' and Arrival."

  Ill. 26 & 27 -2016 and 2009 posters for the 2016 release of Arrival and 2009 release of District 9 by Paramount Pictures and Sony Pictures respectively -found on their pages on IMDB.

  22 Dave Itzkoff, "A Young Director Brings a Spaceship and a Metaphor in for a Landing," The New York Times, August 5, 2009, sec. Movies, https://www.nytimes.com/2009/08/06/movies/06district.html. the Myth of the Alien The events in District 9 take place twenty years after the arrival of aliens in the South African metropolis of Johannesburg. The introduction focuses on the first encounter between humans and the aliens and gives a brief rundown of what happened in the twenty years after their arrival.

  Ill. 35 -A shot showing two aliens bashing and carving up to eat it, picturing them as barbarous and primitive creatures, District 9 (11:52) Of course, violence in South Africa is not a single problem that is only present in the alternative apartheid world of Neill Blomkamp's District 9. Hugo van der Merwe, who strangely has a similar name to District 9's protagonist, in a paper entitled "Violence as a Form of Communication: Making Sense of Violence in South Africa", 25 proposes an understanding of South Africa's systemic violence built upon another paper by himself and 25 Hugo. van der Merwe, "Violence as a Form of Communication: Making Sense of Violence in South Africa," African Journal on Conflict Resolution 13, no. 3 (2013): 65-84, https://doi.org/10.4314/ajcr.v13i3. Sue Williams called "Pressure and Cooperation: Complementary Aspects of the Process of Communication Between Conflicting Parties in South Africa" 26 He briefly explains that:

Ill. 37 & 38 -

 3738 Tense protests in front of District 9 & a memorial built in front of District 9 illustrating the irony of the situation, District 9 (11:20 & 11:10)

Ill. 41 -

 41 The armed human gang of the slum, District 9 (15:57) 27 Gilbert Quintero, "Making the Indian: Colonial Knowledge, Alcohol, and Native Americans," American Indian Culture and Research Journal 25, no. 4 (January 1, 2001): 57-71, https://doi.org/10.17953/aicr.25.4.d7703373656686m4.

  Ill. 51 -Inside the base camp under the monolith, Arrival (21:54) As Louise and Ian enter the military base under the mysterious monolith, they arrive in a room with many military operators communicating with military groups from other countries all around the world. It introduces the idea that there is some form of global cooperation between different countries against the unprecedented arrival of unknown objects on Earth, but sadly, not every country agrees on discussing the matter: later on in the movie, Halpern, a CIA agent, explains this to Louise: "Halpern: Problem is, not everyone shares our policy of being open with the aliens. Have you met General Shang? The call sign for him is Big Domino. Whatever Shang does, at least four other nations will follow." (41:40) Ill. 52 -General Shang urging caution and calling for military force to gather around the monolith that landed in Shanghai, Arrival (41:45) Of course, global cooperation is an ideal far from reach and yet it is the challenge the Heptapods are giving to humans in Arrival and if humanity succeeds, then it will prove that they are worthy of the Heptapods' gift, but at this point in the movie, General Shang who represents China, is set up as an antagonist who will be an obstacle in this search for global cooperation, also setting up another rivalry between the US and China. Throughout the movie, as Louise and Ian are intensely focused on their Gargantuan task of learning the Heptapod's language and finding the reason behind their arrival on Earth, we sometimes are shown glimpses of what is happening outside the military base set under the monolith through TV news broadcasts.

  Ill. 59 -A close-up shot showing Richard Riley's blog on a soldier's computer, Arrival (58:22) 

  We are falling asleep at the wheel, people! You know what I'm talking about. I know you do. What if the smartest thing we could do right now would be to give them a show of force? I'm talking about a shot across the bow. I want to hear what you think, caller number one, you're on the air. What do you think about all this? (58:01)

Ill. 60 -

 60 Uncle Sam recruiting young soldiers for the US army, I Want You, by James Montgomery Flagg, 1917

  States. A warning quite relevant nowadays due to the events that unfolded during the attack on the United States Capitol on the sixth of January 2021. Michael Jensen, a "senior researcher at the National consortium for the Study of Terrorism and Responses to Terrorism (START) at the University of Maryland, where he has led the center's team on extremism in the United States since 2014" wrote an article published in The Washington Post on the seventeenth of June 2022, entitled "It wasn't just Proud boys. Interconnected extremists converged on Jan. 6. 32 "

  Ill. 61 -The graph of the collected data gathered by Jensen's team, showing the intertwining links of extremist ideologies and group members, by[START_REF] Jensen | The graph of the collected data gathered by Jensen's team, showing the intertwining links of extremist ideologies and group members[END_REF] Let us go back to Arrival, the soldier listening to Riley's podcast exchanges with a knowing look to Captain Marks, resting right behind him. Ill. 62 & 63 -The soldier exchanging a knowing look with Marks, who clutches his fist with resolve, Arrival (58:23 & 58:31) As the personnel of the military base under the monolith are excluded from the outside world due to the secrecy of the dialogue between humans and Heptapods, we could regard Denis Villeneuve's Arrival as a 'huis clos' and this setting reinforces the subject of homegrown terrorism as a new human threat arises from the inside of the military base as in this scene, it seems that the two soldiers are for Riley's "show of force" and they seem willing to act: they have been successfully radicalized by Riley's extreme ideas, and the contagion of such ideas to other individuals would be disastrous. Ill. 65 -Marks sighs and rolls his eyes as Louise explains the ambiguity of the Heptapods' answer, Arrival (1:07:13)

Ill. 66 -

 66 In the communication room, countries are slowly disconnecting, Arrival (1:09:25) Ill. 67 -Louise and Ian advancing toward the Heptapods, unaware of the explosive device in the foreground of the shot, Arrival (1:11:16)

