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. By thinking like this, we have given parents complete superiority and power over their children, as in "you are alive thanks to me" and the gift of life is not something that can be easily paid back, making children be forever in debt to their parents. This belief that adults are superior to children, and therefore children must obey adults who believe they have the right to belittle or abuse people younger than them can refer to the word adultism or even childism which can mean the same thing. It is this notion of adultism that my work shall be based on.

Yet, adultism does not only apply to parents, it applies to all people who believe that they are superior and hold authority over another, probably younger person. Maturity, superiority and inferiority are concepts that people will often put hand in hand with age.

Furthermore, as Elisabeth Young-Bruehl points out in Childism, we are accustomed to thinking in terms of prejudice. This could be sexism, prejudice against women, or maybe racism, prejudice against people of colour. Yet, as Elisabeth Young-Bruehl asks us, who even acknowledges the existence of prejudice against children?

This question brings me to the main focus of my research paper. In fact, there are people who acknowledge this so-called prejudice against children; some of whom are authors of children's literature. We will be looking more closely at two specific authors:

1 Roald Dahl and Lemony Snicket, pen name of Daniel Handler. These authors offer us children's stories so steeped in
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INTRODUCTION

"The parents give the child the greatest gifts, its existence, but also cherishment and education [kai trophies kai paideias];... and because the child receives, it owes the parent honor and helpfulness." -Aristotle, Nicomachean Ethics.

I. UNDERSTANDING THE CONCEPT OF ADULTISM IN CHILDREN'S LITERATURE

The Origins of Adultism a) When Did Children Become Children?

Looking at the evolution of "children" particularly in Europe and as early as the 16th century, we know that many children from lower classes did not get the chance to go to school and started working at very young ages. Children who came from richer families did get the chance to go to school but were, however, brought up very harshly as authority was nearly always insured by corporal punishment.

In addition, we sometimes take for granted all of the scientific evolutions that we have today, but it was not that long ago that children dying at birth or a young age was still a common thing. According to UNICEF1 (the United Nations International Children's Emergency Fund), in the world every 4.4 seconds a child died in 2021, and yet, since the 21st century the percentage of children dying under the age of 5 in the world has dropped by 50%. Yet in spite of that, not every child has a fair chance. In fact, children born in Sub-Saharan Africa have the highest risk of not surviving until adulthood, and this mortality risk is 15 times higher than for the children born in Europe or North America. Indeed these mortality rates are deeply inequitable depending on how rich and how scientifically advanced a place is.

The idea that children should be loved and cared for is a popular belief nowadays, but this was not always the case. We can think back to the period of the 18th century, the period of William Blake, an English poet, painter and printmaker. Blake's poems would often involve recurring themes, such as that of the hardships of children and more specifically of chimney sweepers. Young boys coming from very poor families or orphans were sold, quite like slaves were sold, to clean chimneys, a very dangerous job which would often result in death or a drastically lowered life expectancy. Needless to say, children were seen as disposable and even as late as the 18th century, they were still not seen as children who deserved to be loved and protected. Here is an example of a poem by William Blake, called "The Chimney Sweeper", published in his 1789 collection "Songs of Innocence":

When my mother died I was very young, And my father sold me while yet my tongue, Could scarcely cry weep weep weep weep.

So your chimneys I sweep and in soot I sleep

The Industrial Revolution, which began in the 18th century in Britain, was another period that contributed to children's hardships. It was a period of mass child labour. Children went from being chimney sweepers, rat catchers and coal miners (to name a few common "jobs") to working in factories, mills, or mines in big cities such as London. At the beginning of the Industrial Revolution in Britain, no actual laws or regulations existed for children, meaning that children were easily exploited for their age, size and gender. They could be paid less than adults and work for longer periods of time as they had more energy. So again, we see this idea of children being treated as disposable slaves for adults.

It was not until 1833 that the Factory Act passed, which prohibited the employment of children younger than nine years of age and limited the hours that children between nine and thirteen could work. In 1842, the Mines Act raised the starting age of colliery workers to 10 years. These two acts helped bring an end to the systematic employment of young children. Yet, we still do not seem to have the image that all children should be protected and loved by their parents, so when did this idea appear? And what even is a "child"?

According to the Collins dictionary a child is "a human being who is not yet an adult." Definitions can tend to be either too limiting or too vague, in this case it does not help us in the slightest in our attempt to understand what makes a child a "child". Words like "child" and "adult" are concepts that are subjective and if we all had the same definition of what a child is then maybe there would be less prejudice. The parents who believe that their children owe them their lives and should learn to obey their superiors and the parents who believe that children should be loved, provided for and protected no matter what will both have very different opinions from one another, and therefore, very different definitions of what a child is.

The point of this research paper is of course to bring light onto the problem of prejudice against children, and offer an anti-adultist stance. Therefore, I offer the following definition: a child is a human, under the age of 18, who needs help from an adult in order to grow up and become independent. The help adults can provide to children is education, providing for the child and protecting the child. However, a child also deserves the right to be a child. A child deserves to be loved and cared for, as well as allowed to be carefree and playful.

In order to see when children actually became "children", we need only look at when they actually started being treated as human beings, that is when did laws pass protecting children and giving them rights? In 1959 the UN Declaration on the Rights of the Child was published in order to benefit "every child, without any exception whatsoever, [...], without distinction or discrimination on account of race, colour, sex, language, religion, political or other opinion, national or social origin, property, birth or other status, whether of himself or of his family." 2 Thirty years later, in 1989, this declaration was reinforced with the United Nations Convention on the Rights of the Child, also known as UNICEF. This Declaration starts off by acknowledging that children have rights and that adults and the government have obligations to children. As Elisabeth Young-Bruehl points out in Childism: "The Convention's fifty-four articles promise what U.N. educational guides for young people call the 3 P's: Provision, Protection and Participation." However, if parents continue to believe that they somehow "own" their children, it goes completely against the convention and makes these children not only victims of prejudice but also strips them of their rights, as if they were not even human beings, but objects that adults could just possess. This idea of children being objects that adults could just possess reminds us of the sexist idea that women can sometimes be considered as objects that men possess, especially before the two big waves of feminism3 .

To sum up this first part, we can say that children were not always treated as children, depending on where they came from, their family's social status, the period they were born in. Although advances have been made to treat children as they should be treated thanks to the Declarations that were drawn up in the 20th century, some adults still turn a blind eye to these Children's Rights and continue to mistreat children even nowadays.

b) Misopedia and Pedophobia

Before looking at discrimination or prejudice against children, let us look at a less complicated concept: disliking children. Disliking certain people for their age, or size, as strange as it sounds to most people, is actually not that exceptional. Even today we can hear people say "I don't like babies or children, as they are loud and make a mess". Yet to go as far as to detest children? Or even fear them? These may not be very popular concepts and yet there are words that exist to describe these phenomena, which must make them somehow common enough.

The word "misopedia" was coined in the eighteenth century and according to the Collins dictionary4 , means: "hatred of children, especially one's own". Although the word fell out of use in the nineteenth century, the definition is worth bearing in mind as it is a concept that is directly linked to adultism, especially the forms of adultism that we will be looking at more closely in children's literature.

The word "pedophobia", again, according to the Collins dictionary means: "Fear of children". Phobias can be described as irrational fears. There is nothing rational about fearing a young person. However, the fear of children could possibly originate from a harmful or negative experience with an infant or a child, such as child abuse, bullying or temper tantrums from a child, death of an infant or child, miscarriage or stillbirth, as well as undoubtably other reasons, rational or not.

Misopedia and pedophobia, that is hating children or being afraid of children could lead one to have an adultist attitude with children. But what is adultism and when was this word coined?

c) The Genesis and Elucidation of the Word "Adultism" "We are accustomed to thinking in terms of prejudice against women, against people of color, against other groups that are "targets of prejudice", as we call them in Western society, and we accept the idea that struggles against sexism and racism have been going on since the eighteenth century and will have to keep going on if these prejudices are ever to be overcome. But prejudice against children? Who even acknowledges its existence?" (Young-Bruehl, Elisabeth. Childism: Confronting Prejudice Against Children, Yale University Press, New Haven, CT, 2013, pp. 1-2.) When a word ends with the suffix "ism" it can refer to a doctrine, theory, or system of belief, which means that words ending in "ism" are often philosophies. Not all belief systems are positive, some of the most popular "ism" words that come to mind are racism or sexism. So racism is the belief or philosophy "that different races possess distinct characteristics, abilities, or qualities, especially so as to distinguish them as inferior or superior to one another." 5 . Racism also means: "prejudice, discrimination, or antagonism by an individual, community, or institution against a person or people on the basis of their membership of a particular racial or ethnic group, typically one that is a minority or marginalised." 6 The key word here is prejudice. The definition of sexism reminds us of something similar: "prejudice, stereotyping, or discrimination, typically against women, on the basis of sex." 7 Again we have this notion of prejudice.

Adultism, as we know it nowadays, was first coined in 1978 by psychologist Jack Flasher who originally called this phenomenon: adultcentrism. According to the Merriam-Webster dictionary, adultism means: "Prejudice or discrimination against young people as a group". This prejudice against young people and children can be seen through many forms such as: ignoring, oppressing or belittling them because of their young age. 7 Ibid, 11. 6 

Ibid.

5 Definitions from the Oxford English Dictionary. https://languages.oup.com/google-dictionary-en/.

The philosophy of adultism is that adults are always right, superior to younger people and that their rights and needs reign over the rights and needs of children or adolescents. The belief that adults hold more power over younger people, and that they are always right, is due to the belief that, by dint of their age, adults have more experience and know more about life, which means that children or adolescents should subordinate themselves to adults without question.

Adultism is a word mostly used in Northern Europe by academics, researchers and advocates for children's rights. Indeed, this term can be used by all types of psychologists, such as developmental psychologists and liberation psychologists, in order to describe as well as explain child abuse and the disadvantaged position children hold in our society, Adultism actually shares the same definition as another comparable word: childism. Childism is defined by Elisabeth Young-Bruehl, whom we have already mentioned several times, as: "a prejudice against children on the ground of a belief that they are property and can (or even should) be controlled, enslaved, or removed to serve adult needs." All of these mentioned definitions have prejudice in common.

On the contrary though, childism can also mean something completely different as it can also refer to advocacy for empowering children as a subjugated group. As a consequence, to assure an easy comprehension, we shall use the word adultism to describe this prejudice against children, since here the antagonists are the adults. The word childism will consequently be used to refer to the advocacy for children, because they are the protagonists of this research paper. Despite not having a particularly happy-ending, we still see the story of a valiant prince who fights monsters such as dragons.

Adultism in

Fables, fairy-tales, chivalric romances, pamphlet tales and ballads were written for children and adults alike. During the mid-eighteenth century most "children's literature" that was published was represented by spelling books, school books, conduct books as well as books written by Puritans, such as The New England Primer with the goal of educating Puritan children in the New World about God and most of all, about the wrong doings that children do and could die of, such as idleness, disobedience, inattention to lessons, boisterousness and neglecting the Sabbath to name a few. These "educational" books also served to prepare children to read the Bible. 9 9 https://localhistories.org/a-history-of-children/. During the second half of the 18th century, there was a rapid development of children's literature and by the 19th century, the children's book business was positively booming. Although the reasons behind this sudden expansion of children's literature cannot be thoroughly explained, it is thought to be due to the growth of the middle class, the new technical developments for producing books, the new educational theories as well as the changing attitudes to childhood. This development of children's literature as we know it, marks an era where authors could write solely for the pleasure of children and make good livings and names for themselves while doing so.

b) Has Adultism Always Been a Popular Theme in Children's Literature?

Although the first ever books destined for children were highly adultist in their aims to "educate" children or even scare them into being easily controlled by adults, we also know that with the emergence of children's literature in the late 18th and especially 19th centuries, authors such as William Blake were writing during these periods in order to advocate for children's rights with popular poems such as The Chimney Sweeper.

Blake later stated while discussing his hatred for the regulations on child labour during Oliver Twist was published between 1837 and 1839 and tells the story of an orphan from 19th century England who lives in an austere orphanage and eventually gets sold as an apprentice to a cruel mortician. Oliver escapes from the hold of his new guardian to go in search of security and happiness. In his novel Oliver Twist, Charles Dickens critiques child labour, the exploitation of children in various industries and searches to expose the hypocrisy of the society that acknowledges and agrees to let children live on the streets, dying of hunger and sickness.

In David Copperfield, published between 1849 and 1850, we can read about the story of the life of a boy from birth to adulthood. Throughout this novel, we can note the theme of abuse and exploitation of the powerful people in society over the weak and helpless, those being children (especially orphans), women and the mentally disabled.

Once again, Dickens denounces child labour in his novel.

Bleak House was published between 1852 and 1853, it narrates the story of a family who is waiting to inherit money from a disputed fortune in the settlement of a very long-running lawsuit, however, their long wait turns out to have been for nothing. In his novel, Dickens criticises the struggle of the middle-class during the time of industrialization and changing social structures as they attempt to climb the social ladder in pursuit of money and status. Dickens also suggests that if children suffer, it is because the law is not always just, especially when it comes to children.

