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Fig 1. John Syme, Jean-Jacques Audubon

huile sur toile, White House Historical Association, Washington D.C.




Fig. 2, 3. Jean-Jacques Audubon, « Under the particular patronage ... »
Audubon « Under the Particuliar Patronage and Approbation of His Most Gracious Majesty », The
Foreign Quaterly Review, Londres, juillet 1827-juillet 1846, janvier 1829, 1-2.

UNDER THE PARTICULAR PATRONAGE AND APPROBATION .
. ' : s oF . ) ) e
HIS MOST GRACIOUS MAJESTY.

———

BIRDS OF AMERICA,

FROM

DRAWINGS

MADE

Buring a Resivence of Twentp-five Years

IN

THE UNITED STATES AND ITS TERRITORIES,

BY

JOHN JAMES AUDUBON,
Titizen of the Wnitcy States;

MEMBER OF THE LYCEUM OF NEW YORK; FELLOW OF THE ROYAL SOCIETY OF
EDINBURGH ; OF THE LINNEAN SOCIETY -OF LONDON; MEMBER OF THE WER~-
NERIAN NATURAL HISTORY SOCIETY OF EDINEURGH; OF THE ZOOLOGICAL
SOCIETY, LONDON j; FELLOW OF THE SOCIETY OF SCOTTISH ANTIQUARIES; MEM-
BER OF THE SOCIETY FOR PROMOTING THE USEFUL ARTS IN SCOTLAND; OF
THE LITERARY AND PHILOSOPHICAL SOCIETIES OF CAMBRIDGE, LIVERPOOL AND
NEWCASTLE-UPON-TYNE; OF THE HORTICULTURAL SOCIETY OF EDINBURGH ;
OF THE NATURAL HISTORY SOCIETY OF MANCHESTER ; OF THE SCOTTISH
ACADEMY OF PAINTING, SCULPTURE AND ARCHITECTURE, 8;1:. &0.

Prospectug,

To those who have not seen any portion. of the Author’s
splendid Collection of original Drawings, it may be proper
to explain, that their superiority consists in every specimen
being of the full size of life, portrayed with a degree of accu-
racy as to proportion and outline, the result of peculiar means
discovered and employed by the Author, and lately exhibited
to a meeting of the Wernerian Society. Besides, in every
instance where a difference of plumage exists between the
sexes, both the Male and Female Birds have been represented.
The Author has not contented himself with single profile views
of the originals, but in very many instances he has grouped
them, as it were, at théir natural avocations, in all sorts of atti-
tudes, either on branches of trees, or amidst plants or flowers :
Some are seen pursuing with avidity their prey through the
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air, or searching diligently their food amongst the fragrant
foliage ; whilst others of an aquatic nature swim, wade, or
glide over their allotted element. The Insects, Reptiles, or
Flishes, that form the food of the birds, have been introduced
into the drawings; and the Nests of the Birds have been fre-
quently represented. The Plants are all copied from Nature,
and the Botanist, it is hoped, will look upon them with de-
light. The Eggs of most of the species will appear in the
course of publication.

The Particulars of the Plan of the Work will be found
detailed below :=— :

1. The Engravings in every instance to be the exact dimensions
of the Drawings, which, without any exception, represent
the Birds of their natural size. : 3

2. The Plates will be Coloured, in the most careful manner,
from the original Drawings.

3. The Size of the work will be Double Elephant, and printed
on the finest Drawing Paper.

4. Five Plates will constitute a Number; one Plate from one of

the largest Drawings, one from one of the second size, and
three from the smaller Drawings.

5. There are 400 Drawings ; and it is proposed that they shall
comprise Three Volumes, each containing about 133 Plates,
to which an Index will be given at the end of each, to be
bound up with the Volume.

6. Five Numbers will come out annually.

7. The Price of each Number will be Two GuINEAs; payable
on delivery. :

TEN Numbers being now completed, will give an exact idea
of the nature and style of the Work. All the other Numbers
will at least equal these in interest and execution. It would
‘e advisable for the Subscribers to procure a Portfolio, to keep
the Numbers till a Volume is completed.