  (1:43:45) Louise manages to convince General Shang to unite and Shang influences other countries by taking the decision to cooperate with them, remaining faithful to his call sign as "Big Domino".Through unification for the single purpose of deciphering the Heptapods' puzzle, humans open up a new world of perception of time through the gift of the Heptapods' language. Language can be a very destructive weapon which can cause great magnitude of chaos, but Villeneuve reminds us how it is more importantly a tool that connects us and moves us forward.Arrival brings to the foreground a fear of the unknown other based on a fantasized scenario of mass-extinction through the sudden and rapid conquest of alien invaders, a fear unlike the one found in District 9 as the citizens of Johannesburg are afraid of the prawns due to their rash, and extremely violent behavior and their monstrous appearance, it is a fear anchored in bloody interactions that the spectators witness directly. Annihilation proposes a fear through the use of cosmic horror and introspection in the face of an abstract alien logic.After entering the Shimmer and not remembering anything about what they have done for the past several days, Lena's squad come across a small cabin near a great swamp.Ill. 69 -A small hut in a swamp inside the Shimmer, Annihilation (33:02)

Ill. 74 -

 74 Lena observes a new mutation, Annihilation (41:41) "More mutations. Malignant, like tumors." says Lena. The tones of this colorful strange patch of fungus resemble the hues of the Shimmer, showing a colorful and beautiful front that hides a deranging detail as Lena inspects the fungus with a closer look.

  Ill. 82 -Lena's blood cells are affected by the Shimmer, Annihilation (1:08:11) That same night, Anya knocks out the rest of the group and ties them up to chairs she has found in the house. She found out that Lena's husband was the man who cut the belly open of his squad mate in the footage inside the memory card by opening the silver medallion that was around Lena's neck: revealing a picture of Kane. It is something that only Lena and Ventress knew.

  Ill. 83 -A mutated bear that uses Cassie' cry for help, Annihilation (1:15:41)

Ill. 84 -

 84 A long shot contrasting the height of the trees of glass and the small figure of Lena, Annihilation (1:24:17)

Ill. 86 -

 86 fight it itself, leading to self-destruction.

  This leads to the question of Kane and Lena's role in the expansion of the Shimmer. It is possible to argue that the mirrored counterpart of Kane is a sort of 'seed' able to produce a new 'heart' to expand the Shimmer from several other places on Earth. It is possible that the lighthouse itself represents the force of 'attraction' of the Shimmer and it could be speculated that the human remains in front of the lighthouse could be from other humans who managed to reach it and maybe their fate was extremely similar to Kane's, or maybe other mirrored counterparts managed to leave the Shimmer just like Kane's mirrored counterpart.As Lena herself and Kane's mirrored counterpart are reunited at the end of the movie, we know that the Shimmer still lives inside of them as a close-up shot of their faces shows hues of the Shimmer inside their irises. Ill. 90 & 91 -Lena and Kane's mirrored counterpart holding each others, their irises shimmer, Annihilation (1:48:06 & 1:48:12)In the three movies, there is a struggle between humans and aliens, which can be seen to convey critiques of our world, our society, or of the conflicting history of mankind that highlights how co-existence with other humans is a difficult task, then a fictional coexistence between humans and aliens seem impossible. If the surrounding world in each of part, we found that in Alex Garland's Annihilation, the mutation of humans by the Shimmer is mostly a rapid inner mutation as things under the skin start slithering, swirling or moving and the characters' minds slowly drift to a state of dementia.It is through a blood sample that Lena finds the presence of the Shimmer influence inside her body, Anya's mental state rapidly declines as she starts seeing her fingerprints move and notices that something is swirling in the palm of her hands. The mutations the Shimmer causes on the human body are hard to notice unless you take a very close lookan invitation for self-reflection.Things are quite different in Neill Blomkamp's District 9 as after being exposed to the mysterious fluid made by Christopher Johnson, Wikus undergoes a rapid and repulsive metamorphosis. He pukes very suddenly after inspecting Johnson's house. He eats a greasy fast-food meal after his puking episode and says he feels a whole lot better, but a black fluid, very similar to the mysterious and important fluid the prawn called ChristopherJohnson made, oozes from Wikus' nose. After returning to the MNU headquarters on that same day, as Wikus is seen working on several documents, probably eviction notices he delivered earlier that day, he coughs and seems unable to focus -something is bothering him. He stops what he is doing and looks at his fingers, and shocks himself as he easily pulls out one of his fingernails. In a frantic state of panic, Wikus heads to the restroom and pulls out his other fingernails with his teeth.Ill. 92 -Wikus pulling his fingernails in the restroom of the MNU headquarters, District 9 (32:07)Wikus wakes up in a secret test laboratory owned by the MNU. He is bound to a bed and many scientists in bio-hazard are quite restless, or excited maybe, at the data collected about Wikus' altered arm. During this scene, the sound on the foreground is Wikus' heavy and rapid breathing, the conversations between several scientists are in the background and this structure changes only when a scientist finds the vessel in which Christopher Johnson made some of the mysterious black fluid: the scientist brings the vessel to a man she calls "Dr. Visser". As he holds the vessel inside a plastic bag, sounds similar to an electric Geiger counter ticking can be heard, this same sound was also audible the first time Wikus found the vessel containing the fluid -a sound signaling radiations, and so the sound represents danger. There is a close-up of Wikus' face just as he says "No.