Lastly, Little Dorrit was published between 1855 and 1857. This novel tells the story of a girl who was raised and spends most of her life in a debtors' prison, a place where poor families end up if they do not manage to pay their legal debts in time. In this novel, Dickens once more condemns the injustices of the contemporary English legal system, as well as the effects that debtor prisons can have on children as we learn about a family who estimates the worth of everything they own, including their own child.

All of these novels have the theme of adultism in common, that being the power adults hold over children. Both William Blake and Charles Dickens put a lot of emphasis particularly on how the law condemns children and is unjust to them.

It would be impossible to go through every piece of children's literature, and although Blake and Dickens did not particularly write for children, we can see that criticizing child labour and pointing out the way society inequitably treated children, even more so during the Industrial Revolution, was always a common topic from some progressist authors since the emergence of children's literature and was often done so by incorporating aspects of adultism into literature.

c) Is Adultism Always Present in Children's Literature?

The word always in this title is quite restricting. Evidently it is possible to find children's books without any aspects of adultism, such as books like: Guess How Much I Love You by Sam McBratney, The Very Hungry Caterpillar by Eric Carle or The Tiger Who Came to Tea by Judith Kerr to name a few. In order to find out whether or not adultism is a common theme in children's literature, we will be looking at three different articles 11 about the common themes that can be found in children's literature. These three different articles have the following themes in common: family, friendship, teamwork and cooperation, bravery/courage, imagination, perseverance/persistence and determination, holidays and traditions and taking a stand.

Other themes that these articles have in common are themes that are often found in children's books that incorporate adultism: racism and injustice, differences, equality/inequality, prejudice, family/ family relationships, loss and loneliness.

Although we cannot say for sure whether or not adultism is always present in children's literature, thanks to this study of three arbitrarily chosen articles from the Internet, we can see that many themes are recurrent in children's literature, including themes that often go hand in hand with adultism such as family, prejudice and inequalities.

The Little Prince by Antoine de Saint-Exupéry, Alice's Adventures in Wonderland by Lewis Carroll and Harry Potter and the Philosopher's Stone by JK Rowling are the top three best selling children's books in the world. By taking a closer look at these popular children's novels, we can note that all of these stories incorporate elements of adultism.

The Little Prince by Antoine de Saint-Exupéry, first published in 1943, tells the story of a young prince who is curious to discover the world and decides to travel the universe in search of wisdom and company. The story incorporates themes such as loneliness, friendship, sadness, and love. What interests us the most here in this novella is that throughout the little prince's journey he discovers the unpredictable nature of adults, who from the beginning of the story are explained to be only interested in "serious things" and numbers (money and age). We can see the flawed logic in the way some adults think by looking at characters such as the man who drinks in order to forget that that he is "ashamed of drinking" (48-49) 12 , or the businessman who is a representation of modern society as he is overly preoccupied with work and the matter of consequences, so much that he hardly ever has time to interact with other human beings and is too busy counting the stars because he says that if he finds new stars then they will belong to him (49-53) 13 . Among these adults as well as other adults that the little prince meets on his journey, the young boy comes to the conclusion that adults all have irrational, absurd and contradictory beliefs. They lack imagination and original thoughts so they become obsessed with unimportant things, such as numbers, and they are not able to change even if they understood that their actions were illogical. The way that the little prince perceives adults can be summarised by this extract from the book: La Terre n'est pas une planète quelconque! On y compte cent onze rois (en n'oubliant pas, bien sûr, les rois nègres), sept milles géographes, neuf cent mille businessmen, sept millions et demi d'ivrognes, trois cent onze millions de vaniteux, c'est-à-dire environ deux milliards de grandes personnes. 14 (62).

Harry Potter and the Philosopher's Stone by JK Rowling was published in 1997 and tells the story of a young boy who has magical powers and goes to a school of witchcraft and wizardry. In this story, the adultist elements are particularly present whilst Harry is living with his aunt and uncle who make Harry sleep in a small closet under the stairs and treat him horribly by subjecting him to verbal abuse and neglect, all because the aunt and uncle fear and hold prejudice against all abnormal things (in this case, anything to do with magic). Harry escapes the abusive household of his aunt and uncle when he goes off to a magic school called Hogwarts, a school where Harry will no longer be considered abnormal because of his ability to do magic as the school is reserved only for people like Harry.

The last bestselling children's book that we will be looking at is Alice's Adventures in Wonderland by Lewis Carroll, first published in 1865. Although it is a book from the 19th century, we are looking at this book more closely as it is still a very 14 " The Earth is not just an ordinary planet! One can count, there 111 kings (not forgetting, to be sure, the Negro kings among them), 7000 geographers, 900,000 businessmen, 7,500,000 tipplers, 311,000,000 conceited men--that is to say, about 2,000,000,000 grown-ups." Translation by the Bomoo.com Ebook of English Series.

13 Ibid popular book with children even today, perhaps no doubt thanks to the movies made about it by famous names such as Disney or Tim Burton. Alice's Adventures in Wonderland is about a young girl named Alice who falls down a rabbit hole and discovers a fantasy world, populated by bizarre creatures and talking animals. The main themes that can be found in Alice's Adventures in Wonderland are the themes of growing up, questioning logic and questioning identity. Almost all of the "people" that Alice meets whilst in Wonderland are adults: the White Rabbit, the Caterpillar, the Duchess, the Mad Hatter, the King and the Queen of Hearts. During these encounters, there are often struggles for power where the adults often try to dominate Alice and infantilize her.

During the chapter A Caucus-race and a Long Tale, Alice and the Lory argue about how to dry themselves after getting out of the Pool of Tears, and at the end of the long argument, the Lory snaps at Alice: "I am older than you, and must know better" (30) 15 .

Another time, Alice comes face to face with a bad tempered caterpillar who continuously asks Alice "Who are you?" As a child, Alice would be or maybe already is going through puberty, the period of change a child's body goes through when it matures and becomes an adult's body. This question also makes Alice question her identity. This encounter with the bad tempered caterpillar serves also to show the hypocrisy of some adults as when Alice starts getting angry at the caterpillar, it tells Alice to "Keep you temper" (59) 16 , which of course is illogical and hypocritical coming from someone who "seemed to be in a very unpleasant state of mind" (59) themselves.

To conclude, the top three bestselling children's books all incorporate adultism, which can often be displayed in unfair power dynamics between adults and children. For example, the King in The Little Prince, Lord Voldemort in Harry Potter and the Queen of Hearts in Alice's Adventures in Wonderland are all power-hungry adults as well as antagonists in each story, whereas the protagonists are all children. We must also note the childist point of view of things as all of these adults have clearly flawed ways of thinking and acting, whereas the child protagonists seem to be the more mature ones in terms of 16 Ibid.

15 Carroll, Lewis. Alice's Adventures in Wonderland. Studio Editions Ltd, 1922. actions and thoughts. In The Little Prince, the King tries to order the little prince around but the young boy realises that the King, despite saying that he rules over everything, actually rules over nobody as nobody lives on his planet with him to obey him, making him the King of nothing and of nobody. In Harry Potter, Lord Voldemort detests non-magic folk and wants to eradicate all of the muggles and half-bloods that exist, despite being a half-blood himself. In addition, Aunt Petunia, Harry's aunt, treats Harry horribly because she hates magic, however, she only hates magic because she was jealous of her sister, as she had magical powers and the aunt, herself, did not. Finally, in Alice's Adventures in Wonderland, the Queen of Hearts displays herself as the monarch with absolute-rule, but she is only interested in ruling over everything and executing whoever she wants, whenever, for the slightest reason.

Adultism is clearly a popular theme, and we will nearly always be able to find elements of it in children's books as it is a theme that is often shown in a way that empowers the children in the novels by showing the hypocrisy of adults. His writing style, both for adults and children, often discusses controversial or dark themes such as murder, in a sarcastic tone. In fact, his first ever novel The Basic Eight was rejected by 37 different publishers on the basis of the novel being "extremely dark".

He often writes social satires, making fun of the absurdity of injustices in the justice system or in the treatment of children by certain adults. As a matter of fact, while writing A Series of Unfortunate Events, Handler did not have much experience writing children's literature but commented on the issue "I remembered this overwhelmingly moralistic tone in all of my least favourite books, so I thought it might be good to sort of mock that from the outset and warn children away from a story instead of the sort of typical treacly beginning"19 .

c) Looking at What Links Can be Found Between Daniel Handler and Roald Dahl

The most obvious common point between both authors is their interest and preference for dark stories, ever since they were children themselves, rather than typical overly-sentimental and moralistic children's stories. Daniel Handler even said in an interview on the radio (Fresh Air) when asked what books he liked when growing up:

Oh. I really loved the books by Edward Gorey. I really loved the books of Roald Dahl. And I really -I just adore the books by Zilpha Keatley Snyder, who is not as well-known but is just a terrific writer. She wrote "The Egypt Game" and "The Headless Cupid" and a bunch of really interesting books where children are forced to negotiate difficult but non supernatural circumstances more or less all by themselves. And those are the sort of stories that appeal to me.

We can believe from this that Roald Dahl, as well as other similar writers, must have influenced Daniel Handler's own writing style. As for Roald Dahl, he is said to have been influenced by writers such as Charles Dickens, Rudyard Kipling, William

Makepeace Thackeray or C. S. Forester to name a few. These cited authors are known for mostly writing satirical works with themes like poverty or war and soldiers in foreign places. Needless to say, this is not always light and "joyful" literature.

Another common point between the authors are their close histories with war.

Roald Dahl served as a fighter pilot during World War Two, and during this time Daniel

Handler's own father was a Jewish refugee from Germany. These connections to war actually influenced their own writings. Roald Dahl's first ever children's novel, The Gremlins was written in 1943 and was inspired by Dahl's time being a fighter pilot and RAF 20 folklore. The Gremlins were little devilish creatures that would tamper with aircrafts and cause mechanical problems or destruction of aircrafts. Daniel Handler's first novel destined for children was The Series of Unfortunate Events which Handler said was very much influenced by his family and their refugee stories: "growing up, when I went to family events with my extended family, the stories passed around the dinner table were all stories of who got out and who didn't and daring escapes and lucky rescues and the 20 Royal Air Force.

whole chaotic tumble of living through that era. And I think that also had a huge effect on "A Series Of Unfortunate Events" -that just the notion that terrible things can happen at any reason and not -they're not punishments for bad behaviour, just as good things happening are not rewards for good behaviour."

To conclude, we can tell that what Roald Dahl and Daniel Handler have in common, such as preferences for less "child-like" stories as well as pasts affected by war, definitely influenced their writing styles. The stories, although meant for young children and teenagers, are written in a humoristic-gothic way and recount a wild goose chase of evil and good people searching for a sugar bowl which would uncover mysteries about the private organisation that the Baudelaire parents and Count Olaf once belonged to.

Comparing the books

ASOUE 21 also includes themes that are very much linked to adultism, such as morality, not being able to depend on adults/authority, being abused and exploited by adults and intellect as opposed to ignorance.

b) Reading the Books as an Adult

Although Matilda and A Series of Unfortunate Events: The Bad Beginning are children's novels, when reading the books as adults, we probably pay more attention to recurrent elements such as sexism, adultism/abuse, questioning social norms or the law which can be found in both works.

To begin, let us look at how sexism is portrayed in Matilda. Throughout Matilda, her parents often remind her that they largely prefer her older brother Mike. We can sometimes wonder if this may be because Mike is a boy and Matilda is a girl. Either way, 21 The acronym ASOUE will be used for A Series of Unfortunate Events.

her parents obviously hold very sexist beliefs: "By the age of one and a half her speech was perfect and she knew as many words as most grown-ups. The parents, instead of applauding her, called her a noisy chatterbox and told her sharply that small girls should be seen and not heard." (4). This comment is especially sexist as the original English proverb is "children should be seen and not heard", which means that Matilda's parents replaced "children" by "small girls" creating an evident separation between how they treat children of different sexes.

Another sexist belief from Mr and Mrs Wormwood, Matilda's parents, can be seen in their career choices for their children. They expect Mike to become a businessman whilst they expect Matilda to become a housewife. As Matilda's mother says to Matilda's school teacher:

I'm not in favour of blue-stocking girls. A girl should think about making herself look attractive so she can get a good husband later on. Looks is more important than books, Miss Hunky . . . ( 91)

Or again:

"A girl doesn't get a man by being brainy," Mrs Wormwood said. "Look at that film-star for instance," she added, pointing at the silent TV screen where a bosomy female was being embraced by a craggy actor in the moonlight. "You don't think she got him to do that by multiplying figures at him, do you? Not likely. And now he's going to marry her, you see if he doesn't, and she's going to live in a mansion with a butler and lots of maids." [START_REF]Understanding Childism: Are We Prejudiced against Children?" Psychology Today[END_REF] Matilda's parents continue to believe that as Matilda is a girl, she is less intelligent than her brother: "You must be very clever to find a use for something that costs nothing," she said. "I wish I could do it." "You couldn't," the father said. "You're too stupid. But I don't mind telling young Mike here…" (16). Here is another quote by We can imagine that the sexist comments made throughout the novel serve to lightly poke fun at the absurdity of someone actually believing that a person could be more intelligent or more successful based on their gender alone in order to denounce people who actually hold prejudice against people of the opposite genders. We can also note that the people who make sexist remarks in the novel are the people who are depicted as dumb and ignorant. Maybe these sexist comments made by the antagonists of the story serve as subliminal messages to the children readers who may then, later on in life, connect adults who make sexist remarks with adults who are ignorant and have lower intellects.