#3% Persons desirous of becoming Subscribers are requested
to apply to

Mz. AUDUBON, or Mz. R. HAVELL, Jux. (Encrave),
79, Newman Street, Oxford Street, London,

Where Specimens of the Work may be seen: or, to any of the fol-
lowing Agents :—Messrs. Treuttel, Wiirtz & Co., Soho Square, and
Mr. S. Highley, Fleet Street, London; MM. Levrault and Pitois,
Paris; Messrs. Robinsons, Liverpool; Mr. T. Sowler, Manchester;
Mr. M. A. Barclay, York ; Messrs. Hernaman and Robinson, Lieeds ;
Mr. E. Charnley, Newcastle-upon-Tyne; and I. B. Kidd, Esq.,
Edinburgh. ) ‘ 4 :




Fig. 4, 5, 6. Jean-Jacques Audubon, « Under the spécial patronage ... »
Ornithological biography, voll., Edimbourg, 1831, 1-3. [en ligne] https://archive.org/details/
b22011535_0001/page/512 [consulté aott 2019]
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4. The work appears in Numbers, of which five are published sn-
nnally, ench Number consisting of five Plates,
5. The price of each number is Two Guineas, payable ou delivery.

Persons desivous of becoming Subseribers, are requested to ap-

¥y to .

MR AUDUBON,

Or tu Mr R. Havert junior, Engraver and Publisher, 77, Oxford Street, Lon-
dun, with whom specimens of the work wuy be sesn, or to uny of the ful.
lowing ngrents :—

Messrs TrEvTTEL, Werarz and Co. Sulio Square, London.
Messrs Romwsow, Liverponl

Mr T. Sowren, Manchester.

Mr E. Cuansigy, Newcastle-upon-Tyne.

Messrs Poor and Boorn, Chester.

Messrs Brieay, Kxorr and Beicey, Birmingham ; amd
Mr Avaw Bracs, Nerth Bridge, Edinburgh.

The First Volame, consisting of One Hundred Plates, represent-
ing Nincty-nine spocies of Birds, of many of which there are several
Figures, is now published. It is expected that other Three Volumes,
of equal size, will complete the work.



Fig. 7, 8,9, 10. Prospectus publicitaire pour la maison d’édition Robert Havell
Francis Hobart Herrick, Audubon the naturalist : a history of his life and time, vol. T et 1, New-
York, 1917, 386-387 (4 folios).
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ENGRAVINGS.

1x submitting this List of Pablications, R.-HAVELL begs (o slate, he has on Sale
a very extensive and well selected Assortment of ENGRAVINGS and WoRKS OF
ART, arranged in Portfolios, with the Prices affixed, comprising subjects efter
‘Wilkie, Turner, Martin, Lawrance, Newton, Buroett, and others. Lithographs,
Studies of Animals, Figures and Heads, &e. &e.

Birds of America, by J. J. Audabon, vol. | Views in the Ionian Islands, by J.

1and 2. Cartwright, ,
Orrithological Biography, by J. J. Audu- | Court of Persia.
bon, vof.l 1 and 2. i Albanian and Greek Costumes.
Antiquities of Mexico, by Lord Visconnt. | Aeronautical View of London.
Kingsborongh. Ditto ditto of Paris.
Hexandrian Plants, by Mrs. E. Bary. Panoramic View of King George's
African Animals and Scenery, by Daniels. Sound.
Birds of Paradise, by F. Le Vaillaint. Pasoramic View.of Corfu.
Floral Illustrations of the Seasons, by Mrs. | Foreign Costumes.
E. Roscoe. All Works on Natural History.

R. H. begs 10 observe that all Works entrusted to bLis care for Publication are
Engraved, Printed and Coloured, underhis entire inspection, on his Establishment,
by which means they are not made public antil ready for delivery.