Ill. 93 -

 93 Wikus is moved to a new place revealing the MNU's dark secrets, District 9 (38:59) Ill. 94 -The corpse of a human baby in a jar in the foreground and the corpse of an adult prawn laid on a table in the background, District 9 (39:05) "What? What are they doing to these prawns?" asks Wikus to the scientist pushing his rolling bed. It seems that animals are also undergoing strange experiments in this secret laboratory as in this scene we can hear the screams of animals, like monkeys', suggesting the restlessness of animals in metal cages: this could be a potential subtle comment on the director's part about scientific experimentation on animals as it reinforces the framing of the MNU as a malevolent company driven by the sole need of increasing its profits at cost of extremely immoral decisions. "Pain threshold, test one, DBX-7" declares a scientist in the following scene and he starts drilling into Wikus' arm after being authorized to begin the test. There is a cut to Piet Smith and another man observing the scene through camera footage. "Now that's a strong pain reaction. That means the nerves have fused. I mean, it's almost completely integrated", says the unknown man to Piet, to which he answers "Okay, do it."

  hypothesis 42 during a conversation between Ian and Louise inside a dream, a real hypothesis that Ian explains: "If you immerse yourself into a foreign language, then you can actually rewire you brain… It affects how you see everything." It is after the terrorist attack inside the monolith that Louise finds the answer to her visions by speaking face to face with the only surviving Heptapod: Costello, who informs her of the death of Abott.

  Ill. 114 & 115 -Same place but different moments in time, both Lena and Kane look inward and suffer from a new truth, Annihilation (1:08:14 & 1:08:21)

  Ill. 116 & 117 -A shot of the Shimmer, followed by a shot of a window inside Lena's house, reflecting and framing Kane and Lena, Annihilation (17:52 & 17:57) The shot inside Lena's house is very interesting as it somehow frames Lena and Kane almost like a painting, suggesting representations and illusions or dreams, but another important aspect of this shot is the same saturated hues as in the Shimmer. Still, it

Ill. 119 -

 119 Lena's group arrives at a strangely familiar house, Annihilation (1:06:17)The shot is almost the exact same. The framing is only a bit tighter, the sun is at the exact same place, the tree line behind the house is very similar, but nature has taken the upper hand: the trees and grass have grown around the house and ivy has grown over its walls and eaves. We can notice the details of the small shack on the right side of the shot and what is left of the swings on the left side. Everything is very similar but obviously in in a different state and a clear anomaly is the half-human, half-monster-like figure of what is in fact a mutated plant growing almost at the place of the light reflections in the first shot, contrasting with the greenery of the scene with its pink buds. As Lena's group enter the identical house, she stands by the stairway in a very similar way as Kane's mirrored counterpart did when he appeared out of nowhere at Lena's house at the beginning of the movie. Ill. 120 -Lena standing at the bottom of the stairway inside the similar house, Annihilation (1:06:48) Ill. 121 -Kane standing a the bottom of the stairway inside Lena's house, Annihilation (6:45) Strangely, in both cases their attention is caught by a picture hanging on the wall on their right side. In the second shot, there are several ones and we can clearly see the wedding picture of Lena and Kane, which Kane is looking at, but in the first shot, it is difficult to see exactly what the picture that has caught Lena's attention shows, due to the dimness of the scene, but thanks to another camera angle in the following shot, there is a small window of time through which we can briefly observe the picture with the wall on the left hiding the stairway in fact. Ill. 122 -Lena walking toward the living room, Annihilation (1:06:56)

  44 43 Nope, Horror, Mystery, Sci-Fi (Universal Pictures, Dentsu, Monkeypaw Productions, 2022). 44 Dino-Ray Ramos, "Jordan Peele Talks Being A Black Auteur And Disproving Myths Of Representation In Hollywood," Deadline (blog), March 26, 2019, https://deadline.com/2019/03/jordan-peele-us-get-outtwilight-zone-ucb-ian-roberts-improv-comedy-horror-1202582578/.
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  The film begins with Lena, the protagonist of the movie, sitting in a nearly empty room and dressed in white scrubs. The camera angle shifts and we see a crowd of people in bio-hazard suits watching what is going on inside the room through big blue-tinted glass doors. The camera angle shifts again and we now see that Lena is faced by three individuals wearing white bio-hazard suits. A very strange setting with a tense extradiegetic soundtrack which is interfered with by the intradiegetic and distinct buzzing of neon lights. "What did you eat?" is the first sentence and the first question of the movie, a surprising question regarding the context of the scene and this surprise effect can also be read on Lena's face.

Unknown Man: You had rations for two weeks. You were inside for nearly four months. Lena: I don't remember eating. Unknown Man: How long did you think you were inside? Lena: Days. Maybe weeks. Unknown Man: What happened to Josie Radek? Lena: I don't know. Unknown Man: What about Shephard? Thorensen? Lena: Dead. Unknown Man: Ventress? Lena: I don't know. Unknown Man: Then what do you know?(01:09)

  But why did Neill Blomkamp choose the city of Johannesburg in South Africa as the theater of the fictitious encounter between humanity and extraterrestrial creatures in his narrative? The reason behind this choice is quite interesting and very personal to Blomkamp, as he was born in the city of Johannesburg and lived there for eighteen years before moving to Vancouver in Canada. During his time in Johannesburg, he met Sharlto

Copley, who was later on to embody Wikus, the protagonist of District 9, and who helped him to extend his skills in 3D animations and special effects. But what is truly important is the fact that Neill Blomkamp was born in 1979 and grew up in a period of extreme segregation in South Africa, during the Apartheid. He was not blind to the great social inequalities of this period.

  of Kane's counterpart through the inverted image of Lena's wedding ring, their bond is still there.As Lena enters the room in which Kane is isolated, she asks him: "You aren't Kane, are you?" To which the counterpart answers: "I don't think so. Are you Lena?" The mirrored counterpart of Kane directly mirrors back Lena's question about his identity, he is not the original Kane but what about Lena? Is she the same Lena from before the expedition inside the Shimmer, or has the influence of the Shimmer deeply altered her to the point of changing who she is? The counterpart of Kane acts as a mirror to Lena and it resonates with one of the functions of alien life in science fiction as evoked by Gregory

Ill. 99 -A shot revealing the cover page of the book Lena is reading, Annihilation (1:22:44) presence
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This scene reinforces the anthropomorphic aspect of the prawns as we find a form of humanity in their actions: they are able to communicate between each other, Johnson shows kindness towards the prawn child and the group of prawns get scared and lie low as they hear gunfire. We can also notice how Johnson and the prawn child mimic the way human wear clothes with makeshift clothes made from things found in the scrapyardthese elements helps us empathize with the prawns.