Sexism in A Series of Unfortunate Events: The Bad Beginning is nothing like the sexism in Matilda. It takes a darker turn, maybe because the books are for a slightly older public. Sexism in ASOUE is not as easily depicted as in Matilda, here, the antagonist, Count Olaf disregards Sunny as she is an infant, abuses Klaus physically as he is a male and finally sexualizes Violet because she is a 14-year old attractive girl.

Here The information given in these two extracts show that Matilda's parents do not spend time with her, they are indifferent towards Matilda and do not give her any attention, therefore neglecting her.

Mrs. Honey also endured abuse when she was a child, as we can see in this extract where Miss Honey is talking to Matilda. Here is again this notion of a child being like a "slave" to an adult:

Over the years I became so completely cowed and dominated by this monster of an aunt that when she gave me an order, no matter what it was, I obeyed it instantly. That can happen, you know. And by the time I was ten, I had become her slave. I did all the housework. I made her bed. I washed and ironed for her. I did all the cooking. I learned how to do everything. (193) Next, we will look more closely at the adultism that can be found in verbal abuse: "That's because you're an ignorant little twit." the father said. His speech was never very delicate but Matilda was used to it." (16). From this extract we can see that not only does Matilda suffer verbal abuse from her parents, but that she is also aware and used to it.

In the next extract, Matilda has just confronted her parents about her father's illegal business: Throughout the books, the children are often patronised by condescending adults who feel the need to stop every few words said to the children in order to explain a term (that they already know) to them. As the adults feel smarter than the children, it puts the children in difficult situations, like when they try to warn adults of Count Olaf's abuse and treachery. They overlook what the children say because the adults believe that being smarter they also know better.

Here, we have an example of the physical abuse that the young orphans endure whilst in the care of their guardian: In the next extract we can see an example of an adult patronising as well as permitting the physical abuse that is inflicted on the children: In the next extract, Count Olaf decides to discipline the children. This idea of having to "discipline" or even teach children to "obey their elders" is an old fashioned but very much adultist way of thinking.

"I'm disciplining these orphans," Count Olaf said. "I asked them to make dinner, and all they have made is some disgusting sauce." "You can't go easy on children, the man with the hook-hands said. "They must be taught to obey their elders."" (48)

The representation of adultism in ASOUE is important in order to show how adultism is systemic, even inevitable as although Count Olaf is the evil villain who physically hurts the children, the other adults are just as bad as they do not listen to the children's pleads for help, enabling Count Olaf's despicable behaviour.

Lastly, reading the books as adults, we can notice how certain laws or "norms" in our society are questionable and not always in the best interest for children. In Matilda, we can see this when Mrs. Trunchbull says that she prefers to keep kids in classes depending on their age, despite maybe them being more advanced mentally than their counterparts:

"Not another word!" shouted Miss Trunchbull. "And in any case, I have a rule in this school that all children remain in their own age groups regardless of ability. Great Scott, I'm not having a little five-year-old brigand sitting with the senior girls and boys in the top form. Whoever heard of such a thing!" (82-83)

Here, we can see that to some adults, this extract can spark reflection on how education systems are organised and how they may not always be equitable to all of the children by strictly organising pupils into different classes depending on their age.

Another law that is often questioned in these adultist novels is that of child custody. If a child under the age of 18 loses both parents and if these parents did not leave instructions on who gets the custody of their children in case of death then the court takes over and a judge decides who gets custody of the children. Generally, the judge choses a relative to take parental control over the children, as is seen in the following excerpt:

Miss Honey to Matilda: "then came the second tragedy. When I was five, my father died very suddenly. One day he was there and the next day he was gone.

And so I was left to live alone with my aunt. She became my legal guardian. She had all the powers of a parent over me. And in some way or another, she became the actual owner of the house." (191) In both Matilda and ASOUE, we can see by exaggerated worst-case-scenarios, how this question of who gets parental control if both parents perish can be manipulated in order to show how this law should be reevaluated. Both Count Olaf in ASOUE and Mrs. Trunchbull in Matilda murder the wealthy parents of the Baudelaire children and Miss Honey's father with the aim of becoming the legal guardians of the children and eventually taking the money that was supposed to be left for the children, as well as exploiting the children for their own benefits.

In Matilda, Mrs. Trunchbull manipulated this law to take advantage of it:

Miss Honey said. "Parents will often give a guardian the right to occupy the house for a certain length of time, but it is nearly always left in trust for the child. It then becomes the child's property when he or she grows up." "Then surely it is your house?" Matilda said. "My father's will was never found," Miss Honey said. "It looks as though somebody destroyed it." (198) In ASOUE, Mr. Poe is supposed to keep hold of the Baudelaire money until Violet turns 18, however, he does a terrible job of it as we will find out: "(...) I am the executor of your parents' estate. That means I will be handling their enormous fortune and figuring out where you children will go. When Violet comes of age, the fortune will be yours, but the bank will take charge of it until you are old enough. A quote by the narrator from ASOUE also supports this same idea:

Adoption is an enormous decision, and not likely to happen impulsively. I'm sure you, in your life, have occasionally wished to be raised by different people than the ones who are raising you, but knew in your heart that the chances of this were very slim. ( 60)

Even in the last pages of the first book of ASOUE, the story also wraps up with the children questioning the law and wanting to just be adopted by their kind neighbour at that time, Justice Strauss, but they could not as it was written in their parents' will that they had to live with a relative:

The Baudelaire orphans piled into the backseat, and peered out the back window at Justice Strauss, who was crying and waving to them. Ahead of them were the darkened streets, where Count Olaf had escaped to plan more treachery. Behind them was the kind judge, who had taken such an interest in the three children. To Violet, Klaus and Sunny, it seemed that Mr. Poe and the law had made the incorrect decision to take them away from the possibility of a happy life with Justice Strauss and toward an unknown fate with some unknown relative. (...)

The car drove farther and farther away, until Justice Strauss was merely a speck in the darkness, and it seemed to the children that they were moving in an aberrant-the word "aberrant" here means "very, very wrong, and causing much grief"--direction. (161)(162) This excerpt is also steeped in foreshadowing, reminding us that the future of the Baudelaire orphans will be a miserable one as they go in the direction of where Count

Olaf had escaped to and away from the first adult in the series that actually cared about the children.

To conclude, thanks to the many quotes cited above, we can see that children's books that serve to bring awareness to adultism follow similar patterns which also bring awareness to other problems such as certain laws or norms that have been put in place to help children which however, may not actually benefit them at all. Other problems, such as sexism, can often be found in these types of books destined for children but are often treated in satirical ways in order to deal with them light-heartedly while highlighting the idea that discriminating against certain people for reasons that cannot be controlled, such as gender, anatomy or skin colour is illogical and irrational.

c) Comparing Certain Elements of the Paratext

By taking a closer look at the artwork, we can have an idea of the age group that the books target. Matilda, as well as all of the books written by Roald Dahl were illustrated by the British artist, Quentin Blake. His art style actually reminds us a little of children's drawings with quick sketches, messy lines and bright colours. Not only do we know by the artwork that Matilda is a children's book but we can also imagine that it is not particularly a sad book, or at least we can imagine that the book will end well.

Illustrations in ASOUE are done by Brett Helquist, an American illustrator.

Straight away, his illustration style comes across as more mature and more sinister. We can tell that the books that he illustrates are for older audiences than those of Roald Dahl's books and even that the books he illustrates allude to a melancholic or even gothic story. Brett Helquist's art style is cleaner with perfect lines and much detail as well as hardly, if not any, bright colours.

Just like the story itself, Brett Helquist's illustrations for ASOUE often illustrate the numerous deaths (caused by murders) and tend to be dark as well as mysterious, detailed but always with elements that remain hidden.

As for the book dedications, Matilda's book dedication is hardly visible: "For Micheal and Lucy" is written above the book publishing records. We can imagine that Lucy refers to Lucy Dahl, Roald Dahl's daughter, yet we remain unsure of who Micheal is, as he does not appear to have any family ties with Roald Dahl.

All 13 books of ASOUE, as well as the unofficial 14th book, written at the end of the 13th book, are dedicated to the same person. Just as Lemony Snicket is the fictional writer and character of ASOUE, Beatrice, to whom all books are dedicated, seems to have been the fictional wife of Lemony Snicket. In ASOUE style, the dedications, called The Dismal Dedications are melancholic and mysterious, all alluding to the death of Beatrice.

Here are the dedications for each ASOUE book:

The Bad Beginning: "To Beatrice-Darling, dearest, dead"

The Reptile Room: "For Beatrice-My love for you shall live forever. You, however, did not."

The Wide Window: "For Beatrice-I would much prefer it if you were alive and well."

The Miserable Mill: "To Beatrice-

My love flew like a butterfly Until death swooped down like a bat

As the poet Emma Montana McElroy said: 'That's the end of that.'"

The Austere Academy: "For Beatrice-You will always be in my heart, in my mind, and in your grave."

The Ersatz Elevator: "For Beatrice-When we met, my life began. Soon afterward, yours ended."

The Vile Village: "For Beatrice-When we were together I felt breathless. Now, you are."

The Hostile Hospital: "For Beatrice-Summer without you is as cold as winter. Winter without you is even colder."

The Carnivorous Carnival: "For Beatrice-Our love broke my heart, and stopped yours."

The Slippery Slope: "For Beatrice-When we first met, you were pretty, and I was lonely. Now, I am pretty lonely."

The Grim Grotto: "For Beatrice-Dead women tell no tales. Sad men write them down."

The Penultimate Peril: "For Beatrice-No one could extinguish my love, or your house."

The End: "For Beatrice-I cherished, you perished. The world's been nightmarished."

Chapter Fourteen: "For Beatrice-We are like boats, passing in the night-particularly you."

Another distinct characteristic of the ASOUE books is that every book title (with exception of the last book and final chapter) is composed of 3 words with the second and third word beginning with the same letter, which means that each title holds an initial alliteration.

Numerous sources online declare that Roald Dahl's Matilda is destined for ages around 7 to 12 years old whilst Lemony Snicket's ASOUE is destined for ages 10 and older. As we could tell through the artwork as well as through the general plot itself, Matilda is meant for a younger audience with its childlike drawings, bright colours and happy ending whilst ASOUE targets an older audience with more detailed and adult-like artwork, darker colours and reminders that ASOUE is not a happy book with a happy ending: "If you are interested in stories with happy endings, you would be better off reading some other book." (ASOUE, The Bad Beginning, 1)

Comparing the Characters a) Comparing the Heroes

Whilst researching how adultism is portrayed in children's literature, it is important to see if we can find any recurring patterns on not only how adultism is physically portrayed but also by taking a closer look at the victims who suffer such abuse in these children's novels and wondering what common links could be made between them.

To begin with, we must determine who the heroes of Matilda and ASOUE are. In Matilda, there are two heroes: Matilda and Miss Honey. Matilda is the actual heroine of the story, however, Miss Honey, although an adult in the book, also suffered from abuse at the hands of her adultist aunt, Mrs. Trunchbull. Furthermore, Miss Honey can also be considered as a hero as at the end of the book she adopts Matilda, eventually saving her from the continuously sad childhood she would have had if she had stayed with Mr and Mrs. Wormwood.

The heroes in ASOUE are the three Baudelaire orphans: Violet, Klaus and Sunny.

We know that these three children are the heroes because all of the thirteen books tell the story of their unfortunate lives -which would not be so unfortunate if only an adult would have believed them from time to time and actually helped them. Some adults in the story are not all evil, but they all continue to doubt the orphans in some way or another because they are children.

Next, we shall look at how the heroes are described in these books, starting with Matilda. Matilda is described as "the reader of books", her parents see her as "nothing more than a scab" although really she is: "extra-ordinary", "sensitive", "brilliant", and with a nimble mind that learns fast (4) . Physically, she is depicted as a "tiny dark haired person" (10), we can note the choice of words as "person" is not the first word that we would have logically thought of using, instead we might have thought of using the word "child" or "girl". Yet, by using the word "person" we get rid of factors such as gender or age which, as previously expressed, can lead to sexist or adultist stances.

Miss Honey, Matilda's school teacher, is a young woman of around 23-24 years old. She is described as a quiet person who never raised her voice, who rarely smiled but was loved by all of her young pupils. We can also imagine thanks to the following quote that she is a very empathetic person:

She seemed to understand totally the bewilderment and fear that so often overwhelms young children who for the first time in their lives are herded into a classroom and told to obey orders. (60-61)

Physically, Miss Honey is presented as:

She had a lovely pale oval madonna face with blue eyes and her hair was light-brown. Her body was so slim and fragile one got the feeling that if she fell over she would smash into a thousand pieces, like a porcelain figure. (60-61)

Next, we shall have a look at the Baudelaire orphans from ASOUE. Violet, Klaus and Sunny are described as: "intelligent children", "charming", "resourceful", with "pleasant facial features". We also learn that they are "extremely unlucky" (1).