Superfine IEtater Colours,

In Cakes or Boxes.

R. HaveLL begs to recommend his SUPERFINE WATER COLOURS, as being
prepared with the greatest care, and solicils a Trial.

i sy el
In Mahogany Boxes, 18 cakes, lock, palettes, marble slab, drawer, &c. 110 0
Ditto G110, 12:cakos ococoasensssssonconnane .1 10
Ditto ditto, 12 cakes, without drawer .. 018 0
Ditto dilto, 12 cakes, lock and drawer 015 0
Ditto ditto, 12 cakes, without difto .. 013 0
Ditte ditto, 18 cakes, sliding top .. 015 O
Ditto ditto, 12 cakes,  ditto ..., 010 6
Ditto A0, Gedkes; di0 il anaacacsashasans . 0 60

Cumberland Black Lead Drawing Pencils.
CAMEL HAIR AND SABLE DRUSHES.

Whatman’s Soperfine smooth rolled Drawing Paper, sold in sheets, quires or
reams.

BRISTOL BOARDS OF ALL COLOURS AND THICKNESS.

_ &tnuine Jnvfan Jnk.
English and French CRAYON PaPER of all Colours. Ditto ditto CRALKS.

REVERSE OF PANELS OF ROBERT HAVELL'S ADVERTISING FOLDER REPRODUCED ON
FACING INSERT

386
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R. HAaVELL begs to inform Zoological Collectors that, having an extensive

correspondence, he is enabled to supply Natural Productions from all parts of
the Globe.

Birds and Beasts Stuffed and Preserved

In the highest perfection, at his Establishment, and the greatest care taken to
place the specimens in their natural attitudes and pursuits.

A GOOD ASSORTMENT OF INSECTS, BOTH BRITISH AND FOREIGN.
A great variely of Coloured and Black Eyes.

TAXIDURMIE, orthe Art of Collecting & Preparing Objects of Nataral Hislory.

Maple, Gold and Black Cases,
FITTED-UP IN A SUPERIOR STYLE, WITH COLOURED SKY.
GLASS SHADES, OVAL, ROUND AND SQUARE, OF ALL SIZES.

The present Collection consists of the most rare LAKD and WATER BIRDS from
NORTH AMERICA, &c.

PICTURES AND PRINTS

Framed and Glazed, in Gold, Maple, and all kinds of Orpamental and Fancy
Woods, Straining, Varnishing, &c.

DRAWINGS AND PRINTS LENT OUT TO COPY
ON THE FOLLOWING TERMS:

ey SubEIDlOn o s ioiit s entseennnaonsnanarsass
Hllr'yeaﬂ’ ditto B S PSP
Qﬂmel’l’ ditto.-oc-.oo-oo.ooac-.--oounooo.--'c---q--oo
weeu’ ditto .......'...............'.....I.'...-....

OO Wl
N eEswn
oono™

& GREAT VARIETY OF RICE DRAWINGS, AND RICE PAPER OF A

Plain and Ornamental Albums.

Ditto ditto Scrap Books.

Ditto ditto Blotting Cases.

Ditto ditto ditto, with lock and key.

SIZES.

MINIATURE.FRAMES AND GLASSES.
Sketch Books of all sizes.

ORDERS FOR EXPORTATION executed with promptitade, and on the lowest

REVERSE OF PANELS OF ROBERT HAVELL'S ADVERTISING FOLDER REPRODUCED ON
FACING INSERT

387
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Fig. 11. Jean-Jacques Audubon, Oiseau moqueur du Nord
aquarelle, pastel, craie noire, gouache et encre noire sur papier monté sur carton, 75,6 x 53 cm, c.