The prawn group comes back to the makeshift house of Johnson's friend and finalize a project they have been working on for twenty years. We see them handling lab equipment without problems and this acts as a sort of another turn of expectations as the prawns are not as primitive as we thought; they are quite resourceful and intelligent. As Johnson finishes the strange operation, we can hear and recognize Wikus' voice outside of the makeshift house. It seems that the MNU mass-eviction operation is happening at the worst possible time for him. Johnson asks the other prawn to hide the strange device he has just finished making and we now follow the story from Wikus' side once again. He warns his associate that the house is used by a prawn gang as he recognizes a gang sign painted on the front side of the makeshift house.

Ill. 49 -Wikus telling Fundiswa to stay back due to the gang sign, District 9 (21:43) It shifts again to Johnson's side of the story as he tells the other prawn to answer the door for he must go back to the little prawn, who is in fact his own son. The prawn opens the door but immediately closes it as he is asked to sign something, the situation escalates and the prawn is forced to move outside. He is informed that he is about to be served an eviction notice and he is asked if he understands, but he says he does not. Meanwhile, Wikus explores the makeshift house and finds the hidden room in which Johnson created his strange device. Wikus searches the room thoroughly and manages to find the poorly hidden strange device, he recognizes the alien markings on it and so infers that it must be alien technology.

Wikus: But it's not a weapon. But I don't trust it. You know, I don't trust anything that -Trent: Are you alright? Wikus, are you alright? Wikus: Cut it. Turn it off. … Just switch it off. … Just turn it off. Just turn it off. … You gonna just, you gonna cut that part, Trent, out of this?

Trent: Yeah. Wikus: Where it sprays me. Trent: Yeah, don't worry. Wikus: We'll cut that.

Trent: Yeah, of course. Wikus: We just found a dangerous object here. It has fluid in it that I suspect might leak onto people or cause damage. So we just check that in and we take that down nicely to the lab. It's not a weapon, but it's dangerous. He's got weapons here. My sense is telling me that. Let's check the other side here. Wikus has unknowingly sprayed himself with the result of Johnson's twenty-year-long mysterious project. This accident will change his life for the worst as from this point on Wikus will endure a long, painful and gruesome metamorphosis, he will slowly turn into a prawn: a transformation that will challenge his own identity, his own humanity.

As Wikus explores the other side of the makeshift house, he finds the biggest alien weapon cache he has ever found. He signals the find to his assistant and they both start asking questions to Johnson's friend, telling him to admit to being an arms dealer.

Johnson's friend feels threatened and sends flying Wikus' bodyguard. Wikus tries to fend off the prawn with a small baton, without much success as the prawn clubs him out of the way with an alien rifle, breaking Wikus' arm. A sniper from a helicopter hovering nearby successfully shoots at the prawn's thigh. Colonel Koobus Venter disembarks from the helicopter and executes Johnson's friend as the latter is pleading for his life with sadistic pleasure -this character working for the MNU will turn out to be Wikus' antagonist later on.

After receiving first aid, Wikus decides to continue his inspection. He arrives at Christopher Johnson's house and he first meets his son. Thomas. Wikus' bodyguard, asks if he can shoot the "little bastard" but Wikus informs he cannot as it is illegal -quite ironic as it seems that incinerating around forty prawn eggs is absolutely legal. Wikus takes a 'pacific' stance by throwing a lollipop at the little prawn, which he immediately throws violently back at Wikus' face. "I tried to be fucking nice to you!" screams Wikus in anger.

The prawn child mirrors the violence defining the relationship between humans and prawns. It is an endless vicious circle that travels already to the prawn's younger generation. Christopher Johnson comes out of his house and presents excuses for his son's violent behavior. Johnson's behavior stands out from that of the other prawns Wikus has encountered: he is composed, quite clever and he is more knowledgeable about humans as he clearly knows why they are here and directly asks "Why am I being evicted?" as Wikus presents him with the notice of eviction Johnson even takes the time to read the document and comes to the conclusion that it is an illegal document while Wikus heavily pressures him to put his scrawl on the paper. Johnson sees right through the MNU's scheme to illegally evict the prawns from District 9, and so Wikus resorts to blackmail as he threatens to take away his child due to dangerous living conditions, just to put him in a "one-by-one meter box" if Johnson does not sign the eviction notice. As Wikus explores Johnson's house to catch the prawn child,

Fear Sowing the Seed of Conflict

As Louise and Ian have a proper introduction, by removing their hazmat suits inside the monolith, with the two Heptapods, who will be named after Abott and Costello by Ian, a nice nod to Bud Abott and Lou Costello, a popular duo of comedians from the 1940's, there is a strange medium close-up shot of Marks, a captain, left flabbergasted by the scene that unravels before him. It is not the only strange shot as another can be found after the group inside the monolith comes back to the base -two soldiers watching their arrival exchanging telling looks. The Guy Fawkes mask is an eponymous mask made after a man who plotted to blow up the House of Lords in 1605, it is a modern symbol of protest. 29 The man wearing it in this shot has written an interesting sentence on a concrete wall somewhere in the UK:

"Save our species!" This reinforces the fantasized scenario of the alien invaders becoming entities of extinction and wiping humanity off the Earth. The fear of extinction is still strong in the outside world. On the top right corner of the shot, we can notice that it is day twenty-fifth since the arrival of the monoliths all around the world and the keyword "crisis" is highlighted in red to emphasize the urgency of the situation.