Violet, the eldest of the siblings, is presented as the inventor "Violet had a real knack for inventing and building strange devices" (3). Violet is known for tying her hair up with a ribbon whilst she was thinking about new inventions. The middle-child, Klaus, is the researcher and book-reader who wore glasses which "made him look intelligent", of course though, "he was intelligent" (3). Lastly, Sunny, the baby, is the biter: "what she lacked in size, however, she made up for with the size and sharpness of her four teeth" (4). She also spoke in "unintelligible shrieks" (4).

We can notice that all of the heroes resemble one another: they are all intelligent, good-looking and well-read. We also know that they all had similarly unlucky lives which can be evaded by reading books. In ASOUE we can see this here:

They then went to their room and crowded together on the one bed, reading intently and happily. Figuratively, they escaped from Count Olaf and their miserable existence. They did not literally escape, because they were still in his house and vulnerable to Olaf's evil in loco parentis ways. But by immersing themselves in their favorite reading topics, they had escaped. (69)

Here is another example of this from Matilda: "The books transported her into new worlds and introduced her to amazing people who lived exciting lives." (15)

Not only do the heroes resemble one another but we can also imagine that the readers of such stories might also relate to the heroes. It is easy to feel misunderstood as a child, meaning that often they could relate to the heroes who suffer from adultism.

Furthermore, the young readers can also find relatability in knowing that the heroes are book readers while reading themselves.

b) Comparing the Villains

In Matilda we have three villains: Mr. and Mrs. Wormwood who mistreat their daughter, Matilda, and Mrs. Trunchbull who acts like a tyrant throughout the novel. ASOUE's villains are much more straightforward: we have Count Olaf and his henchmen, who we will not really be talking about as they are more like extensions of Count Olaf himself.

Mr. Wormwood is named Harry and works as a car dealer but is a crook and sells broken cars. As for his appearance, he is described as such:

Mr Wormwood was a small ratty-looking man whose front teeth stuck out underneath a thin ratty moustache. He liked to wear jackets with large brightly-coloured checks and he sported ties that were usually yellow or pale green. (17) This description is unflattering and we can imagine Mr. Wormwood as somebody who is not very attractive.

Mrs. Wormwood's name is not mentioned in the novel, and without a name it is almost as though she is not important enough to have her own identity. At least that is how she seems to conceive her own principles when she tells Matilda that as women her job is to look good and marry well -by doing so it is almost like submitting one's life to a man and not having one's own life or identity as you are becoming completely dependent on another person. Mrs. Wormwood likes to play bingo and watch TV, and she thinks that books are a waste of time. In the novel, her appearance is described as:

She was a large woman whose hair was dyed platinum blonde except where you could see the mousy-brown bits growing out from the roots. She wore heavy makeup and she had one of those unfortunate bulging figures where the flesh appears to be strapped in all around the body to prevent it from falling out. ( 21)

This description is equally as unflattering as the description of her husband.

As far as their personalities go, Matilda's parents are the opposite of what she wished her parents would be like: "Matilda longed for her parents to be good and loving and understanding and honourable and intelligent." (43). Meaning Matilda's parents are wicked, uncaring, self-centred, crooked, and ignorant.

Mrs. Trunchbull, however, is by far the scariest villain in Matilda:

Miss Trunchbull, the Headmistress, was something else altogether. She was a gigantic holy terror, a fierce tyrannical monster who frightened the life out of the pupils and teachers alike. There was an aura of menace about her even at a distance, and when she came up close you could almost feel the dangerous heat radiating from her as from a red-hot rod of metal. When she marched -Miss Trunchbull never walked, she always marched like a storm-trooper with long strides and arms aswinging -when she marched along a corridor you could actually hear her snorting as she went, and if a group of children happened to be in her path, she ploughed right on through them like a tank, with small people bouncing off her to left and right. Thank goodness we don't meet many people like her in this world, although they do exist and all of us are likely to come across at least one of them in a lifetime. (61)

Later, Mrs. Trunchbull is again described in a pejorative way:

Her face, I'm afraid, was neither a thing of beauty nor a joy for ever. She had an obstinate chin, a cruel mouth and small arrogant eyes. And as for her clothes . . . they were, to say the least, extremely odd. She always had on a brown cotton smock which was pinched in around the waist with a wide leather belt. The belt was fastened in front with an enormous silver buckle. The massive thighs which emerged from out of the smock were encased in a pair of extraordinary breeches, bottle-green in colour and made of coarse twill. These breeches reached to just below the knees and from there on down she sported green stockings with turn-up tops, which displayed her calf muscles to perfection. On her feet she wore flat-heeled brown brogues with leather flaps. ( 77)

Mrs. Trunchbull is described as large and strong, she competed in the Olympics and was known for her hammer-throw, which she would sometimes use on the children as she picked them up by their hair and swung them around in the playground before throwing them as far as she could. Apart from the evident child-abuse, she is not above murder either, as she killed her niece's (Miss Honey's) father in order to inherit a fortune that did not belong to her. She also is not very intelligent, or rather she might not be all entirely sane as she says things such as: "My idea of a perfect school, Miss Honey, is one that has no children in it at all. One of these days I shall start up a school like that. I think it will be very successful." (153). Or even: "I was never a small person," she snapped. The villains in ASOUE are Count Olaf and his sidekicks. Count Olaf's character development is very deep and arriving at the last book of the series you start to like him, or at least feel sorry for him. However, we will just be concentrating on the Count in the first book and he is as ghastly as can be. Count Olaf is a wicked man who belonged to the same secret organisation as the Baudelaire parents at one point in time. He wants to be an actor, and above all he wants to be rich. When the Baudelaire orphans see Count Olaf for the first time he is described as:

Very tall and very thin, dressed in a grey suit that had many dark stains on it. His face was unshaven, and rather than having two eyebrows, like most human beings have, he had just one long one. His eyes were very, very shiny, which made him look both hungry and angry. ( 22)

Count Olaf sidekicks also belong to his theatre troupe, whose members all sound theatrical and awful in their descriptions:

Soon they were crowding the room-an assortment of strange-looking characters of all shapes and sizes. There was a bald man with a very long nose, dressed in a long black robe. There were two women who had bright white powder all over their faces, making them look like ghosts. Behind the women was a man with very long and skinny arms, at the end of which were two hooks instead of hands.

There was a person who was extremely fat, and who looked neither a man nor a woman. And behind this person, standing in the doorway, were an assortment of people the children could not see but who promised to be just as frightening.

(47-48)

c) Comparing the Relationships Between Heroes and Villains

In Matilda was not the only character in this novel that had an abusive upbringing, as after the death of her father, Miss Honey was put ivisnto the care of her aunt Mrs.

Trunchbull. What is interesting to note with this relationship is that Miss Honey is no longer a child, yet the term adultism still applies here. When Miss Honey was a child, Mrs. Trunchbull destroyed her confidence, treated her like a slave who existed to do whatever her aunt told her to do, and who was abusive towards her too. The abuse that Miss Honey endured as a child stays with her as an adult; she remains terrified of Mrs.

Trunchbull and therefore Mrs. Trunchbull can still control Miss Honey as though she were still a child. The power dynamics do not necessarily change when the child reaches adulthood, in the eyes of the adultist tyrant the child would likely "stay a child" no matter how old they really are. Matilda's relationship with Mrs. Trunchbull is a more rounded one. Mrs.

Trunchbull, being extremely adultist, hates children. So, it is natural for her to already have some prejudiced feelings towards Matilda. However; these negative feelings are induced when Mrs. Trunchbull finds out that she bought a second-hand, broken car from Matilda's father who had pretended that the car was a bargain and that it was nearly brand-new. Matilda's father had also said a lot of negative things about Matilda to Mrs.

Trunchbull which made her even more prejudiced towards Matilda:

Miss Trunchbull barked. She hardly ever spoke in a normal voice. She either barked or shouted. "An excellent person, Wormwood," she went on. "I was in there only yesterday. He sold me a car. Almost new. Only done ten thousand miles. Previous owner was an old lady who took it out once a year at the most. A terrific bargain. Yes, I liked Wormwood. real pillar of our society. He told me the daughter was a bad lot though. He said to watch her. He said if anything bad ever happened in the school, it was certain to be his daughter who did it. I haven't met the little brat yet, but she'll know about it when I do. Her father said she's a real wart." (79)

Needless to say, Mrs. Trunchbull hates Matilda from the start, and the feeling is in fact mutual, Matilda is actually one of the only people in the novel to stand up to Mrs.

Trunchbull, but intelligently, with plans she knows will not get her caught and punished by the terrible headmistress.

The relationship between Matilda and Miss Honey is a special one, as they were both the loneliest and most misunderstood characters of the novel. They have similar interests and needs which perfectly complete each other. Not to mention they both had similar childhoods, where they were neglected and therefore did not have any bonds with their parents. It makes sense that at the end of the novel Miss Honey adopts Matilda as they finally find what each of them wanted; a family bond and someone who understood them and cared for them. The last paragraph of the novel depicts the special relationship that both heroes share:

Matilda leapt into Miss Honey's arms and hugged her, and Miss Honey hugged her back, and then the mother and father and brother were inside the car and the car was pulling away with the tyres screaming. The brother gave a wave through the rear window, but the other two didn't even look back. Miss Honey was still hugging the tiny girl in her arms and neither of them said a word as they stood there watching the big black car tearing round the corner at the end of the road and disappearing forever into the distance. ( 232)

In ASOUE, power dynamics are more straightforward as we do not have any adult-like figures that had endured adultism throughout their lives like Miss Honey. In fact, in the first book all of the adult figures are adultist towards the children, except for the narrator, Lemony Snicket, and Justice Strauss. Yet, we shall not directly look at relationships with these characters as they are neither the main villains nor the main heroes of the novels, we shall, nevertheless, use them to compare with the other adults in order to show how very adultist the other adults are to the children.

Let us now examine the relationship that the children, Violet, Klaus and Sunny have with each other as well as the relationship that they have with the other adults and villains in the story, mainly looking at Mr. Poe (who places the children in the care of the villain), and Count Olaf.

Violet Baudelaire, as the oldest sibling, sometimes takes on the role of being the "protector" of the three siblings. Although her slightly younger brother Klaus is always there to help her, she still definitely feels the weight of responsibility the most. The fact that she feels this responsibility over her younger siblings means that she often puts herself in "sacrificial" or dangerous positions to try to look after her siblings. To illustrate this point, in ASOUE: The Bad Beginning, when Count Olaf kidnaps Sunny, the youngest sibling, and after Klaus has fallen asleep trying to uncover Count Olaf's evil plan, Violet

Baudelaire sneaks out of their bedroom, makes a grappling hook out of a curtain rod, a piece of wire, and some clothes (after all, she is the inventor of the three siblings). Then, Violet puts her life in danger by throwing the hook over the tower and climbing up it in the dark, in order to save Sunny. Of course, the hook did not take straight away and also wounded Violet, making the whole job very difficult. Even though Violet is the oldest sibling, she is still only 14 years old. While trying to look after her younger siblings, which is not always an easy task, Violet can often be impulsive and reckless, like when she sailed her siblings through a storm in order to join their aunt Josephine in ASOUE:

The Wide Window. Of course she could have waited for the storm to settle but was too afraid and impatient to wait. There are many other instances of this kind of behaviour from Violet but overall, we can imagine that Violet acts in these ways as she knows that she cannot trust anyone other than herself to look after her or her siblings, as adults let her down continuously in the books.

Klaus Baudelaire is the middle child, he is also extremely intelligent and takes most of his knowledge from the vast quantity of books that he has read. He helps look after his siblings in his own way: while Violet acts to look after them all, Klaus helps out by using his knowledge and always being able to explain certain words or uncover important mysteries that can save the siblings' lives.

Sunny Baudelaire, is the infant of the siblings, she has four sharp teeth which help her out in bizarre situations, such as climbing an elevator shaft in ASOUE: The Ersatz Elevator, or defending herself with her teeth against a sword fight in ASOUE: The Miserable Mill. Despite the extraordinary use of her teeth, Sunny remains an infant and often adds to the survival challenge of the other Baudelaire siblings as they need to look after Sunny all while barely being able to look after themselves properly.

So we can see that the relationship that the Baudelaire children have with each

other is an important one; it is a relationship that helps them all to literally survive, as they are dependent on one another, and some more than others.

Next, we shall take a closer look at the relationship that the orphans have with Mr.

Poe, the person who is in charge of finding the children their new home after their parents die and looking after their money until Violet comes of age.

Mr. Poe is not an unkind man, yet he seems to represent some of the worst kinds of adults vis à vis children who need help. Not only does he place the orphans in Count

Olaf's terrible hands, he also enables the villain's abuse towards the children. He fails the two jobs that he has when it comes to the orphans: finding them an actual guardian that provides for and protects them, as well as securely looking after the Baudelaire fortune until Violet comes of age. From the first book on, Mr. Poe puts the children in a dangerous situation by handing them over to Count Olaf, nearly losing their money because of the Count's plan to marry Violet, and after refusing to help the orphans when they asked for help multiple times, he finally loses the children as they run away after realising that Mr. Poe would not be able to look after them properly.