1825, New-York Historical Society.
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Fig. 12. Jean-Jacques Audubon, Caracara huppé
Aquarelle, graphite, pastel, et encre noir sur papier monté sur carton, 96,5 x 63,5 cm, c.1831, New-

York Historical Society.
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Fig. 13. Jean-Jacques Audubon, Pigeon migrateur
Aquarelle, pastel , graphite, gouache, fusain, et encre noir sur papier monté sur carton, 66,8 x 47

cm, c.1824, New-York Historical Society.
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Fig. 14. Jean-Jacques Audubon, Geai bleu
Aquarelle, graphite, pastel, et encre noir sur papier monté sur carton, 60,5 x 48,1 cm, c¢.1825, New-

York Historical Society.
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Fig. 15. Jean-Jacques Audubon, Dindon sauvage femelle
Pastel, aquarelle, huile, graphite, et encre noir sur papier monté sur carton, 64,8x98,9cm, c.1820,

New-York Historical Society.
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Fig. 16. Jean-Jacques Audubon, Chouette effraie
Aquarelle, graphite, pastel, fusain, encre noire, et gouache sur papier monté sur carton, 96,7 x 64,8

cm, ¢.1832, New-York Historical Society.
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Fig 17. Jean-Jacques Audubon, Faisans anglais surpris par un chien (« Sauve Qui peut ! »)
Huile sur toile, 145 x 236 cm, 1827, Courtesy Racquet & Tennis Club, New York, New-York

Historical Society.
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Fig. 18. Jean-Jacques Audubon, Les nouveaux bains de Saxton a Matlock, 1826.
(in Jean-Jacques Audubon, Daniel Patterson, Patricio J. Serrano, John James Audubon’s Journal of

1826: The Voyage To The Birds Of America, Lincoln, University of Nebraska Press, 2011, p. 237.)
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Fig. 19. Jean-Jacques Audubon, Vue du chemin et du raccourci vers le lac, a environ 1 mile de
Matlock, sur la rive droite de la riviere Derwent, 1826.
(in Jean-Jacques Audubon, Daniel Patterson, Patricio J. Serrano, John James Audubon's Journal of

1826: The Voyage To The Birds Of America, Lincoln, University of Nebraska Press, 2011, p. 239.)

20



Fig. 21. Jean-Jacques Audubon, Grand corbeau
Aquarelle, pastel, gouache, et graphite sur papier monté sur carton, 91 x 64,6 cm, ¢.1829, New-York

Historical Society.
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Fig. 22. Jean-Jacques Audubon, Colibri a gorge rubis
Aquarelle, pigments métalliques or et cuivre, gouache, pigment rouge de plomb, graphite, et encre
noir avec touches de pastel sur papier monté sur carton, 60,5 x 47,8 cm, ¢.1822-25, New-York

Historical Society.
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Fig. 23. Jean-Jacques Audubon, Faucon a queue rouge
Aquarelle, pastel, encre noir, graphite, et fusain avec touches de gouache sur papier monté sur

carton, 95,9 x 64,8 cm, c.1821, New-York Historical Society.
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Fig. 24. Jean-Jacques Audubon, Engoulevent de Caroline
Aquarelle, encre noir, huile, graphite, gouache, pigment blanc de plomb, et pastel sur papier, monté

sur papier japonais, 59,7 x 47,6 cm, ¢.1822, New-York Historical Society.
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Fig. 25. Jean-Jacques Audubon, Dindon sauvage mdle
Aquarelle, encre noire, graphite, pastel, collage, gouache et pigments métalliques sur papier monté

sur carton, 100,2 x 67 cm., ¢.1825, New-York Historical Society.
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Fig.26. Jean-Jacques Audubon, Ictérie polyglotte
Aquarelle, graphite, pastel, craie noire, pigment blanc de plomb et encre noire sur papier monté sur

carton, 74,5 x 53,5 cm, ¢.1829, New-York Historical Society.
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Fig. 27. Jean-Jacques Audubon, Conure de Caroline
Aquarelle, graphite, pastel, gouache et encre noire sur papier monté sur carton, 75,6 x 54 cm, c.