TV Anchor Woman: Tonight, the first photograph of the aliens goes viral. Biological contamination is a major risk factor at the Montana site, so say environmental pressure groups. 800,000 march on Washington to protest the government's handling of the crisis. All this, and more special coverage. (57:41) We may understand why chaos might endure as people now know of the appearance of the aliens as a classified photograph has been leaked. As their appearance has no similarities to humans, it is easy to imagine the general population thinking of them as menacing monsters.

Ian sighs at the sight of the trouble outside as it adds pressure to the already heavy burden behind Louise and his task of making sense out of the Heptapod's language. The clock is ticking and if they do not find answers soon then the situation outside could escalate for the worse: a sword of Damocles is dangling above them. This feeling is reinforced by a soundtrack using a ticking sound, inducing a great sense of urgency. 29 Wikipedia's contributors, "Guy Fawkes Mask," in Wikipedia, July 13, 2022, https://en.wikipedia.org/w/index.php?title=Guy_Fawkes_mask&oldid=1097897710.

Humans Can(not) Unify around Newfound Alien Enigma

An emergency arises as the US received information suggesting that China is up to something. Louise: Following suit. Suits. Suits, honor, flowers… Colonel, those are all tile sets in mah-jongg. God, are they… are they using a game to converse with their Heptapods?

Weber: Maybe. Why? Louise: Well, let's say that I taught them chess instead of English. Every conversation would be a game. Every idea expressed through opposition, victory, defeat. You see the problem?

Weber: Hmm… Louise: If all I ever gave you was a hammer… Weber: Everything's a nail. We need to ask the big question. Ready or not. (1:03:19) "Big Domino" does really fit General Shang as other countries follow suits with China's movements. This exchange between Shang and the unknown individual also lets us understand the state of the contact between humans and the Heptapods on the other side of the world. Different strategies are used in China, conversation between humans and Heptapods unravels through the tiles of mah-jongg: a problematic and dangerous strategy Louise observes as the tile-game enables conversation through conflict and it could become a destructive influence for the Heptapods: an influence that will backfire on the Chinese later on.

During the scene in which Louise asks "the big question" to Abott and Costello, Captain Marks is present and acts strangely; he seems quite restless as the aliens are about

to give an answer to humans about the purpose of their sudden arrivals on Earth. It is also noteworthy to mention how Marks still uses a full bio-hazard suit inside the spaceship while Ian and Louise are not wearing them anymore. We could say that his choice of protecting himself has a symbolic purpose: he is afraid of having direct contact with the Heptapods, he needs a barrier between himself and the aliens: the suit reflects his thoughts regarding the aliens and his desire to see these invaders gone from Earth.

Marks: But you saw what they wrote! Louise: Using a word they don't fully understand. Ian: It could be just a request. Marks: Or a warning. Weber: Enough! Louise? Louise: We don't know if they understand the difference between a weapon and a tool. Our language, like our culture, is messy, and sometimes, one can be both.

Ian: And it's quite possible that they're asking us to offer them something, not the other way around. It's like the first part of a trade.

Weber: So, how do we clarify their intentions beyond those two words? Louise: Well, I go back in. Right away, we go back in and we clear this up.

Halpern: It's more complicated than that.

Louise: How is it more complicated than that? Soldier: Colonel, the Secretary of Defense is on the line for you.

Halpern: We need to sit on this information till we know what it means, so we aren't sharing it with our enemies. We have to consider the idea that our visitors are prodding us to fight among ourselves until one faction prevails.

Louise: There's no evidence of that. Halpern: Sure, there is. Just grab a history book. The British with India, the Germans with Rwanda. They even got a name for it in Hungary. Yeah. We're a world with no single leader. It's impossible to deal with just one of us. (1:07:00) "Offer weapon" is Abott and Costello's answer to "the big question": an ominous answer. There is a debrief due to this unexpected answer in the military base and we can see how the gaps are narrowing between each character as they all believe in something different. Marks' beliefs that the Heptapods are undesired and dangerous invaders posing a threat on the scale of mass-extinction for humanity have been strengthened by the ominous and ambiguous answer.

Halpern: China and Russia are off the grid. They aren't speaking to anyone. Whatever they learned in their last session has them spooked. Yes, sir! We have orders to do the same.

Louise: Wait, these are our allies! Ian: Colonel, you can't shut us down! Halpern: Put us on radio silence. Weber: Do it. Louise: We have received a message from the Hept… Damn it! We need to be talking to each other.

Halpern: You want to talk to them? Find out what this means. (1:08:51)

The situation escalates and communication between other countries is cut off due to new findings by the Chinese. The allies they were working with to deal with the alien crisis have now become enemies -chaos now also reigns inside the military base.

Woman TV anchor: "Use weapon." This is the alien message said to have provoked the Chinese government to withdraw their scientists from the international mission today. In a statement, General Shang said: "China no longer trusts the aliens who want to divide us. Humanity must be protected." China has asked for immediate talks with the UN. (1:09:39) General Shang's statement reveals how their strategy to use mah-jongg to communicate with the Heptapods backfires as the influence of human war and conflict through the tile-game has influenced the Shanghai Heptapods' language. "Use weapon." can easily be understood as a declaration of war between the Heptapods and humans.