When Mr. Poe is first introduced in the novels, he is described as "a tall figure striding toward the Baudelaire children" (5), through the mist. Violet's first thought and instinct at that time was considering throwing the stone that she had in her hand at the figure as she was frightened. Although it may seem quite irrational, maybe this thought was actually an accurate survival instinct as well as good foreshadowing as Mr. Poe was actually at the source of all of their misfortune.

A quote from the 5th book of the series: ASOUE: The Austere Academy perfectly sums up what we have been saying about Mr. Poe and his job of looking after the Baudelaire orphans:

Mr. Poe meant well, but a jar of mustard probably also means well and would do a better job of keeping the Baudelaires out of danger. Violet, Klaus, and Sunny had long ago learned that the only thing they could count on from Mr. Poe was that he was always coughing. ( 5)

Finally, we shall look at the children's relationship with Count Olaf as it is quite an interesting one in terms of adultism. It is important to review everything that we have seen so far, as a pattern can be seen in most fictional adultist characters: they are not especially attractive physically or morally, they dislike "intelligence", cultivated people and books as they themselves are ignorant and not very smart. As one would expect, Count Olaf despises the Baudelaire children, they are everything he is not and therefore represent what he hates: they are smart, attractive and rich. Count Olaf even becomes obsessed with the orphans and stalks them all over the place, trying to steal their fortune and even killing many of their guardians. Although the readers are made to believe in the beginning that Count Olaf is only obsessed with the children for their fortune, we later find out that this obsession is much deeper as it involves the murders of the Count's parents and the involvement of the Baudelaire parents with the deaths, which ironically made the Count an orphan at a young age. So not only is Count Olaf obsessive over the Baudelaires, it is believed that he is also seeking revenge of the worst kind, which is emphasised throughout the books when he reminds the children that once he gets his hands on the money, he will dispose of the Baudelaire orphans.

III. THE IMPORTANCE OF ADULTISM IN CHILDREN'S LITERATURE

1. A Relatable Topic-We Have "All" Been Victims of Adultism

a) Process of Creating and Diffusing an Adult Sampled Poll

During the process of creating an adult-sampled poll, it was important to keep in mind which questions were biassed towards adultism. Some questions were targeted towards more adultist behaviours, and others were more targeted against adultism. In between, we can find questions that purely serve research for the thesis, such as: is adultist behaviour towards children a common thing? Is it a problem that needs to be given special attention? Do adults need to act in adultist ways in order to establish authority and successfully raise and protect children from harm?

Firstly, we shall have a look at questions that have been asked in order to find out the percentage of people who are for adultist behaviours:

-Do adults need authority and power?

-Do we need to impose adultism/ superiority and inferiority in relationships between adults and children?

Questions that are anti-adultist:

-Have you ever heard an adult say one of these adultist phrases? If so, select the ones that you have heard them say: "Children should be seen and not heard", "Why don't you act like an adult?", "You're too young to understand -Do you believe that adultism is a problem that needs to be taken as seriously as sexism or racism?

-Keeping in mind the previous question, do children deserve to be taken as seriously when it comes to discrimination?

Other questions that do not fall so easily into the adultist or anti-adultist categories as they depend on the person are:

-Had you ever heard of adultism before?

-Do you think that adultism is a common problem?

-Do you believe that your parents protected you until you were an adult?

-Did you enjoy your childhood?

-Do you believe that you are guilty of being adultist?

-Will you/ Did you adopt the same parenting techniques as your parents?

-Do you believe that adultism is more common in: Parents, Teachers, The Law (Police/ authority figures), Youth workers/ counsellors, Other (please clarify)

We can remark that there are very few questions that are specifically directed towards people who are for adultism (2), whilst there are many questions that are supposed to direct the thoughts of the people answering towards a more anti-adultist approach to the survey (13). This means that it is normal that during the answering of the poll the adult samples could become slightly more biassed towards the issue that is adultism. Although the poll will evidently be biassed, this is not a problem as it means that it will, hopefully, be changing the way some people may view child discrimination or the many issues that children can encounter. The poll should bring light to the subject that is adultism, which is the indirect main goal of this research paper.

It is also important to note that an exact copy of this survey has also been translated into French in order to broaden the public and have as many people as possible reply to the poll. It is also interesting to see how people reply depending on their nationality, to confirm if adultism is indeed a universal problem as we have made it out to be so far throughout this paper.

Finally the process of diffusing the survey online was simple in some ways but more complicated in others. Before having people reply to the survey, it was important to make sure that they had completely understood what adultism is. Thus, the following message containing a clear definition of the word "adultism" as well as a few examples were sent out along with the link to the survey:

For the past 9 months I have been working on my thesis entitled "Understanding Adultism through Children's Literature" which shall allow me to successfully complete the first year of my Master's English Literature, Art and Civilisation degree. My thesis is based on the unfair power dynamics that can often be found between children and adults and how these power dynamics are portrayed in children's literature. It would greatly help me if you reply to this survey that I created in order to determine how common adultism is. The only requirement is that you be over 18 years old. (The survey must be an adult sampled poll). Before replying, it is important to have completely understood the concept of adultism which is why I am including a few definitions and examples:

According to the National Youth Rights Association, adultism refers to: "behaviours and attitudes based on the assumption that adults are better than young people, and entitled to act upon young people without their agreement".

According to Wikipedia, adultism is: "the power adults have over children"or "prejudice and accompanying systematic discrimination against young people".

A A translated French version of this message shall also be available.

The survey link was diffused on multiple online platforms: Facebook and Instagram. As well as messaging sites such as Whatsapp and Messenger. The only problem with this method is that it relies on people to reply honestly. However, as all surveys rely on people replying honestly, there was no exception for this particular survey. Therefore this was not really a problem, just something to bear in mind.

In the English version, 7 people answered "yes" and 8 people answered "no". In the French version, 21 people answered "yes" and 59 people answered "no". In total, only 28/95 people felt understood by adults when they were children.

5/ Do you believe that adults tried to understand you as a child?

In the English version, 9 people answered "yes" and 6 people answered "no". In the French version, 36 people answered "yes" and 43 people answered "no". In total, 45/94 people felt that adults tried to understand them as children.

6/ Do adults deserve more respect than children?

Here, only 2 people replied "yes" in the English version and 4 people replied "yes" in the French version, meaning that a meagre 6/93 people believe that adults deserve more respect than children.

7/ Do adults need authority and power?

The results of this question are quite interesting; in the English version, 11 people answered "yes" and 4 people answered "no". In the French version, the results are completely 50/50, as 38 people answered "yes" and 38 people answered "no". In total, 49/91 people believe that adults need authority and power.

8/ Do we generally consider adults as superior and children as inferior?

Here, 10 people replied "yes" to the English version and 67 people replied "yes"

to the French version. That is 77 people who replied "yes" and only 13 people who replied "no" out of 89. 9/ Do you believe that your parents protected you until you were an adult?

Most people, 59/90, believed that their parents did protect them from harm until they were adults. However, that still means that 31 people also did not feel protected as children.

10/ Did your parents ever cause you any harm? Physically/ Verbally?

Regretfully, the results show that most people did experience harm from their parents. 50 people out of 90 answered "yes".

11/ Did your parents ever punish you?

This question proves that authority is often always acquired through punishments, which can make us wonder whether you would need authority if you had respect? And do you lose respect (and therefore authority) when punishments are used?

Here 82 people answered "yes" to having been punished by their parents out of the 90 people who answered the question.

12/ Do you believe that you deserved to be punished?

However, most people also believe that they deserved their punishments; 55 people out of the 82 people who were punished believed that their punishments were merited.

13/ Did you enjoy your childhood?

Most people enjoyed their childhoods; 65 people out of 89 answered "yes" to this question.

14/ Will you/ Did you adopt the same parenting techniques as your parents?

In spite of most people enjoying their childhoods, most people decided not to adopt the same parenting techniques as their own parents; 74 people out of 89 answered "no".

15/ As a child, do you feel like you were listened to? Do you believe that your opinions mattered to adults?

Here, most people answered "no" to this question; 55/89 to be more precise.

16/ Do we need to impose adultism/ superiority and inferiority in relationships between adults and children?

Again, an overwhelming number of people answered "no" to this question; 79 people out of 88. Which means that 9 people answered "yes". 17/ Do you believe that you are guilty of being adultist?

Despite most people believing that adultism is a common problem, most people also do not believe that they are guilty of being adultist; 53 people answered "no" whereas 33 people answered "yes".

18/ Is age important to you?

For this question, the majority answered "yes"; 52 people out of 86.

19/ Do you believe that being older than someone else makes you superior to this younger person?

The vast majority replied "no" to this question, despite it being linked strongly with adultism and an attitude that can be witnessed very often in day to day life. 78 people out of 86 people answered "no", meaning that only 7 people answered "yes". The word "believe" may be posing the problem, as an adultist person may not believe that they are superior but they do act as though they are superior. 20/ Were you ever a victim of adultism?

As we can see here, in the English version, the answers are nearly all split equally, however we can note that the majority of people answered either: "From time to time" or "Never". However, in the French version, where many more people answered, the majority of people answered either: "De temps en temps" (From time to time) or "J'ai toujours l'impression d'être victime de l'adultisme parfois en tant qu'adulte" (I still feel like a victim of adultism sometimes, even as an adult). More importantly, (and unfortunately), only 7 people answered "never" out of 85 people. Confirming that adultism is indeed very common.

21/ Do you think that as a child you read books, played video games or watched movies in order to escape reality?

The pie charts in the English version and the French version are both more or less the same. To put things in order from most common to least common, people believe that these people are often the most likely to be adultist:

-Parents (62/82) -Teachers (60/182) -The Law (48/182) -Youth workers/ counsellors (11/182) 24/ Do you believe that adultism is a problem that needs to be taken as seriously as sexism or racism?

This question is inconclusive as people answered in such a way that the results were exactly 50/50. 41 people voted "yes" and 41 people voted "no".

25/ Keeping in mind the previous question, do children deserve to be taken as seriously when it comes to discrimination?

For the final question, all but 3 people agree that children deserve to be taken as seriously. Which means that 82 people answered in an anti-adultist way. These results are quite paradoxical in terms of question 24.

We can now analyse the survey results of an adultist person to see whether or not he answers the same as the majority or not. The adultist person is a 63 year old man. This person was an only child and grew up with a mother who had always wanted to have a girl-not a boy, which caused some conflict in the family household from time to time.

The adultist person took 5 minutes to fill in the survey, which is slightly more time than the majority of people who only took around 3:40 to reply to the survey. The adultist person answered the same as the majority, except for these questions:

6/ Do adults deserve more respect than children?

Here, the adultist person replied "yes", giving the evidently adultist answer. In total there were 6 people who answered "yes" to this question, and 87 people who answered "no".

10/ Did your parents ever cause you any harm? Physically/ Verbally? Most people replied "yes" to this question yet the adultist person answered "no".

However, as the adultist person stopped school at the age of 15 and ran away from home at the age of 17, one can wonder if this answer is entirely true. Or, maybe the harm was caused psychologically.

16/ Do we need to impose adultism/ superiority and inferiority in relationships between adults and children?

Here, the adultist person replied "yes" to this question. 9 people actually answered "yes" to this question and 79 answered "no".

24/ Do you believe that adultism is a problem that needs to be taken as seriously as sexism or racism?

The adultist person replied "no" to this question, although it was quite a close call; 41 people answered "no" and 44 people answered "yes".

25/ Keeping in mind the previous question, do children deserve to be taken as seriously when it comes to discrimination?

For this question, only 3 people answered "no, children do not deserve to be taken as seriously" and 82 people answered "yes; children deserve to be taken as seriously".

The adultist person was one of the 3 people to have answered negatively.

In conclusion to our initial statement "have we all been victims of adultism", all but one person who replied to the survey have heard adults say adultist things to them, such as "you're too young to understand", but not everyone would say that they have been victims of adultism. Yet, a huge majority did say that they were victims of adultism, and many still feel like victims of adultism as adults themselves. This determines that adultism is most definitely a common problem, but does it really deserve to be given as much attention as other discriminatory problems?

c) Relatability and Creating a Safe Space for the Reader "All of life's difficulties can be solved within the pages of the right book" -Daniel

Handler

As we have determined previously, adultism is a common issue that many children and adults are faced with throughout their lives. It is easier for an adult to deal with adultism as adults are less trapped than children thanks to their independence and legal rights that they gain at 18 years old. Children on the other hand, do not have the same liberties that adults have and whatever their situation is at home, they could very well be trapped with one or more adultist parents, adultist carer, an adultist teacher… etc.

It can not always be easy for the child to endure abuse at the hands of people who are supposed to be caring for them and the solution to finding happiness or a sanctuary is not always easy either, which is why it is a good thing that some books or movies or even video games can occupy the child and give them a safe space, a place away from their reality which can sometimes be too harsh. Thanks to the survey, we can actually see that this solution is often used by people.

21/ Do you think that as a child you read books, played video games or watched movies in order to escape reality?