1825, New-York Historical Society.
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Fig. 28. Jean-Jacques Audubon, Grande Aigrette
Aquarelle, graphite, pastel, gouache, pigment blanc de plomb, encre noire et craie noire sur papier

monté sur carton, 95,1 x 64,9 cm, New-York Historical Society.

28



Fig 29. Jean-Jacques Audubon, Balbuzard
Aquarelle, graphite, pastel, encre noire et craie noire sur papier, 95,9 x 64 cm, 1829, New-York

Historical Society.
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Fig. 30. Joseph Mallord William Turner, Martin Pécheur,
Aquarelle sur papier, 17.7 x 16.4 cm, c.1815-1820, extrait du Farnley Hall Ornithological
Collection Vol 3., Leeds Art Gallery.

30



TRANSCRIPTIONS D’ ARCHIVES

National Records of Scotland, Royal Institution for the Encouragement of the Fine Arts in
Scotland 1819-1971, NG3/1/1
Minute book 1819-1867 (non paginé).

The last meeting being read and approved Mr Cameron laid upon the table copy of an
advertisement by the royal Institution of Liverpool [respecting?] the exhibition of a collection of
drawings of American Birds by Mr Audubon of Louisiana [where?] it is set forth that he was
requested by the Committee to exhibit his works

/ for [which?] [purpose?] they have been the use of the rooms gratis and it being indicated that

he would do the same here if agreeable to the Director. The meeting instruct Mr Cameron to

follow the example of the Liverpool Institution and [intimate?] the same to Mr. Audubon.




National Records of Scotland, Royal Institution for the Encouragement of the Fine Arts in

Scotland 1819-1971, NG3/4/32

Miscellaneous correspondence, « Report by the Directors to the Annual meeting of the members of

the Royal Institution for the Encouragement of the Fine arts in Scotland, held on the 10th day of

January 1827, and approved of at the said meeting », Edimbourg, Janvier 1827, 8-9.




National Records of Scotland, Royal Institution for the Encouragement of the Fine Arts in
Scotland 1819-1971, NG3/4/32/1
Miscellaneous Correspondence 1819-1863, « Scottish Academy of painting, sculpture and

architecture », 25 décembre 1826, 1-3.

Jo. 8 96 D)6

SCOTTISH ACADEMY
. e

PAINTING, SCULPTURE, AND ARCH

¥ 1

-
RE 1

Avriovan of late year the Fisa: Awrs in Seatland. have attrcted. the notice, and recived
that station to which their importance so_justly entitles them, it is to be regretted, that hitherto no As-
sociation has been formed, of sufficient stability to insure their progressive advancement, and afford to
Scottish Artists, in their native land, those facilities in the prosecution of their studics, without which

* An Institution for the Encouragement of the Fine Arts in Scotland, no doubt, already exists in
dinburgh ; but while the intentions of its promoters are entitled to every praise, it can be regarded only
in the light of an auxiliary, and ought not to supersede o repress the efforts of the Artists themselves,
whose united and independent exertions are essential to the complete success of the Arts in Scotland.

Convinced, therefore, after the experience of years, that the Fine Arts can only be effectually ad-
Mhmwmﬂmdmmwmﬁﬂ.hmmdﬂw”hﬁ-
able, the co-operation and patronage of the Public may be relied on, the undersigned Artists propose to
cstablish in Edinburgh, an Association, on the plan of the Royal Academy of London, but subject to
such modifications as circumstances may render necessary, under the name of the Scorrisn Acapuay ox
PAINTING, SCULPTURE, AND ARcmiTECTURE. That the Artists of Scotland consider such an Establish-
ment absolutely necessary, may be justly inferred from the number of Signatures already attached to the
mﬁnhMrOhwlndthlﬁﬁF&rwylMMﬁWmlﬁdmL—hwﬂmWr&
quire many years to realize all the objects which so comprehensivo a plan embraces; but it is confidently

{ that the Annual Exhibitions contemplated, and the patronage which the growing taste of
this City, and of the nation st large, cannot fail to elicit, will ultimately enable them to trinmph over all
the obstacles which they may have to encounter, and to confer a listing benefit on the Arts and Artists
i . that in prosecuting the present scheme, they are actuated by no feel-