Meanwhile, Captain Marks goes rogue with a squad of rebels and plants an explosive device inside the monolith, but Marks was not expecting Louise and Ian to come back at the base of the monolith in order to clear up the misunderstanding between humans and Heptapods. He tries to convince them that it is dangerous to go in there but he is convinced by another soldier to let them go in. Different anchors from multiple TV channels: Hold on, we are just hearing… I'm being told we're going to cut this report to tell you breaking news… China has called an emergency press conference… General Shang, commander in chief of the People's Liberation Army, has announced in an emergency press conference that China is standing down…. China is stating that all intelligence they have received will be shared immediately with the other landing sites… Scientists from around the world are sifting through information received from the UK, Japan, Sierra Leone, Venezuela… the information they have acquired from both of their landing sites… amount of resilience as Lena's group had to shoot a large amount of rifle bullet to take it down: it a complete natural anomaly.

There is a cut as the mouth of the alligator is closed and the scene shifts to another moment during the first interrogation between an unknown man of Area X and Lena.

Lena: The mutations were subtle at first. More extreme as we grew closer to the lighthouse. Corruptions of form. Duplicates of form.

Unknown man: Duplicates? Lena: Echoes. Unknown man: Is it possible these were hallucinations? Lena: I wondered that myself. But they were shared among all of us. It was dreamlike.

Unknown man: Nightmarish. Lena: Not always. Sometimes it was beautiful. (37:30)

Ill. 72 -Lena looks at the tattoo on her forearm as she says "Echoes", Annihilation (38:21) This conversation brings interesting elements on the mechanism of the Shimmer, like how the intensity of mutation is more extreme near the lighthouse; the nightmarish and graceful aspect of mutations has been shown through the mutated alligator and the mutated flower respectively, but these two aspects will slowly intertwine as the group draws closer to the lighthouse.

Still, the unknown man opens up a very different reading of the entire movie through his theory of hallucinations: the Shimmer is able to somehow manipulate the mind and strange elements could be read as hints leading to a potentially hidden narrative, and one of these first hints is Lena's Ouroboros tattoo, the figure of a snake devouring its own tail, representing the cycle of life and reincarnation. The torso of the corpse is completely detached from its lower parts. The entire body seems to have partly melted with the wall in a giant mass of fungus. White vessels are branching out of the corpse and the color palette also resembles the hues of the Shimmer.

The skull is detached from its jaw and a cloud of fungus seems to expand from where the brain would have been; it looks like the outcome of an explosion, as if the mind of the man had been blown. The lower part of the torso reveals a most important detail. She climbs down the hole and finds Ventress, who seems in a state of trance and, from the angle of the camera, we see that her face is pale and gray, but most importantly, there is a layer of skin where her eyes should be, as if the truth blinded her, as she turns around to answer Lena's call, however, her face goes back to normal, implying that it is possible that Lena's mind is being manipulated and she does not see Ventress' true form.

She says she spoke with "it" and "it" is inside her and "its" desires are unknown, but the only thing left after "its" actions will be "Annihilation". Right after that, Ventress starts spewing what seems to be the Shimmer itself and it entirely consumes her.

The Shimmer mass in front of Lena is very similar to the thing Kane recorded underground. A drop of Lena's blood is attracted inside the mass, it goes under mitosis at an incredible speed and a metallic figure emerges from the mass. Lena shoots at the thing but it does not affect the thing. She climbs up from the hole and finds that the thing somehow is already inside the lighthouse, it is somehow able to teleport itself.

Ill. 88 -Lena and the thing face each other, Annihilation (1:36:32)

The metallic figure mirrors every movement produced by Lena but it is also able to read and reproduce the same intents as Lena's as it strikes her after she has tried to strike it with the pole attached to the camera. She is knocked down and the thing mimics her by these movies is against co-existence and tries its best to sever any newly formed bonds, the three protagonists end up co-existing in very different manners with the alien other, and it is through the last part of this study that we will analyze how this contact with the alien other altered the identities of protagonists and how it shapes them through newfound dimensions.

Part 3 -

Newfound Identities and Dimensions Through Contact with the Unknown Other

This medium close-up of Wikus and his reflection in the mirror is interesting as it reinforces the focus on Wikus through his mirror reflection: the strange changes that the mysterious fluid has caused in Wikus have both an outer and an inner aspect. The outer aspect is on the spotlight as it is on the foreground of this shot through the sudden loss of Wikus' fingernails. The unease of the metamorphosis is also translated through Wikus' unsettling actions and reactions. A high-pitched ringing can be heard throughout this scene and builds up tension.

At the end of the day, Wikus heads home and his family and co-workers have organized a surprise party for his promotion. Wikus is panicked and needs to go to the restroom once again but he is pulled to the side by Piet Smith, his boss. Piet informs Wikus that too many aliens died during the mass-eviction operation and that an organization is "all over [his] backside". He tells Wikus to focus, and that he will be replaced by someone else more skillful for the job if he fails. This conversation highlights again how the MNU is a flawed company and the problem of nepotism as Wikus was chosen for this role because he is his daughter's husband. Wikus immediately runs for the restroom after Piet ends the conversation, as while it happened, Wikus' bowels were making disgusting sounds. Tania asks if he is okay but we can hear puking sounds coming from the restroom.

Later on, as Wikus starts cutting a cake in the shape of the MNU headquarters, the high-pitch ringing sound comes back and he vomits black fluid all over the food laid on the table in front of him, and shortly after, falls unconscious. We could say that the black fluid all over the cake in the shape of the MNU headquarters represents the truly corrupt nature of the company.

A Blessing? Or a Curse?