For this question, a total of 85 people answered and 28 people said that they had never used this solution to escape reality. This means that 57 people did use books, video games or movies as a sanctuary. In fact 30 people said that they used books, 14 people said that they used video games and 10 people said that they used movies. As we can see, books were the most common way of escaping reality and finding solace.

Another interesting point to remember is that the most popular children's books are the books with heroes that deal with adultism themselves, which could be because the readers of these books find the heroes to be relatable. Upon finding the main character relatable, the child would have an easier time finding comfort in the book as they could, maybe even subconsciously, compare their situation to the situation that the heroe(s)

undergoes.

That being said, it is important to now discuss what the heroes and the readers have in common and also see how their situations with adultism can also be perceived as relatable.

As we can remember from our previous research, Violet, Klaus, Sunny and Matilda have a few things in common: they are children, they love to read books and even find solace or solutions to their problems in books and they are victims of adultism.

ASOUE and Matilda are children's books, which means that most of the readers would be children. This is where we can see how things are "meta": a child, probably dealing with adultism, escapes reality by reading a story about another child or multiple children who also deal with adultism and who also use books to escape reality.

"The books transported her into new worlds and introduced her to amazing people who lived exciting lives." (Matilda,15).

The adultism that the heroes suffer from at the hands of adults are also exaggerated versions of the kinds of adultism that most children suffer from in their day-to-day lives. Matilda suffers from verbal abuse at the hands of her neglectful parents who treat her like an alien species and who do not even try to understand her. This can remind us of how many children can easily feel misunderstood and not even listened to.

It is quite common for parents to not always take the time to explain things to children and eventually come up with sayings like "you will understand when you are older" or even "you are too young to understand". As well, Mr. and Mrs. Wormwood are adultist towards Matilda in the way that they always consider themselves as smarter than Matilda because of her age (and in this case her gender too, no doubt). Whenever Matilda's true intellect shines out, Mr. Wormwood is quick to put her down by calling her a cheat or reminding her of how small she is, and therefore implying that she is also dumber than him. Mrs. Wormwood also reminds Matilda that nobody cares if she is intelligent or not as for her, it is more important to be beautiful and find a man on whom to be dependent on than to be smart and be financially independent.

In ASOUE, the adultism that the children suffer from are even more exaggerated

versions of what many children also go through. Mainly, the type of adultism that adult figures like Mr. Poe display; indeed, just about every adult that the Baudelaire orphans encounter throughout the 13 novels are adultist with the Baudelaire's as when the children ask for help or say that they are being followed by an evil man who wears disguises, the adults never believe the children, and do not listen to the children, saying that they are making up stories or that they are just scared as they are children and have been through a lot. The adults in ASOUE are in fact instantly dismissive of children and not willing to consider the fact that they themselves might not always be right, more concerned with their own lives and interests than helping the Baudelaires. The adults are always very close minded as in "this is how the world works" and are not open to other possibilities. Despite being well-intentioned and knowing that their job as adults was to protect the Baudelaire children, the adults always fail to do so as their biggest flaws are not listening to the Baudelaire orphans or not trying to understand them. As a reminder, in regards to the survey and question 4, "As a child, did you feel understood by adults?", 67 people out of 95 answered that they did not feel understood by adults when they were children.

The Sociological View of Adultism: Progressing and Moving Away

From Relationships Which Are Prejudiced Based on Age a) What Makes up an "Adult"? Is an Adult "Superior" With Age?

Just like with the word "child", knowing exactly what makes up an "adult" is also an interesting concept that must first be defined before we look into other concepts that often go along with being an adult, such as authority or even sometimes, superiority.

According to Collins dictionary 22 , an adult is: "a mature, fully developed person.

An adult has reached the age when they are legally responsible for their actions." This definition is complicated as legally we turn adults at the age of 18 or even 21. Yet, not all adults act maturely, or even take responsibility for their actions. So if someone over the age of 18 or 21 acts immaturely and does not keep in mind the consequences of their actions, would they still be an adult? Logically, the answer would be yes. They would be considered as an adult who does not act like an adult maybe. And what about someone who is under the age of 18, who themselves acts maturely and always takes responsibility for their actions? In this case, we would have a young adult, or child, who acts maturely.

Keeping all of these things in mind is an important step to overcoming adultist behaviours. A child is not always immature, but even if they were, they would have the right to be, as children should not be expected to deal with many responsibilities too young in life. An adult who acts like a child has the right to act like a child if he or she wishes to, as long as this person does not harm others or even be adultist-as this would then be hypocritical. 22 https://www.collinsdictionary.com/dictionary/english/adult. responsibility, being in control of your life, the ability to make decisions for yourself, having more control over emotions, the ability to listen and understand others, having the means to sustain yourself financially, and finally, the ability to create goals and take action.

The article also explains adulthood as it being "more about maturity in the emotional aspect" than about physical changes with our body.

Our second article is called "Six Aspects of Being an Adult"24 by Psychology Today, and explains what it is to be an adult in 6 steps this time: rationality, formulating and implementing goals, equality in relationships, active versus passive ("adults are proactive and self-assertive, rather than passive and dependent"), non-defensiveness and openness, and lastly, personal power ("adults take full power over every part of their conscious existence"). The article also talks about something called " the child mode" which can be of some interest to us:

When people experience the world in the child mode, they feel powerless and at the mercy of others as well as overpowered by their own feeling reactions. In the actual world of the child, the child is helpless and totally dependent and is often the victim of negative circumstances that are beyond his or her control. Children feel, but they are generally unable to act or protest outwardly in their own defence.

The child is helpless, as in, children are dependent on adults until they come of age and the adults then have no legal obligations to continue helping the child out.

In the first article, many of the steps can remind us of having power. The article often talks about having control over situations: control over one's life, control over one's decisions, control over one's emotions, control over one's financial situation, control over one's actions and goals. The article also reminds us about taking responsibility, which again reminds us of being in control as you take responsibility for your own actions and choices. The only "step to being an adult" in this article that does not remind us of having power or being in control is the only step that also implicates other people: " the ability to listen and understand others".

In the second article, this notion of being an adult and having control is less evident as it mainly focuses on being an adult in regards to other people, as in being rational, having equality in relationships, and being open instead of being defensive.

However, the second article does have a whole point of being an adult which is focused on "personal power", so again, we see that being an adult often goes hand in hand with having control or power. Although, whilst talking about "personal power" the article mainly talks about being able to change oneself, one's appearance: "adults approach their lives from the standpoint of being responsible for their destiny."

Another question that must be asked is that of superiority and age. As we know, we generally consider adults to be superior and children to then be inferior to adults.

According to question 8 of the survey: "Do we generally consider adults as superior and children as inferior?" A total of 77 people out of 90 people agree that this is how we view adults and children in terms of superiority and inferiority. Yet, what about comparing adults in terms of superiority and age?

It is easy to imagine that somebody who is "middle-aged", around 40-60 years old, would be considered "superior" to a young adult. Fictionally, we can see this in the relationship between Mrs. Trunchbull and Miss Honey. Despite the fact that Miss Honey is an adult, in the eyes of her aunt, Mrs. Trunchbull, she is still seen as and treated as a child. Of course, this does not always apply in the real world, and in fact superiority has nothing to do with simply "being older". Indeed, discriminating against certain age groups can also work the other way around, as in the younger person infantilizes an older person. We can call this phenomenon: ageism.

Ageism, just like adultism, is prejudice against people based on their ages. Unlike adultism, it does not focus mainly on children but rather on older adults. According to the article "Ageism and Age Discrimination" 25 by HelpGuide.org, there are 3 types of ageism:

-Interpersonal ageism which happens between individuals.

-Self-directed ageism which is when you have negative attitudes towards ageing or your own age group.

-Institutional ageism: which is when social norms, practices, and rules are unfair to older adults.

Ageism can also manifest through multiple different ways, such as:

-Harassment: which is the most common sign of ageism and can be done through insensitive age-related jokes, mocking or insults.

-Exclusion: being excluded from activities based on age, maybe even unintentionally because another person judges you "unable to handle" certain activities.

-Denied opportunities or hiring bias: when companies prefer to hire younger employees.

-Infantilization: there is a fine line between trying to help someone and treating somebody as a child, which can lead to humiliation or frustration.

Superiority and age are tricky concepts but they are not so interlinked as we might have first thought. Finally, it all comes down to the stereotypes that society has based on each age. Both people of young ages and old ages can quickly be considered by others as "helpless", and although maybe the intentions are not always bad, thinking this way and acting this way, can quickly become unbearable for the person who is on the receiving end of ageist remarks. So in answer to our initial question: is an adult superior with age?

The answer is no, an adult is not superior with age. However, adults can be quick to consider themselves superior to someone who is younger in age due to the common belief of "I have lived longer, meaning, I have experienced more and therefore I know 25 https://www.helpguide.org/articles/aging-issues/ageism-and-age-discrimination.htm.

better". This belief is then countered when the same people also infantilize older adults, because they might believe that these older people are incapable of looking after themselves.

b) A Closer Look at Non-Fictional Adultism

As we know by now, adultism is not only an attitude displayed in adult characters in children's books, but also a common phenomena that people can encounter everyday, especially young children. Question 22 from the survey "Do you believe that adultism is more common in: parents, teachers, the Law or Youth workers/ counsellors" was asked in order to find out who people find to be the most adultist. Parents got the most votes followed by teachers and the Law which also got the same number of votes. We shall now look at examples of adultism from each of these categories.

It would make sense that adultism would be the most common in parents, as after all, it is the parents who hold the absolute authority and power over their children. More than with teachers or even more than with the Law, as parents themselves make up their own rules and punishments in their house. A psychologist, Claudia M Gold M.D, who studied Childism, Confronting Prejudice Against Children by Elisabeth Young-Bruehl, mentions the story of one of her patients, Elena, a mother who acted in an abusive way against her son:

Tears ran down Elena's cheeks as she described being so overwhelmed and full of rage that she forcefully held her fully clothed 4-year-old son, James, under the shower when he wouldn't go to bed. Later in the same 50-minute visit, she revealed that she had suffered years of physical and emotional abuse as a child.

As is typical of visits to my behavioural paediatrics practice, she had brought James because he was "defiant." "Something must be wrong with him," was followed by, "Tell me what to do to make him listen."

In this short extract we can already see examples of physical abuse "she forcefully held her fully clothed 4-year-old son, James, under the shower" and an adultist way of thinking from the mother as she states "something must be wrong with him" and "tell me what to do to make him listen". The psychologist also mentions that the mother "revealed that she had suffered years of physical and emotional abuse as a child." We can consider that the psychologist makes a note of mentioning this as often people who are adultist are also people who suffered a lot from adultism when they themselves were children, this is something that was discovered by University of Michigan professor, Dr. Barry Checkoway.

In his article "Adults as Allies", Dr. Barry Checkoway also argues the fact that unchecked adultism could have major implications for children, that it causes them to "question their own legitimacy, doubt their ability to make a difference," and "convinces

[children] that [they] don't really count." ("Adults as Allies", Checkoway, 13).

Dr. Barry Checkoway also gives his own definition of adultism:

Adultism refers to all of the behaviours and attitudes that flow from the assumption that adults are better than young people, and are entitled to act upon young people in many ways without their agreement. ("Adults as Allies", Checkoway, 14)

He also talks about how, apart from prisoners and a few other institutionalised groups, young people's lives are more controlled than those of any other group in society as adults "reserve the right to punish, threaten, hit, take away "privileges," and ostracise young people when they consider it beneficial in controlling them or "disciplining" them." ("Adults as Allies", Checkoway, 14).

We mentioned previously that parents hold the most "power" over their children, although we also mentioned teachers and the Law for being capable of adultism, let us see how it manifests in these situations too.

It is difficult to sometimes see how certain things could be adultist as adultist behaviours have been so internalised in our society that they have also become normalised. For example, the education system exists to teach young people about certain subjects. Yet, the children who are being taught in school have no say whatsoever in things such as: the educational process, the subjects that they are taught, the people who teach them, the materials used, etc. Is this because children are seen as inferior? Is it because their input is not valid?

Adam F.C. Fletcher, a writer, speaker and consultant focused on human engagement, education transformation, and social change, wrote about adultism in schools in his book Facing Adultism. In his book he talks about how schools are discriminating; people are divided up according to their ages, and are encouraged to socially and educationally only interact with people who are the same age as themselves,

to not talk back to the only adult in the classroom and to believe everything that this adult says, in other words, to respect them and never question them. They are discouraged from talking in classrooms, a place where they will spend many years of their lives, to not discuss with their peers but to only seek approval from the adult teacher. Schools reinforce inequalities between children and adults, by having this all-powerful adult who controls whole classrooms of children. The wedge created between children is widened as they learn to become competitive and compare their grades, all whilst trying to please the adult who grades them. Adam also writes: "Adultism drives adult behaviour throughout schools, as well as a lot of student behaviour. Teaching styles frequently represent adults' values and skills rather than young peoples' perspectives and capabilities."

As Dr. Barry Checkoway said, the effects of adultism on children often hold grave consequences such as low self esteem, and at school these consequences of being victims of adultism can also manifest by becoming bullies, rebelling against school work and teachers, or even dropping out of school.