They beg leave also to state, : the present scheme, they are actuated by no f
ing of hostility to any Institution ; but they consider that the objects in view, in which their own

therefore, effort,

to the Arts in England, and in particular, that 8 pri
granted to the Artists of Ircland, they indulge an









University of Edinburgh, Centre for Research Collections, Archives & Manuscripts
collections, Records of the Wernerian Natural History Society, Coll-206/1/1
Minutes volume 1, 12 January 1808 - 01 May 1830 (non paging).

The secretary read Mr. Audubon’s account of the habits of the Vultur Aura, or Turkey Buzzard,
in which he exploed the opinion generally entertained of its extraordinary power of smelling. A
beautiful drawing of the bird by Mr. Audubon at the samed time exhibited. Mr. Audubon being
present afterwards showed to the Society his mode of fixing recently killed birds in various
attitudes against a board marked with squares or division lines ; corresponding to similar lines
pencil led on the sheet of drawing paper. [...]

The president announced a communication for next meeting by M. Audubon, on the habits of

the alligator. [...]




University of Edinburgh, Centre for Research Collections, Archives & Manuscripts
collections, Records of the Wernerian Natural History Society, Coll-206/1/1
Minutes volume 1, 12 January 1808 - 01 May 1830 (suite).

[...] John James Audubon Esq. was recommended as a foreign member, by Professor Jameson,
Professor Russell and M. Witham ; and it was agreed that a ballot take place at next ordinary

meeting of the society. [...]

1827
College, 13th January 1827

Robert Jameson Esquire, President in the chair. The society forst entered in private business,
when the following gentlemen were balloted for and uty admitted members.

Non-resident [...]

John James Audubon Esquire of Louisiana.




John Wilson alias Christopher North, « Noctes Ambrosianae », Blackwood's Edinburgh
magazine, no 30, Janvier 1827, 112-*105

[en ligne / acces restreint] https://search-proquest-com.ezproxy.lib.gla.ac.uk/docview/6521820?

accountid=14540 [consulté septembre 2019].

IE Noctes Ambrosiane. No. XX X.

the wide, heathy, or rushy and boggy moors. Ye may discover the wﬂ
lang nose half a wile aff, as the gleg-ec'd creatur keeps a watch ower
wilderness, wi’ baith sicht and smell.

NORTH.
D?id you shoot the whaups alluded to above, James—or the Tailor hin.
self
SHEPHERD,

Him—no me. But mony and aft’s the time that I hae lain for houn
ahint some auld tarf-dyke, that aiblins had ance enclosed a bit bonny kail.
yard belanging to a housie noo soopt frae the face of the yerth,—every nn
and than keekin’ ower the grassy rampart to see gif the whaups, thinkin
selves alane, were takin’ their walk in the solitude ; and gif nane were there,
layin’ mysel doon a’ my length on my grufe and elbow, and reading an aun.
cient ballant, or maybe tryin’ to croon a bit sang o’ my ain, inspired
the loun and lanesome spat,—for O, sir! hae na ye aften felt that the farther
we la;e in body frae human dwellings, the nearer are ye to their inglesin
S0W

NORTIHL.

Often, James—often. In a crowd I am apt to be sullen or ferocious. In
solitude I am the most benevolent of men. To understand my character,
you must sce me alone—converse with me—meditate on what I'then say—
and behold my character in all its original brightness.

SHEPHERD,

The dearest thocht and feelings o’ auld lang syne come crowd—crowding
back again into the heart whenever there's an hour o’ perfect silence, just like
80 many swallows comin’ a-wing frae God knows whare, when winter is ower
and gane, to the self-same range o’ auld clay biggins, aneath the thatch o
house, or the slate o' ha’—unforgetfu’ they o’ the place whare they were
born, and first hunted the insect-pebple through shadow or sunshine !