Wikus is carried to a hospital and a doctor is shown slowly cutting open the bandages on Wikus' left arm. The bandages unveil that Wikus' left arm has turned into a prawn's arm. The doctor leaves the room and calls the MNU, and soldiers from the company kidnap Wikus from his hospital room by putting him in a body bag: symbolizing somehow his 'death' as a human being and marking the beginning of his new life as an outcast and as a being in-between humans and the prawns.

the aliens. Wikus goes as a far as sectioning one of his fingers on his prawn-like arm; he sees the mutation as a threat, not just to himself but also to his relationship with Tania, as a disease he needs to eradicate and fix, and he believes that by removing the 'rotten' part, he could stop the mutation.

When Wikus meets Obesandjo, leader of the Nigerian gang inside District 9, and shows his use of alien weaponry, the latter wants to learn Wikus' secret. Obesandjo desires this 'blessing' for greed and power, while for Wikus it is a 'curse' that he uses to help Christopher Johnson take back the mysterious fluid he made in the MNU's secret laboratory, but also for his own interest, as he learns that a cure to his metamorphosis exists inside the aliens' mother ship to which Johnson could lead him.

And yet, we could say that Wikus somehow comes to accept his condition as he installs himself in an armored prawn-like mechanical suit in the last act of the movie as he This focus on Lena's wedding ring inside the image duplicated in the glass of water could symbolically refer to Kane's counterpart, but this time there is no blood inside the water, as if to say that the issue of tainted love is now resolved, or maybe to foreshadow the sudden recovery of Kane's counterpart from the mysterious sickness that struck him at the beginning of the movie.

It is also not the first shot of a glass of water inverting Lena's hand; the first one foregrounded the physical contact between Kane and Lena's hands, and here, only Lena is present and it shows the empty void left by Kane's death, but through the symbolic Then there is a cut to a scene with Tania, after the above-mentioned clip, in which she explains what she has recently found at her house.

I found this at my front door, as though somebody had just left it there. My friends say that I should throw it away because it's just a piece of rubbish. And it couldn't possibly come from him. I know it's true.

Ill. 103 -Tania reflecting on the meaning of the crafted metal rose she has found, District 9 (1:44:35)

The mirror shows the two meanings of her words. She knows it cannot possibly come from Wikus due to his complete disappearance inside District 9 and yet she stills believes it comes from him as it is just like him to do something like this; her love for him is still there as a picture of them kissing on their wedding day is present in the shot: it constitutes a focal point in the frame, with the ambivalence of its reflection in the mirror showing only the back of its frame and Tania looking down away from it. The idea of creation is introduced through another picture that is on the right of the wedding picture, showing who seems to be Tania holding a baby, meaning that somehow Tania and Wikus may have been robbed of a future as parents, which is quite tragic. The final scene of the movie, which is in continuation with the above-mentioned clip, shows a prawn-like alien making the flower, letting us infer that Wikus is still alive as an alien and is still just like his human self: his love for Tania has never once faded and it seems it never will. The sacrifice of marriage seems to be a recurring theme in all three of the selected movies. In District 9, Wikus is chased by the MNU and cannot inform his family about what he had gone through inside the secret laboratories because the evil corporation spins a fake narrative that Wikus is carrying an extremely dangerous and contagious disease which is sexually transmitted by the aliens, a narrative he learns about through a broadcast on a TV news channel in a fast-food restaurant. The TV is used as a manipulation tool similarly to Arrival but in a more zany and satirical manner. Annihilation tells the story of Lena, who through an affair with a coworker, triggered a self-destructive impulse in her husband and she somehow repents by undergoing the same process by partaking in an expedition inside the Shimmer. And after the events of Arrival, Louise is left by her husband due to a "wrong decision".

Endings act as an invitation to the spectators for self-reflection: what does my existence mean if I stopped aging, if I were to become an alien, or if I knew my fate? The protagonists all accept their newfound existence at a great cost, as their future is shrouded in the darkness of the unknown, Arrival's story and ending are different on their part as the future is clear there due to the Heptapods' strange gift to humans. The movie presents us with a confusing chronology which is not the case in District 9 if it is in Annihilation, and it shares with the latter a similar strangeness in the potential hidden meaning of its story.

Ill. 106 -Louise looks inward for a moment as an invisible burden lies on her shoulders, Arrival (03:03)

The scene shifts to another one: Louise is putting Hannah to bed and says "I love you" to her mother, which is followed by an ellipsis as her adolescent daughter now shouts "I hate you" to her mother. The camera shot is focused on Louise and everything in the background is blurred, even the monolith she is looking at, but the focus on her head turned back from us suggests the sense of introspection once again, just as it was used in the prologue to the movie. Her body faces the monolith as it is the only object in the distance but the blurry monolith suggests that her true gaze is actually inward as she may be trying to make sense of these visions through it.

Leblond, in her talk we discussed in the first part of this study about purpose in Arrival and in its source material "Story of your Life", mentions how the monolith creates a sense of spatial disorientation and illustrates her argument with four different shots from a scene:

Ill. 111 -The shots from Arrival picked by Diane Leblond, from the scene in which Louise enters the monolith for the very first time, a wide shot of the monolith, a shot of the upward corridor leading to the insides of the monolith, an overhead shot of the characters and an upside down shot of the characters entering a strange room (24:36, 27:50, 28:30, 30:51) and Louise's true nature, as it were, to come out of the opaque mist Louise is surrounded by.

Costello emerges from the mist and its size dwarfs Louise. The presence of the window on the right might suggest that it was impossible to grasp the whole truth or understand the Heptapods without standing right next to them, with no barrier or window standing between them.

Ill. 112 -An extreme wide-shot showing the colossal and frightening true appearance of Heptapods; overwhelming Louise through sheer scale, Arrival (1:28:50)

Costello, then tells her through signs in the Heptapods' language that the "Weapon opens time" and "Louise sees future". She is brought back to down the military base and as

Ian guides her to a car, she experiences another vision that helps us to put the final pieces of the mystery that is Louise's future.