Lastly, it is important to note that corporal punishment is still acceptable in most parts of the world, even in places such as the United States. Corporal punishment, that is "any punishment in which physical force is used and intended to cause some degree of pain or discomfort" (Stephey, Time magazine, 2003). Indeed, in 2010, corporal punishment was still legal in schools in as many as 20 states in America. It was not until 2023 that corporal punishment was formally banned in all state (public) schools.

However, it still remains legal in almost all private schools.

As for adultism and the Law, Henry A. Giroux puts it clearly in his article "Zero

Tolerance", Domestic Militarization, and the War Against Youth when he writes: "Youth under 16 cannot get a tattoo or get their ears pierced without the consent of an adult, but are considered old enough to be tried and jailed as an adult, and put to death". Indeed, there are many hypocrisies when it comes to the Law and young people, most of which could be seen in the United States of America and include things such as: the voting age being lowered from 21 years old to 18 years old yet the legal drinking age being 21. So we trust young people to make important decisions concerning the future of their country but not when it comes to something like drinking alcohol. The minimum legal age to own a handgun is 18 years old, yet there is no minimum age law against possessing a long gun. This means that a child could legally possess a long gun. You could have a full time job at 16 years old, yet you cannot voluntarily leave school until the age of 18. There are many inconsistencies when it comes to the Law and youth.

Finally, adultism can also be seen in physical and sexual abuse against people who are underage. The CDC (Centers for Disease Control and Prevention) website26 , includes different definitions for the words; physical abuse, sexual abuse, emotional abuse and neglect:

-Physical abuse is the intentional use of physical force that can result in physical injury. Examples include hitting, kicking, shaking, burning, or other shows of force against a child. -Sexual abuse involves pressuring or forcing a child to engage in sexual acts. It includes behaviours such as fondling, penetration, and exposing a child to other sexual activities.

-Emotional abuse refers to behaviours that harm a child's self-worth or emotional well-being. Examples include name-calling, shaming, rejecting, withholding love, and threatening.

-Neglect is the failure to meet a child's basic physical and emotional needs. These needs include housing, food, clothing, education, access to medical care, and having feelings validated and appropriately responded to.

An article called "Child Maltreatment" that was published in 2022 on the World Health Organization website27 put together some key facts about children all over the world:

Nearly 3 in 4 children -or 300 million children -aged 2-4 years regularly suffer physical punishment and/or psychological violence at the hands of parents and caregivers

One in 5 women and 1 in 13 men report having been sexually abused as a child aged 0-17 years.

120 million girls and young women under 20 years of age have suffered some form of forced sexual contact.

Consequences of child maltreatment include impaired lifelong physical and mental health, and the social and occupational outcomes can ultimately slow a country's economic and social development.

Child maltreatment is often hidden. Only a fraction of child victims of maltreatment ever gets support from health professionals.

A child who is abused is more likely to abuse others as an adult so that violence is passed down from one generation to the next.

The website also reminds us that child maltreatment could be prevented by teaching positive parenting skills and enhancing laws to prohibit violent punishment.

Adultism outside of children's fiction becomes a whole other deeper and darker subject, that needs to be recognized as more help should be available to children and more parents should be made aware of adultism in order to avoid this type of behaviour that has become so normalised in our current society. The authoritative parenting style would be parents who are nurturing, responsive and supportive of their children all whilst having firm limits set in place. This parenting style attempts to control their children by explaining the rules, discussing and reasoning.

The Necessity of Authority VS Adultism

They would listen to the child's point of view, even though they may not always agree with it. This parenting style would not be considered as adultist. It is normal for parents to put in place rules or firm limits such as "do not go too close to the edge of that cliff" or "do not talk to strangers or follow them". As long as the rules have an actual reason to have been put in place, and a reason that has been explained to the child, then it would not be considered as adultist. According to multiple researches from 2015 to 2021, the effects of this parenting style on children are: boosts of creativity, higher satisfaction of 28 https://www.canr.msu.edu/news/authoritarian_parenting_style.

It is important to keep in mind that we are all individual people, some parents may not fall into any of these categories and some children may not all experience the same effects that we have talked about. As a consequence of individuality and experiencing everything differently, there cannot be a "best way" to raise a child, and it all depends on adapting to different circumstances. We do know however, that a parent can have a respectful authority over their child, that is the authoritative parenting style, where the parents sets rules and limits but is not adultist in doing so as they clearly explain them to their child and why they need to be set in place. As well, this parenting style is the only one where studies have found only positive effects on the child.

Although it is important to stay clear from being adultist or using adultist parenting styles such as the authoritarian parenting style or the uninvolved parenting style, as we have found that it would have a negative effect on the child. It is also important to not be too permissive, as we have seen that the permissive parenting style tends to also lead to negative side effects on the child. In conclusion, we can say that there is no link between being adultist and having authority and in fact, it is good, even necessary, to have authority over children, as long as you avoid being adultist with this said authority.

b) The Necessity of Adultism in Children's Literature

Eventually, it all comes down between differentiating ownership of a child and actually just looking after a young person until they can look after themselves. The goal of learning about adultism is not to give parenting advice, but rather give advice on how to not to harm another person. Although we are used to acting certain ways with children it does not mean that the way that we are used to acting is the right way of acting, and it also does not mean that our actions have no effect on children. It comes down to treating every human with kindness and respect as after all it is not because a young person needs help looking after themselves that they deserve less respect. Picking up children and throwing them in the air, telling them to come and sit down on your lap, grabbing items out of their hands, dismissing their views or opinions, talking to them in "baby voices" or laughing at them because they are just "too cute", all of these have just become a natural way that we act with children, yet, if we do any of these things to another older person, we would then be considered as disrespectful and condescending.

Although we have seen that adultism and authority are not the same things, and even that giving guidance, rules and teaching are all necessary things, if they are done in an authoritarian way, without necessarily giving the younger person an explanation or even listening to their point of view first, the younger person may find these rules or this specific authority to be hurtful. This is why it is important for young people to have books that they can use to escape into during times of frustration, or just mere boredom, or even during times that they feel injustice with the way adults can treat them sometimes, whether on purpose or just because adultism is so deeply ingrained in our society. Or, even if the child is happy it is still good to have books which teach children ASOUE and many other books also help to develop basic language skills. Books make us think and widen our consciousness, they offer us company through fictional characters and comfort us by being relatable. Books in themselves are necessary for children's development. Adultism in children's literature is necessary to teach children that the way that they may be being treated is not alright, and that they do deserve a different and better treatment. While children may not be able to talk about the way that they are treated by the people around them who may be abusing them, they can at least find comfort in books.

We know from Dr. Barry Checkoway that children who grow up in adultist households often later become adults who then treat young people in the same adultist way that they were once treated. We can imagine, hypothetically, that children who grew up in adultist households, but who were at least given many books to read, especially books that dealt with adultism, that thanks to these books, the children would know that the way that they were being treated was unfair and they could maybe even go as far as question their own morals thanks to these books, and maybe once they become adults themselves, instead of taking the usual path of becoming adultist adults, they may become anti-adultist adults aware of the way that certain children could be unfairly treated all through the beginning of their lives, and fight to put an end to adultism. exploitation of children. How and why are we allowing this new way of exploiting kids to happen? All of these questions deserve further research.
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  Children's Literature a) The Emergence of Children's Literature Literature has been around since 2600 B.C. According to the History Channel 8 , in around 3400 B.C, the Sumerian civilization was the first to develop writing by creating markings on clay tablets. Early literature often took forms of epics, or epic poems, which were oral stories that were often sung by bards. Beowulf is an Old English poem and the earliest European vernacular epic. The poem appeared in print only in 1815 and told the story of a prince who defeated many monsters and ended up dying while fighting a dragon. The story of Beowulf can remind us of a classic fairy-tale written for children.

  8 https://www.history.com/news/what-is-the-oldest-known-piece-of-literature. Very few books published for children in the 18th century had any or few instructional or religious elements. These books were mainly riddles or rhymes such as in A Little Book for Little Children (c.1712). It was in the 1740s that children's literature started being published with the pure goal of entertainment, for instance Gigantick Histories (1740-43) by Thomas Boreman which narrated many illustrated historical stories of London landmarks or Tommy Thumb's Pretty Song Book (1744) by MaryCooper which included popular nursery rhymes, for instance; "Bah, bah, a black sheep", "Hickory dickory dock", "London Bridge is falling down" and "Sing a song of sixpence". 10 "Tommy Thumb's Pretty Song Book" by Mary Cooper, 1744. Usage: public domain.

  10 https://localhistories.org/a-history-of-children/. the late 18th century: "boys (and even girls) as young as five were apprenticed by their parents to master sweepers in what amounted to both child labor and involuntary servitude." Another famous writer who was known for writing about the hardships of children during 19th century England was Charles Dickens, an English writer and social critic. Dickens offers us an insight into the poverty and exploitation of children, through the eyes of children in many of his popular novels such as; Oliver Twist, David Copperfield, Bleak House and Little Dorrit.

  figure who loves and cares for her. The book won the Children's Book Award.

  Matilda's father to prove this point: "No one in the world could give the right answer just like that, especially a girl! You're a little cheat, madam, that's what you are! A cheat and a liar!" (49)

(

  ...) "Me! A baby!" shouted the Trunchbull. "How dare you suggest such a thing! What cheek! What infernal insolence!" (145).

  However, we can not only take the word of one definition, which means we should also compare articles to see what other sources say about what makes up an adult. The first article that we have chosen is "What Makes Somebody an Adult" 23 by MorningCoach. According to this article, there are seven steps to being an adult: taking 23 https://www.morningcoach.com/blog/what-makes-somebody-an-adult.

  a) Is it Adultism or Parenting Authority, and is it Necessary?According to psychologists, there tends to be four different key parenting styles: authoritarian, authoritative, permissive and uninvolved/neglectful.An authoritarian parenting style would be seen as extremely strict parenting. Like having very high expectations of their children, not expecting them to answer back, expecting them to be obedient. More or less it focuses more on having discipline and control rather than nurturing the child. Already we can see how this parenting style would have adultism deeply rooted in it. The adultist side of this parenting style would be: not listening to the child, being dismissive of the child, controlling the child (what they wear, what they say, how they act in public, who they are friends with, etc). Generally the adultist phrase ""because I told you so" would sum up this parenting style. According to an article by the Michigan State University 28 , the effects of authoritarian parenting on children include: aggressivity in the child, or a child who is socially inept, shy and who has difficulty making decisions, low self-esteem, poor judges of character, and children who would be most likely to rebel against authority figures when they are older.

  figure themselves out, or even give them role models if they have not got any. Books like ASOUE or Matilda can help children to learn the difference between what is right and what is wrong, that is they help children to chart their own ethical and moral course.

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  Next, we will look at how abuse and adultism is depicted in these two children's novels, starting with Matilda. In Matilda, adultism is unmistakable due to the very obvious neglect and verbal abuse that Matilda suffers from her parents.To begin with, we will look at the notion of neglect in Matilda. Matilda is talking about her mother and what Matilda does at home to pass time with her kind school teacher Miss Honey:

are a few examples of the predatory behaviours of Count Olaf and his sidekick towards Violet: "Count Olaf reached out one of his spidery hands and stroked Violet on the chin, looking deep into her eyes. "You will," he said, "participate in this theatrical performance. I would prefer it if you would participate voluntarily, but as I believe Mr. Poe explained to you. I can order you to participate and you must obey."

Olaf's sharp and dirty fingernails gently scratched on Violet's chin, and she shivered." (78). Here, this "theatrical performance" that Count Olaf talks about is his plot to marry Violet in order to obtain the Baudelaire fortune. Count Olaf also later discusses the fact that he intends on "disposing" of Violet's siblings yet keeping her alive and with him.

Another example can be in how Count Olaf wants to make sure that everyone is aware that Violet is his, as though Violet was an object or property. Here, Count Olaf's sidekick is talking to Count Olaf about Violet over a walkie-talkie "Yes, boss. Yes, boss, of course I understand she's yours. Yes, boss." (...) "Count Olaf is very displeased with his bride." (

126

) "She doesn't encourage reading books. Nor does my father." "But what do they expect you to do every afternoon in an empty house?" "Just mooch around and watch the telly." "I see." "She doesn't really care what I do," Matilda said a little sadly. (10).

Another example of Matilda's parents and how they neglect Matilda can once again be found in a conversation between Matilda and Miss Honey during class: "Matilda is a very lucky girl. She has wonderful parents who have already taught her to multiply lots of numbers. Was it your mother, Matilda, who taught you?" "No, Miss Honey, it wasn't." "You must have a great father then. He must be a brilliant teacher." "No, Miss Honey," Matilda said quietly. "My father did not teach me."

(67) 

  Adultism in ASOUE can be seen through the condescending manner in which the adults talk to the children, through neglect or the way the adults do not take the Baudelaire orphans seriously as they are children, and through physical abuse. Here is an example for each point that has been mentioned to support this idea:

"Two red spots appear on the father's cheeks. "Who the heck do you think you are," he shouted, "The Archbishop of Canterbury or something, preaching to me about honesty? You're just an ignorant little squirt who hasn't the foggiest idea what you're talking about!" "Quite right, Harry," the mother said. And to Matilda she said, "You've got a nerve talking to your father like that. Now keep your nasty mouth shut so we can all watch this programme in peace."