NORTH.

What a pity, James, that Jou were not in Edinburgh in time to see my

friend Audubon’s Exhibition !

An Exhibition o" what?

SHEPHERD.

NORTH.

Of birds painted to the life. Almost the whole American Ornithology, trueto
nature, as if the creatures were in their native haunts in the forests, or on the
gea-shores. Not stiff and staring like stufitd specimens—but in every ima-
ginable characteristic attitude, perched, wading, or a-wing,—not a feather,
smooth or ruffled, out of its place,—every song, chirp, chatter, or cry, made
audible by the power of genius.

SHEPHERD.

Whare got he sae weel acquant wi’a’ the tribes—for do they not herd in

swamps and woods whare man’s foot intrudes not—and the wilderness is

guarded by the Rattlcsnake, fearsome Watchman, wi’ nae ither bouets than his
ain fiery eyne?

NORTH,

For upwards of twenty years the enthusiastic Audubon lived in the remo-
test woods, journeying to and fro on foot thousands of miles—or sailing on
great rivers, © great as any seas,” with his unerring rifle, slaughtering only to
embalm his prey by an art of his own,in form and hue unchanged, un-
changeable—and now, for the sum of one shilling, may anybody that chooses
it, behold the images of almost all the splendid and gorgeous birds of that
Continent. :

SUEPHERD.

Whare's the Exhibition now ?

NORTH.

At Glasgow, T belicve—where I have no doubt it will attract thousands of
delighted spectators. I must get the friend who gave ** A Glance over Selby's
Ornithology,” to tell the world at large more of Audubon. He s the ‘ﬁﬂ:ﬂﬂ‘
artist in his own walk that cver lived, and cannot fail to reap the rewaud of his
genius and perseverance and adventurous zeal in his own beautiful branch of
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natural history, both in fame and fortune. The Man himself—whom I have
had the pleasure of frequently meeting—i:eﬂust what you would expect from
his works,—full of fine enthusiasm and intelligence—most interesting in looks
and manners—a perfect gentleman—and esteemed by all who know him for
the simplicity and frankness of his nature. I wish you had seen him, James ;
you would have taken to each other very kindly, for you, James, are your-
self a Naturalist, although sometimes, it must be confessed, you deal a little in
:l:le miraculous, when biographically inclined about sheep, dogs, eagles, and
mon.
. SHEPHERD.

The ways o’ the creatures o’ the inferior creation, as we chuse to ca’ birds
and beasts, are a’ miraculous thegither—nor would they be less so if we un-
derstood better than we do their several instincts. Natural History is just
anither name for Natural Theology—and the sang o’ the laverock, and the
plumage o’ the goldfinch—do they not alike remind us o’ God ?

NORTH.

I never knew a Naturalist who was not a good man. Buffon was a strange
devil, but not a bad fellow on the whole—with all his vanity, and sensualism.
Cuvier is a most amiable character, and we need not go far from Edinburgh.
to find the best of men, and of Naturalists, united in one whom it is needless

to name.
SHEPHERD.
That’s a truth.—What thin Folio’s yon sprawling on the sidestable ?
NORTH.

Scenery, costume, and architecture, chiefly on the western side of India, by
CaEtain Robert Melville Grindlay—a beautiful and a splendid work.—Just
look at the frontispiece, James.

SHEPHERD.

Eh, man ! but she’sa bonny Frontispicce, indeed ! An Indian Maiden, orien«
tally arrayed in a flowing garment, veil, shawl, plaid, gown, and trowser-look«
in’ petticoats, all gracefully confused into one indistinguishable drapery, from
dark-haired forechead down to ringed ankles and sma’ naked feet! ~These
pure, smooth, glossy arms o’ hers—hoo saftly and hoo sweetly wud they en=
fauld a lover stealing into them at gloamin’, below the shadow o’ these lofty
Palm-Trees !

NORTH.