She seems to be on a walk with Hannah near a lake and they have a heart-to-heart talk as her daughter fears her mother will leave her just like her father. In this dream, Lena keeps trying to be physically close to Kane but he remains very distant somehow in his body language: he is static and releases a cold firmness, he even struggles to say that he loves Lena as there are two distinct pauses in his sentence. The opacity of the orange juice somehow infers the idea that Kane is hiding something about his sudden and early departure.

Later on after the dream, before the disappearance of Cassie, Lena asks Ventress, "Why did my husband volunteer for a suicide mission?" Lena: Yeah.

Ventress: Then, as a psychologist, I'd say you're confusing suicide with selfdestruction. Almost none of us commit suicide and almost all of us self-destruct. In some way, in some part of our lives. We drink, or we smoke. We destabilize the good job. Or the happy marriage. These aren't decisions, they're impulses. In fact, you're probably better equipped to explain this than I am.

Lena: What does that mean? Ventress: You're a biologist. Isn't self-destruction coded into our life? Programmed into each cell? (53:37)

Ill. 111 -The shots from Arrival picked by Diane Leblond, from the scene in which Louise enters the monolith for the very first time, a wide shot of the monolith, a shot of the upward corridor leading to the insides of the monolith, an overhead shot of the characters and an upside down shot of the characters entering a strange room (24:36, 27:50, 28:30, 30:51) 

RÉSUMÉ

Cela fait 53 ans que les humains ont mis les pieds sur la Lune. Depuis, l'exploration spatiale prospère vu que l'intérêt que l'on porte à notre univers continue de grandir. En décembre 2021, le télescope James Webb a été lancé dans l'espace et il nous permet désormais d'observer des choses que l'on discernait difficilement avec nos yeux ou autres télescopes par le passé. « Qu'est ce qui nous entoure ? » est une question à laquelle on aimerait une réponse, et c'est dans la science fiction que l'imagination humaine a proposé des une des réponses potentielle possibles. Dans cette étude sur la rencontre entre aliens et humains dans le cinéma de science fiction contemporain, nous tentons de saisir les différentes représentations de notre relation avec l'inconnu à travers trois films : Arrival (2016), Annihilation (2018) et District 9 (2009). Dans une première partie, nous nous concentrons sur l'arrivée des aliens sur Terre telle que perçue du point de vue des protagonistes, et nous discutons des raisons intradiégétique et extradiégétique de leur arrivée, la plus importante étant le désir de remettre en cause les idées préconçues des spectateurs ou spectatrices.

La seconde partie met en avant l'apartheid alternative proposé par Neill Blomkamp dans la reconstruction qu'il offre de sa Johannesbourg natale à travers le genre satirique du faux-documentaire dans District 9. L'horreur cosmique des phénomènes d'auto-destruction dans Annihilation de Alex Garland, et les préjugés faisant obstacle au désir de la protagoniste de comprendre les « Heptapodes » dans Arrival de Denis Villeneuve illustrent le pouvoir de manipulation d'Internet et de la télévision, nourrissant un cycle vicieux de conflits entre humains, durant dans un le contexte d'une énigme d'origine extra-terrestre nécessitant pourtant une coopération globale mondiale/internationale dans Arrival, ce qui n'est pas sans lien avec le contexte de ce début du 21ème siècle.

La partie finale se concentre sur les nouvelles identités des protagonistes dont l'humanité se trouve transcendée suite à leur contact avec les aliens, ou à l'influence sur eux de la force extraterrestre représentée : où se posent les questions de notre perception du futur, d'une immortalité biologique convoitée, et de notre métamorphose, ou évolution possible. Les aliens dans les représentations offertes agissent comme des miroirs distordus de nous-mêmes : ils sont d'une inquiétante familiarité et l'inconnu obscur ne résident pas tant dans les aliens eux-mêmes, mais dans le futur des protagonistes, altérés par ces créatures ou ces forces étrangères venues de loin, qui, restant ouvert, permet à notre imaginaire de construire d'autres visions de notre propre avenir.

Mots-clefs : Arrival (2016), Annihilation (2018), District 9 (2009), Alien, Inconnu

ABSTRACT

It has been 53 years since humans first stepped on the moon. Since then, space exploration has been thriving as our interest in the universe has kept growing. In December 2021, the James Webb Telescope was sent into space and it now allows us to set our eyes on new things we could hardly discern in the past. "What is out there?" is a question we want an answer to and it is in science-fiction that our imagination attempts to illustrate give possible answers. In this study on the encounter between aliens and humans in contemporary science-fiction movies, we try to grasp the different representations of the unknown through three movies: Arrival (2016), Annihilation (2018) and District 9 (2009). In a first part, we focus on the arrival of aliens on Earth as perceived from the point of view of the protagonists and discuss the extradiegetic and intradiegetic purposes of their arrivals, the most important one being to challenge the preconceived ideas of the spectators.

The second part puts a spotlight on the alternative apartheid presented by Neill Blomkamp through his satirical portrayal of his native Johannesburg in the mockumentary District 9 constitutes. The cosmic horror of self-destruction in Alex Garland's Annihilation, and the biases as obstacles to the protagonist's desire to understand the Heptapods in Denis Villeneuve's Arrival, with TV & the Internet as sources of chaos, feeding the vicious cycle of human conflicts, in a time when global cooperation is required in the context of an enigma originating from Heptapods, which, of course, draws link with the context of our world at the beginning of this 21 st century.

The final part focuses on the newfound identities of the protagonists as they transcend their humanity after their contact with aliens or alien forces, raising the questions of potential insights into the future, our biological mortality and potential metamorphosis or further evolution. The aliens in the given representations act as distorted mirrors of ourselves; they are uncanny, and the unknown we relate them to is