(19) 

Again here is a quote where Matilda is very self-aware of her parents' verbal abuse and neglect: "Matilda said, "Never do anything by halves if you want to get away with it. Be outrageous. Go the whole hog. Make sure everything you do is so completely crazy it's unbelievable. No parent is going to believe this pigtail story, not in a million years. Mine wouldn't. They'd call me a liar." (111) "Your parents" Mr. Poe said, "have perished in a terrible fire." The children didn't say anything. "They perished," Mr. Poe said, "in a fire that destroyed the entire house. I'm very, very sorry to tell you this, my dears." (...) "Perished," Mr.

Poe said, "means 'killed." (8) 

  Baudelaire orphans by planning on marrying Violet, although she is a child. Being Violet's guardian he can also give Violet the necessary permission to marry:

	"The marriage laws in this community are quite simple," Count Olaf said. "The
	bride must say 'I do' in presence of a judge like yourself, and sign an explanatory
	document. And all of you"--here Count Olaf gestured out to the audience-"are
	witnesses."
	"But Violet is only a child!" one of the actors said. "She's not old enough to
	marry."
	"She is if her legal guardian agrees," Count Olaf said, "and in addition to being
	her husband, I am her legal guardian." (146)
	Child custody is also questioned with the popular idea that we do not get to
	choose our family:
	" (9)
	Later on, once Count Olaf starts exploiting the children and deprives them of any
	kind of joyful life, Klaus says: "I wish our parents' money could be used now, instead of
	when you come of age," (58), again questioning this law.

Although Mr. Poe said that the bank would keep the Baudelaire fortune until Violet comes of age, Count Olaf quickly finds a way to steal the fortune from the "I want to live here with you," Matilda cried out. "Please let me live here with you!" "I only wish you could," Miss Honey said. "But I'm afraid it's not possible. You cannot leave your parents just because you want to. They have a right to take you with them."

(229) 

  Matilda's parents also use Matilda without thinking about her well-being: they do not take her to school because they need someone to stay home and sign for her father's packages or they leave her alone to look after herself whilst they go to work or go out to play Bingo: "Nearly every weekday afternoon Matilda was left alone in the house. Her brother (five years older than her) went to school. Her father went to work and her mother went out playing bingo in a town eight miles away." (6).On the other hand, Mr. and Mrs. Wormwood treat their son Michael very differently as they largely prefer him to Matilda; they let him go to school and Mr.Wormwood also wants him to take on the family business when the time comes. Of

Matilda, most relationships include unfair power dynamics; between Matilda and Mr. and Mrs. Wormwood and Miss Honey and Mrs. Trunchbull. Another interesting relationship to study would be that of Matilda's parents not only with Matilda but also with her brother, in order to see how Matilda is treated unfairly. We shall examine Mr and Mrs. Wormwood's relationship with Miss Honey as well as Matilda's relationship with Mrs. Trunchbull. Lastly we shall look at the relationship between the heroes, Matilda and Miss Honey.

Matilda is Mr. and Mrs. Wormwood's daughter. Mr. and Mrs. Wormwood treat Matilda like an inconvenience: "the parents looked upon Matilda in particular as nothing more than a scab." (4). However, we know that Matilda is actually an extraordinary child with an acute intellect. course, this preference somehow makes sense as Mr. and Mrs. Wormwood and Micheal have all bonded over a shared activity: watching television, whilst Matilda has no interest in watching television and would much rather read books, another aspect of her that her parents do not understand: "Daddy," she said, "do you think you could buy me a book?" "A book?" he said. "What d'you want a flaming book for?" "To read, Daddy." "What's wrong with the telly, for heaven's sake? We've got a lovely telly with a twelve-inch screen and now you come asking for a book! You're getting spoiled, my girl!" (6)

  Here is an example of how Miss Honey remained subordinate to Mrs. Trunchbull: "when I got my teacher's job, the aunt told me I owed her a lot of money. I asked her why. She said, 'Because I've been feeding you for all these years and buying your shoes and your clothes!' She told me it added up to thousands and I had to

	pay her back by giving her my salary for the next ten years. I'll give you one pound a
	week pocket-money," (195).
	As for Mr. and Mrs. Wormwood's relationship with Mrs. Honey, it is not a very
	profound one, but we can at least remark the strong dislike that the parents have towards
	education, books and overall "intelligent" people, which of course alludes both to Miss
	Honey and to Matilda:

"University?" Mr Wormwood shouted, bouncing up in his chair. "Who wants to go to university for heaven's sake! All they learn there is bad habits!" "That is not true," Miss Honey said. "If you had a heart attack this minute and had to call a doctor, that doctor would be a university graduate. If you got sued for selling someone a rotten second-hand car, you'd have to get a lawyer and he'd be a university graduate, too. Do not despise clever people, Mr Wormwood. But I can see we're not going to agree. I'm sorry I burst in on you like this." Miss Honey rose from her chair and walked out of the room.

[START_REF]Understanding Childism: Are We Prejudiced against Children?" Psychology Today[END_REF][START_REF]Why Do Kids Need Books?[END_REF] 

  few examples of adultism that have been used in my thesis and taken from books like Matilda by Roald Dahl or A Series of Unfortunate Events by Lemony Snicket are: "I'm right and you're wrong, I'm big and you're small, and there's nothing you can do about it." (Matilda). "Your parents," Mr. Poe said, "have perished in a terrible fire." The children didn't say anything. "They perished," Mr. Poe said, "in a fire that destroyed the entire house. I'm very, very sorry to tell you this, my dears." (...) "Perished," Mr.Poe said, "means 'killed." (A Series of Unfortunate Events). Here the adultism is slightly less evident, it is done through being condescending. Please do not hesitate in sending me any messages if you have any questions. If not, thank you very much for replying to this survey, it only contains 25 questions and can probably be answered in around 5 minutes. If child abuse is a subject which may trigger you, avoid answering the survey. All answers are anonymous.

	Thank you very much for your help!
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b) Analysing the Poll Results

After 10 days of having posted the survey online, 16 people replied to the English version and 86 people replied to the French version, which means a total of 102 people replied. However, many people abandoned the survey after the first few questions, so it is important to count for each question how many people actually answered.

We shall now analyse each question in terms of their results.

1/ Had you ever heard of adultism before?

In the English version, there were both 8 people to answer "yes" and 8 people to answer "no". In the French version, the majority were people who answered "no", with 52 people out of 86. One person stopped the survey at the first question, making the total count of people come down to 101.

Most people have not heard of adultism before, yet it is still a concept that some people have heard about as at least 41 people out of 101 answered "yes".

2/ Do you think that adultism is a common problem? the French version, 65 people answered "yes" and only 17 people answered "no".

However, this time only 98 people replied to the survey, meaning that another 3 people stopped the survey early. Most people, 76/98, believe that adultism is a common problem, and we shall soon see that they are right.

3/ Have you ever heard an adult say one of these adultist phrases? If so, select the ones that you have heard them say:

For this question, it would be best to look directly at the pie charts.

As we can see, almost everyone has heard adultist phrases before. The most common one in English is "you're too young to understand" and the most common one in French is the same: "Tu comprendras quand tu seras grand". In fact, only 1 person had never heard any of these adultist phrases before. 4/ As a child, did you feel understood by adults?

For this question, we can see below on the pie charts that the majority of people, 33/85, believed that they read in order to escape reality, confirming the need for books like ASOUE or Matilda in order to provide comfort to the reader. However, many people, 28/85, also answered "no" to this question.

22/ Do you believe that adultism is more common in: life in ages between 14 and 29, as well as having a positive impact on self-esteem and problem solving skills.

The permissive parenting style (also known as "indulgent parenting") rejects the notion of keeping their kids under control and focuses more on being responsive to their children all whilst having low demands. It can also be characterised by tolerating the child who maybe did wrong, having little or no rules, rewarding the child when they do wrong and not punishing the child for "bad behaviour". Permissive parents tend to be loving but still provide guidelines. This type of parenting would not at all be seen as adultist, in fact it can be seen as "anti-adultist", as it involves letting the child learn from his or her own mistakes all by supporting them through any difficulty they may encounter, lovingly and without trying to control the child at all. Although this parenting style adopts an anti-adultist stance, the effects on children who were brought up by parents who adopted this style are not always very good. According to studies, children of permissive parents tend to have lower academic achievement as well as worse impulse control and more behavioural problems.

Lastly, although we can hardly call this a parenting style, we must still discuss the case of parents who "raise" their children by being uninvolved and neglectful.

Uninvolved parenting is when parents do not respond to their child's basic needs or desires, beyond the basics of food, clothing and shelter. The parents have no expectations and are not responsive to their child. The parents tend to focus on their own problems, needs or desires, they will not be available emotionally for their child, they would not be interested in their child's activities or have any rules or expectations for behaviour. This type of parenting style is adultist, but in a way that is completely different from the authoritarian parenting style. Whilst on one side we have the parenting style that completely controls their child and on the other we have the parents that do not bother to care for anything that their child does. The effects of uninvolved parenting on the child includes problems such as: increased risk of depression and mental health problems, impulsivity and difficulty with self-control, increased tendency to self-isolate, difficulty forming lasting bonds and even selecting replacement role models. We saw that it could be portrayed through the authoritarian manner as in Matilda with Matilda's parents and headmistress portraying typical tyrants who always know better. Or adultism could be portrayed in the uninvolved or neglectful manner, like with Mr. Poe in A Series of Unfortunate Events who continuously fails to give the Baudelaire orphans an actual home or loving family guardian to take them in.

We saw how adultism negatively impacts children and how adultist behaviours are so ingrained in our society that everyday adultism could actually be difficult to spot.

Although it is difficult to change a manner and way of acting that has become so normalised, the least we could do is be aware of our actions, or aware of adultism around us.

To conclude this paper, let us look at Count Olaf's dying words which come from the poem This Be The Verse 29 by Philip Larkin:

"Man hands on misery to man.,'" the villain said. "'It deepens like a coastal shelf. Get out as early as you can-'" Here he coughed, a ghastly sound, and his hands clutched his chest. "'And don't have any kids yourself,'" he finished, uttered a short, sharp laugh. Then the villain's story came to an end." (ASOUE: The End, 318)

The full poem goes like this: They fuck you up, your mum and dad.

They may not mean to, but they do.

They fill you with the faults they had

And add some extra, just for you.

But they were fucked up in their turn

By fools in old-style hats and coats, Who half the time were soppy-stern And half at one another's throats.

Man hands on misery to man.

It deepens like a coastal shelf.

Get out as early as you can,

And don't have any kids yourself.

Ironically, Count Olaf's last words are about parents who "fuck up", which here, is especially relevant as we work on the subject of adultism, and how children need to be protected from certain adults. It also puts things into perspective, is there a right way to be a parent? It certainly does not seem like an easy task and it reminds me of the phrase "just trying to do my best". We are all human, we all have different opinions and different ideas of how things should be done. There are no set rules on what the "right way" to do something is, it is all about learning from one's own experiences and mistakes and trying to do better next time.

Today, the world has seen many rapid advances, especially in the world of technology. With the evolution of the Internet, TV and video games, are kids still reading ? If not, then how will they find the comfort that books can provide them with when dealt with adultism? Also, how does adultism manifest itself in this new age of technology?

We can see the rising popularity of "family channels", which themselves are straight-up ABSTRACT "We are accustomed to thinking in terms of prejudice against women, against people of color, against other groups that are "targets of prejudice", as we call them, in Western society, and we accept the idea that struggles against sexism and racism have been going on since the eighteenth century and will have to keep going on if these prejudices are ever to be overcome. But prejudice against children? Who even acknowledges its existence?" Young-Bruehl, Elisabeth. Childism: Confronting Prejudice Against Children, Yale University Press, New Haven, CT, 2013, p. 1-2. This paper deals with the problem of adultism, the power that adults hold over children, and how it is represented in children's books in hopes of sparking a conversation on how children are treated by their "superiors" and how we can help those faced with adultism or even how we can help prevent it. Although we do not all recognize adultism as a problem yet, prejudice against children is just a legitimate problem that deserves as much attention as sexism or racism. It is a universal problem that holds grave consequences for children, which is to say, our future.

The first step to solving a problem is by recognizing that there is one. To do this, we will start by finding out how children became children and when. Then, we will define adultism and look at its origins. Next, we will look at the emergence of children's literature and the theme of adultism in children's literature. In the second part, we will look at authors such as Roald Dahl and Lemony Snicket (pen name to Daniel Handler), and learn more about these authors and their childhoods, after which we will look at the examples of adultism and compare the villains and heroes in their children's novels. In the final part, we will look at how adultism affects children. We will start with a poll to determine how common adultism really is. Then we will see how children's novels can help children that are victims of adultism. We will also research what makes up "an adult". Finally, we will ask ourselves whether or not adultism is really necessary and if so, whether or not adultism in children's novel's is equally necessary or not. Key words: adultism -children's literature -discrimination -power relations -Roald Dahl -Matilda -Lemony Snicket -A Series of Unfortunate Events -ideology 114