Turn over, James, and admire the shaking Minarets at Ahmedabad. It is
the great Mosque erected by Sultan Ahmed early in the 15th century. His
remains, with those of his family, are deposited within, in a splendid Mauso«
leum. The tombs are still covered, Captain Grindlay tells us, with rich tissues
of silk and gold, surrounded with lamps continually burning, and guarded by
Mahommedans of the religious orders, aided by innumerable devotees of the
fair sex. It is, like all the other mosques and religious buildings of stone in
the city and environs of Ahmedabad, ornamented with the most elaborate
sculpture, and evidently copied from the remins of Hindoo architecture of
very remote antiquity.

SHEPHERD,

It is a splendid structure ; and can naebody tell why the Minarets shake?
But I canna get the image o’ that Indian maiden out o’ the ee o’ my mind—
let me look at her again. Oh! the bonny brown Cretur, but she wad mak a
pleasant companion in the way o’ Wife!

¢ NORTH.

There, James, is an Ancient Temple at Malmud, on the Peninsula of Guze-
rat, which was the scene of the chief exploits, and finally of the death of
Krishna, the Indian Apollo, and still contains architectural remains of the
highest antiquity, and of extraordinary richness and beauty.

SHEPHERD.
0d, it’s sae Jang syne you were in India, I wonner hoo ye can remember so
distinctly a’ the architecture, and—
NORTH.
Captain Grindlay’s admirable Representations bring back a thousand dreams to
Vor. XXIL “0



Proposition de traduction (extrait)

North — Quel dommage, James, que tu ne sois pas arrivé a temps a Edimbourg pour voir

l'exposition de mon ami Audubon !
Shepherd — Une exposition de quoi ?

North — D’oiseaux peints jusqu'a la vie. Presque toute 1'ornithologie américaine, aussi fidéle a la
nature que si les créatures se trouvaient dans leurs repaires originels, dans les foréts ou sur les
bords de mer. Non pas raides et fixes comme des spécimens empaillés, mais dans toutes les
attitudes caractéristiques imaginables, perchés, pataugeant ou ailés — pas une plume, lisse ou
¢ébouriffée, hors de sa place — tous les chants, gazouillis, babillages ou cris que le pouvoir du

génie rend audibles.

Shepherd — D'ou vient-il qu'il ait fait connaissance avec ces tribus ? Car n'y a-t-il pas des
colonies dans les marécages et les bois ou le pied de I'homme n'entre pas ? Ou le désert est

gardé par le serpent a sonnettes, redoutable gardien, qui n'a d’autre lanterne que son ceil de feu ?

North — Pendant plus de vingt ans, le passionné Audubon a vécu dans les bois les plus reculés,
parcourant a pied des milliers de kilométres — ou naviguant sur de grandes riviéres, grandes
comme toutes les mers — avec son fusil infaillible, abattant seulement pour embaumer sa proie
d’un art qui lui est propre, dans une forme et une teinte inchangées, immuables. Et maintenant,
pour la somme de un shilling, puisse quiconque le décide voir les images des formidables et

somptueux oiseaux du continent.
Shepherd — Ou est I'exposition maintenant ?

North — A Glasgow, je crois, ou je n'ai aucun doute qu'il attirera des milliers de spectateurs

ravis. Je dois demander a l'ami qui a touché un mot sur I’Ornithologie de Selby, de faire part
d’avantage encore d’Audubon, et au monde entier. C'est le plus grand artiste dans son genre qui
ait jamais vécu, et il ne peut manquer de récolter les fruits de son génie, de sa persévérance et de
son z¢le aventurier dans sa propre et superbe branche qu’est celle de I'histoire naturelle, a la fois
en renommée et en fortune. L'homme lui-méme, que j'ai eu le plaisir de rencontrer
réguliérement, est exactement a I’image de ses ceuvres : plein d'enthousiasme et d’intelligence,
de bonnes maniéres — un parfait gentleman - et estimé par tous ceux qui le connaissent pour la

simplicité et la franchise de sa nature.



